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PREFACE

The present edition of the Kumarasambhava contains seven cantos
which are universally acknowledged to be the original work of Kalidasa.
Most of the Mss. end the poem with this canto—though Mdllinatha has
also written his commentary on the eighth canto. This edition is based

on available printed texts and commentaries. All this material bas been
indicated as under :

Narayapa (qTo) Arupagirinitha (3fo) Bharatamallika (3o) Vallabha
(0) and Mallinatha (®o)

The body of the Sanskrit text is printed in bold type with insertion
of caption at every change of topic. Comparative study has also been
made with gimilar descriptions in the Ram&ayapa and other works which
are given in the footnotes. Important extracts from the available
printed commentaries have also been added in the footnotes.

In the Introduction new features have been added from different ang-
les, viz Sanskrit as integrating force in the Gupta age, the role of classies,
the foundation of the first chair of Sanskrit in Europe, influence on the
world, the heritage of Valmiki, the incomparable Kalidasa, love of Nature,
the flora and fauna, concept of Love, reference to open air theatre,
historical background of Siva, the immortal Himalayas, meaning of the
word Kumara, story of the Kuméarasambhava,

Two useful appendices have been given at the end. The first con-
tains the most popular tributes paid to Kaliddsa, extending over a period
of fifteen hundred years, which proves, beyond doubt, the impact of his
vigorous thought on the minds of bis countrymen and on lovers of learn-
ing in Europe.

The second appendix is Padanukramaniki—Index Verborum, con-
taining the faithful record of even particles like =, 7, J, UF etc. to the
first seven cantos of this epic. Needless to say that this is the first attempt
to present linguistic apparatus to the world for the intensive study of the
poet.

I am grateful to my learned predecessors like Griffith. Aurobindo
Ghosh, Hillebrandt, Ryder, L. Sarap, S. Verma, Tagore, V. Raghvan and
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above all, the ancient commentators whose valuable works on Kalidasa
stand as enduring monuments of their selfless labours.

1 am also thankful to Prof. Sadhu Ram of the University of Delhi
for his valuable suggestions, Shri Hans Raj, author of ‘Vedic Kosa’, for
his latest contribution on Vediec Mythology and Prof. Atmanand Vidyala-
nkar a gifted Sanskritist, for discussions on Kalidasa. I am also thankful
to Mr. Ram Chandra Sharma M. A., a promising young teacher from
Bihar, for efficiently reading the proofs of the Word-Index of the book.

T cannot refrain from expressing my gratitude to my wife Smt. Jai
Rani Sehgal M. A. whose interest in higher research has found articulate
expression in the compilation of the ‘Stuti Kusumaifijali’ and ‘Padanukra-
mapika appended at theend. Inher the ideal of Sahadhrmacaritva
enshrined in the vedic maxim ‘FoY 7T § AT TY ATHAT FeqeHI’ has been
found literally true.

In the end I quote the immortal lines of Browning from his poem—
“Fhe Last Ride Together’ :

“Look at the end of the work, contrast,

The pretty done, the undone vast,”

Brahmavihara
W 43, Rajouri Garden Sita Ram Sehgal
N. Delhi~15 (India)
(26-1-66)
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J.W. Von. Goethe (1749—1832)
One of the grearest poels of Germany.  His fumous play FAUST
was inspired und influenced by Kalidasa’s Shakuntalam.  Ile was
the foremost leader of the Romantic Movement in German
Literature. Napoledn honoured him by the title ~Leader of the

European Literature’.



The Right Hon’ble Prof. F. Max Muller. (1823-1900)

His menumental works on India’s Past brought about a revolu-
tion in Sanskrit studies in Europe. He was the son of a
Geiman Poet Wilhelm Muller, the imprint of whose poetic
genius is evident on the writings of his son. He was the General
Editor of the Sacred Books of the Fast Series embodving
English translation of the original religious classics,



Gurudev Rabindra Nath Tagore (1861-194])
(India’s National Poet)

His works are redolent with the spirit of, Kalidusa. He was
not only a poet but also a playwright, short story writer and
essavist and above all a great patriot.
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R.S. Pandit
Savant and Statesman (1889-1944)

Who recaptured Beauty, Knowledge and Culture of our
Sanskrit Classics and translated Kalidasa's Ritusamharam
into English.
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The War God Skanda

Therefore. O Lor, we seek a chief, that he

Muyv lead the hosts of heaven to victory,

And INDR 1, congueror in turn shall bring

FORTUNE, dear captive, home with joy and triumphing.
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INTRODUCTION






SANSKRIT AS INTEGRATING FORCE

Sanskrit has been described as a perfect language echoing forces,
movements, ideas and forms of a people passing through the ravages
of time and yet full of common impuises and common inspirations. It
has given to our nation a uniform pattern in life, and made us firm
against the alien winds. It has provided expression through which
the nerves, the cells, the instinects, feelings and the spiritual processes
of national life have attained balanced and perfect life.

“Sanskrit represents broadly the thought, culture and traditions of
India” said The late Prime Minister Shri Jawahar Lal Nehru once in the
Parliament “I like to encourage the language as widely as possible.
Sanskrit has given a basis and foundation to the present day languages
of India. It gives them strength and depth’’,

Sanskrit has also given amazing continuity to our thought which no
other country has parallel in the world. A distinguished orientalist has
aptly said ‘““What is human life if the recollections of the former events do
not link the present with the past ? It is natural for man, to lose his
grip on things, when he finds no means to link him with the past and
future. He loses all stability and confidencc. Without the guidance
of the feeling of continuity he is lost in the world”. The study of Sans-
krit is, therefore, of great importance as it has magnificently preserved
conservative elements of society. It ensures continuity of achievements
and promotes stability of thought. But the study should be conducted in
the vivid colours of the present. The past should be harnessed in the
present for the future. Without progressive factor the conservative is
bound to lose its vitality and vigour. Without tradition there cannot
be stabijlity and without invention there cannot be progress. A great
artist is like a robinlwed who builds his nest out of the twigs around
him and seeks inspiration in his traditions, without ignoring the hard facts
of the progressive elements.

Our country is inhabited by a big population characterised by
different castes and creeds. The divergent elements posed a challenge
to the political integration. The golden age of the Imperial Guptas
sought solution through language, tradition and fusion of the faiths. The
Vedas were declared as of unchallengeable authority and their writs
were imperative in day to day life. The epics recorded in Sanskrit too
provided texture in our lives. The Grhya Sutra Literature has left unify-
ing impulse for the people. The rites and rituals of the South as well
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as the North are identical since thousands of years, It is
Sanskrit which has given a common expression to this literature and
provided unity of thought and action. Sanskrit served as a unifying
medium of expression amidst notable regional languages. The vedic
language though powerful had a haphazard growth. The linguistic
integration was achieved by the great grammarians namely Panini,
Katyayana and Patafijali. This erstwhile growth was checked by a
system of affixes and verbal roots. The late Dr. K. M. Panikkar has
significantly praised them : “This is one of the marvels of history.
The makers of the unity Papnini, Ka&tyayana and Patafijali gave to
this country in Sanskrit a wonderful national medium which through
centuries has stood above in regional languages from time to time and
which at the same time was capable of inflnite expansion in terms of
contents’.

The above trinity of the grammarians has embellished the language
and it was reverentially called Sanskrit and even to-day the study of
Grammar is begun by an invocation to Panini.

Kalidasa had a peerless conception of emotional integration. All of
his classics are still redolent with fundamental values which weld a
country into one entity. He himself toured the country and was, asit
were, obsessed with the vision of emotionally integrated lndia. He has
thrice described the country in his National Epic Raghuvamsa. First hLe
refers to the whole of the country in Raghu’s expedition of conquest,
secondly in the Aja.Indumati Svayamvara and thirdly when Rama
returns from Ceylon on his way back to Ayodhya.

‘This magnificent language ‘“says the late M. Patanjali Sastri—
chief Justice of India—’eventually became the instrument of cultured
expression and was more and more extensively employed in writings of
all kinds, literary, scientific, philosophical and religious. Even
Buddhist writers who deliberately employed Pali in their religious and
philosophical works in order to reach the masses, eventually preferred
Sanskrit as their medium. Sanskrit also became the common medium of
expression among the intellectual elite all over the country and served
as the lingua franca of the educated classes. Shri Harsha, an eminent poet
of the 12th century A. D. notes how the princes who gathered from all
parts of the country at the Svayamvara of Damayanti, the daughter
of the King of the Vidarbha, conversed with one another in Sanskrit
fearing they were mutually unacquainted with their own regional
languages?,

In the medieval age Adi Saikariacirya born in Kerala, made
extensive travels in the country. His discussions with the learned people
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in different parts were held in Sanskrit. He established centres in the four
corners of India—Joshi Muth near Badrinath in the North, Dwarika in
the West, Puri in the East and Sringeri in tke South. That was his way of
establishing cultural unity in India.

About the 11th century, a very learned scholar and astronomer, Al
Beruni, came to India in the train of Mohammed of Ghazni. He mastered
the Sanskrit language and produced a treatise entitled, An Inquiry Into
India-Tabkik-e-Hind, which served as a model to Akbar’s minister Abul
Fazl, the anthor of Aini Akbari (Institutes of Akbar). Al Beruni makes it
clear that in his days Sanskrit was largely a spoken language.

Even in the Dravidian areas, Sanskrit influence has been pervasive.
Words in daily use in Tamil, Telugu, Kanarese or Malayalam like
jala or neera for water, auna for food, stpa for soup Siurya, Chadra and
Naksatra for Sun, Moon and stars, bhimi for the earth, dina and ratri for
day and night are pure Sanskrit terms. In short, it may be said that due
to the constant use of this Sanskrit language which has a comprehensive
sacred and secular literature, this magnificent language like the later
Greek Koine and classical Latin in medieval times, is still fundamentally
and vigorously alive.

Sanskrit is not a dead language even today. There are still at the
present day about thirty Sanskrit periodicals in India and many topics
of the day are discussed in Sanskrit pamphlets, the Ramayana and the
Mah&bharata are still read aloud and listened to with rapt attention,
poetry is still composed and works written in Sanskrit and it is the
language in which Indian scholars discuss technical questions.

The late President Dr. Rajendra Prasad laid stress on preserving
the unique legacy of Sanskrit in one of his addresses : ““When the govern-
ments are nationalising means of the production of wealth, there seems no
reason why they should not also shoulder the responsibility so far borne
by the society. The Indian social structure has ever been based on a
particular type of cooperativeness. The house-holder bore the burden of
supporting the scholar, and the scholar, in turn, played the guide and
philosopher to the house-holder. Deviating from the traditional coopera-
tiveness, if we have decided to hand over the control of our lives to
government, it becomes the duty of the State to take over these respon-
sibilities. In my opinion, it is the duty of the governments to start giving
adequate grants- in-aid for the study of Sanskrit”.



THE ROLE OF CLASSICS

In the history of a nation the role of classics is very vital The
meadows, groves and streams of a nation give physical nourishment while
the thinkers of the nation provide consciusness of a common culture, of a
collective will fostered by its common traditions.

Let us take an example from our architecture. The old ruins of
a famous temple sometimes leave us with feelings of evident wonder and
interest. They give an idea how the ancients possessed perfect knowledge
of the art of building. But an engineer will not be convinced with the
idea of perfect skill of the art. He would come out with the observa-
tion that properly mixed modern mortar too would set and prove as
perfect as the mortar used in the old ruins. Supposing a person is
spared to see it after a century or two, the compositions get harder and
harder as time passes and our praise for old buildings is obvious.
Buildings of bad quality would disappear and would not exist at all.

This is also the case with literary works. Poor writings are swept
away by the currents of time while works of highest quality do
exist like rocks. They are thus classified and in due course of time are
called classics by men of highest authority in matters of taste. To quote
Pope. >’ Authors like coins grow dear, as they grow old.

It is the rust we value, not the gold.”

The lives of our people are generally shaped by such works. Ideas
of fundamental values serve as liberating forces in the life of a people.
These classics are intellectual feasts integrating us with the past and
record the treasured and valuable material for the future. They give us
gerenity, elevate our souls and serve as sentinels against evil forces.
Human heart is full of gratitude, Sikhs out of reverence worship the
Guru Granth, the Muslims revere the Koran; the Hindus the Ramayana
on Sarasvati Pija day and the Christians treat the Family Bible as a
precious inheritance for these are the sweet voices of God.

India is a land of literary classics. QOur contribution to the classi-
cal heritage of manis by far the highest. Aryans are perhaps the
only people in the world to-day whose social existence has remained
unimpaired during the past three thousand years. Romans, Greeks, Red
Indians, African Negroes and all European nations suffered a revolution-
ary break in their cultural continuity when they embraced alien faiths.

Some of them broke away from their precious parent heritage when
*
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they accepted other faiths. It is in India alone that despite constant
onslaughts of Christendom for two millenia, despite relentless attacks
of Pan-Islamism for more than one thousand years and despite the
surreptitious inroads of world communism in recent times about four
hundred million people are still inspired by the Ramayana and the
Mahabharata. Our nation is much the same as three thousand years back
in details of social customs and institutions. It is still full of robust vigour
and energy drawing inspiration from the ancient classics.

The number of our classics is bound to be large as compared with
the other nations in the world. Greece gave to the world the Iliad of
Homer and the Prometheus of Aeschylus Itlay gave the Aeneid of Virgil
and the Divine Comedy of Dante. England has given the Hamlet and
Othello of Shakespeare, Germany Faust of Goethe, France Les Meserables
of Hugo and Russia Tolstoy's Anna Karenina India alone has given the
Ramayana of Valmiki the Mahabharata of Vyasa, the Sakuntala of
Kalidasa, the Bhagavata of Vyasa, Guru Granth of Sikhs and Rama-
caritamanasa of Tulasi Dasa.

THE RAMAYANA

The Ramayana is the fountain head of Indian poetry. From
times immemorial it has inspired the Indian mind and has left its imprint
on the literature, faiths and religions of the country. The archeology of
Greater India bears testimony to its great impact by the evidence of its
monuments and sculptures and the present times have failed to belie the
prophetic pronouncements of the sage Valmiki who says :

As long as mountain ranges stand

And rivers flow upon the earth.

So long will this Ramayana

Survive upon the lips of men.
The majesty and mellifluence of sanskrit heritage is manifest in the

great Muse of Adikavi. It gives vivid ideas portrays all social customs and
manners, political and geographical conditions and the flora and fauna of
those times.
THE MAHABHARATA

The Mah@bharata has been rightly called the collective Uncon-
scious of our nation, the Gitd has nourished in all ages the urge to see
fulfilment by men like Arjuna and Gandhi who moved the entire world.
The valorous deeds of Arjuna and Bhima are writ large in the Islands
and our historical places in India. Gandhiji inspired the world by his
noble cult of Satyagraha drawn aptly from the super characters of history
like Hariscandra, Dhruva and Prahlada.
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During the last three thousand years the literature has been
refashioned in the light of the ancient history and the emergencies of the
successive times. It consists of a hundred thousand verses highlighting
all aspects of life. A study of this book portraying the range and richness
of our treasured heritage is sure to stir the deepest feelings, strengthen
our determination and appeal to the conscience of man. The land-grants
between 450 and 500 A.D. have quoted with pride verses from the
Mahabharata, and some of the Gupta coins have borne the stamp of
Vispusahasranama a hymn in praise of Vispu from the Anusasanaparva of
this Epic. It has served as a store-house for writers of drama and for the
directors of films even in the present times.

THE BHAGAVATA

The age of Guptas produced a harmonious fusion of all faiths. The
thinkers of the countries propounded rational and human approach to
man’s devotion to God. The great faith was termed as the Bhagavata. Be-
fore the doctrine of this faith, all other faiths of the woild looked pygmies.
In this wonderful and peerless conception of man, the most profound
philosophers the most magnificently successful scientists, the most extra-
vagantly imaginative artists found abiding place. Till present times this
great Book has exercised a vigorous influence on our religious thought. The
Late Dr. R. G. Bhandarkar held the view that this Epic was composed in
the ninth century. and served as a lighthouse when India was relentlessly
attacked by fanatics of non-Aryan faiths.

The great classics are really the earliest Indian encyclopaedia not only
of heroic tales and literary creations but also of our philosophical, religi-
ous, political and social theories. These take us through the portals of
tropical flowers and labyrinthine groves of ambrosial foliage and enchan-
ting dalliance, into a sublime world on a higher plane, where the hedonic
moods and passions change into spiritual questionings leading ultimately
to God-centred mediation and absolute renunciation.

The present epic Kumarasambhava is a classic of the highest beauty.
The poet has poured out his soul in words of superb charm lauding the
great role of the Himalayas in bringing about synthesis out of the physi-
cal as well as spiritual gifts. The saga of Siva and Parvati has been refas-
hioned into our national culture. In its highest flights the physical side
has not been neglected. Both supplement each other like the twin word
and meaning blossoming forth into a poetical composition.
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FOUNDATION OF THE FIRST CHAIR OF
SANSKRIT IN EUROPE

The credit of founding the first Academy of Learning in Europe
goes to France. It was formally established in 1635 by Cardinal Richelieu
with the motto: “To labour with all the care and dilicence possible, to give
exact rules to French language to render it capable of treating the arts and
sciences”. Its forty members reverentially called ‘The Forty Immortals’
were supposed to be the most distinguished living men of letters of the
time. France also did the greatest service to the Orient by founding the
First Chair of Sanskrit Language and Literature in 1814 in the Royal
College de France. How this chair came into being is full of romantic
origin and developments in Europe.

In 1806 Napolean, always obsessed by the East, had announced
decennial prizes for translations. A part of this benefaction was reserved
for translation of the oriental languages. That was the year when he had
sent an ambassador to Persia and had honoured Persian language by
establishing a Persian chair at the College de France,

The well-known academician was invited to occupy this chair. Chezy
submitted a translation of ‘Laila Majnun’ the celebrated classic of Jami.
It fetched him a prize. Somehow, unfortunately, Duperron’s Ouphekhal,
another contestant, for the prize. did not fascinate the romantic minds of
the jury. The contribution of Duperron did not find a generous patron to
assess the services of the intellectuals of his age. Recently a lecture on
this subject was delivered at New Delhi under the auspices of the Federal
Republic of Germany by Prof Dr. Jacques de Marquett, who
apprised the audience of some unknown facts. He said that some friends
who had regard for the genius of Duperron spoke to Friedrich II—the
great King of Prussia, about Duperron’s achievements. He, as an admirer
of French culture, took keen interest in Duperron and his great pioneering
work. He was offered an assignment to deliver lectures in Berlin on the
Avesta and the Upanisads.

Duperron accepted the offer and went to Germany where he stayed
for fourteen years (1771-85), lecturing on various aspects of Indian literary
and philosophic wisdom. His audience included Hegel, Schlegel, the
first professor of Sanskrit at Bonn, and Schelling. Among these scholars,
Arthur Schopenhauer, the author of the celebrated book, ‘The world as
will and Idea’ is well known in the world for his monumental contributions.
His heart burst out into a glowing tribute to the genius of .India.
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“Tn the whole world there is no study so elevating as that of the
Upanisads. It has been the solace of my bife and it will be the solace of
my death?.

This cross fertilization of cultures produced a powerful movement in
Europe. The late Prof. Dr. L. Sarup, a distinguished orientalist, used to
remark that the study of Sanskrit literature gave rise and fostered a
second renaissance in Europe. German translations of Sanskrit classics in-
fluenced the literary movement in German literature called ‘the storm and
stress”) This German movement leit a powerful impact on English
literature. Possibly the spiritual aspect in Romantic period of English
literature was the result of Indian thought inducted through Germany.
This indirect influence also gave expression to the most puissant movement
in French literature, the Romantic movement. Lamartine, Vigny, Musset
and Victor Hugo, Dumas and others drew inspiration from it. Unfortun-
ately this impact of Sanskrit on English literature has not been adequa-
tely assessed as yet.

The debt which Indian culture owes to Europe is a well known
story. But a great lacunae in the history of cultural development remains
to be filled in for want of assessment of this impact of Iadian thought on
the English Poetry in the 19th century and later times. Neither in Europe
nor in India efforts have been made to conduct researches on this subject.
Historians of English literature, like Cazamia, Compton Rickett and
others, whose works are mostly taught and read in India are silent on this
topic. This field calls forth an enquiry which is sure to shed light on the
impact of Sanskrit on European language and literature.

Chezy was picked up by Bonaparte to take part in the Egyptian
expedition, But his participation, though willing, did not materialise
on account of his sudden illness. After the death of Chezy’s father,
Talleynand, Minister for Foreign Affairs took interest in him. He was
employed in the Manuscript Section of the National Library. There his
passion for learning languages found adequate scope. He began to study
Hebrew, Syrian, Chaldean, Turkish nay even Chinese and Tartare
Mandchou and he once again took up the study ot Greek language neglec-
ted by him in his teens. But Persian had a special fascination for him. He
was moved by its subtle graces, the ingenious and spiritual skill and the
mingling of mysticism. Moreover from the point of view of Orientology,
Persian occupied a singular place at tha, time which we can hardly
assess to-day. Since the Middle Ages and the Muslim conquests, Persian
had become the lingua franca almost of the whole of Asia. From the
Mediterranean vpto the Pacific it played a role which is now occupied by
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English. It was spoken on all ships; also in the interior of countries from
Kashmir to Bengal, by the Brahmin who aspired for jobs, by the humblest
as well as the most exalted, by the East India Company in her relations
with Tibet. Persia took full advantage of the polemics directed by the
Encyclopaedists against the Christian Church, the sonorous and mysterious
name of Toroastre, exalted by the classical tradition, allowed to oppose a
rival to Moses, Persia disputed with the Hebrews for the glory of a
primitive and sublime legislation. Anquetil Duperron—the Bhagiratha
braught the Gangad of humanism on earth. Though a student of science he
braved the odds and 1. u.nd out authentic documents on Tartare. He got
into the service of the East India Company in 1752 and during the eight
years of the service he discovered, read and translated Avesta, and spon-
sored the long series of victories, snatching from the zealous past the
secrets of India, Egypt, Assyria, Cental Asia made possible by deciphering
the Hittite, The budding romanticism added to the glory of Persia. In 1800
F. Schlegel recorded this interesting observation: ‘it is the East that we
must search out for the long bred romanticism and in short if we can
draw at the source, this appearance of southern ardour which makes
Spanish poetry so charming for us, will perhaps prove then a poor
wretched object. In 1808 Othmar Frank a rival of Schlegel turned out to be
an enthusiastic pro-Sanskritist and brought out the first christomathy of
Sanskrit in 1820. About Iran and her national language Persian he gave
vent to his conviction thus: ‘Iran is the country of light and her religion
is the primitive religion of light.” He developed his thesis into a fascinating
work entitled ‘Light of East and published it in 1808.

He dedicated this work to Napoleon the most powerful avatira of
his times. He had a vision to establish a Philosophico-Persian Academy,
which, though unrealizaed, inspired Helmina Von Chezy for higher studies
on poetry.

Paris was then, according to the testimony of intellectuals, the home
of literature, music and art. Just after the French Revolution the whole
Europe was convulsed and people were drawn to France as in the case of
a volcano hardly extinct and which could burst again at any moment.
The prodigidous fortune of Bonaparte, the son of the revolution, seemed
to defy all the established dynasties insolently. It dazzled, marvelled,
attracted and disquieted the people. If the French nobility still erred by
following the path of whole sale emigration, princes and lords from distant
lands rushed to see that country closely in which people were fired by a
zeal of regicide. Artists and men of letters followed them, small itinerant
courts dreamt of enjoying the glory casually. For a whole army of Orien-
talists Paris became a paradise. Silvestre Sacy was their master and model’

\d
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National Library abounded in Oriental manuscripts which were available
to all having interest in and love for humanities.

Friedrich von Schlegel had come and settled down there in 1802 to
learn Persian in Paris. He developed friendships with Chezy who gave
him lessons in Persian regularly. This bond proved a decisive step in spiri-
tualising the movement of romanticism in Europe.

In 1806 Chezy developed his passion for Sanskrit. India appeared
to open brighter prospects for him. The rich heritage of Sanskrit had
been revealed to Hurope recently. In 1785 the Bhagwad Giti was
translated into English by Charles Wilkins, After two years the same
classic was translated into French by Parraud. In 1789 the maserpiece
of Indian stage Sakuntala of Kalidasa, was rendered into English by
Sir William Jones. The German translation by Forester appeared in
1791 and inspired Goethe—the master mind of Europe. In French the
same was translated by Bruguiere in 1803.

Just then a war broke out between France and England. Alexander
Hamilton—an Englishman who had lived in India and happened, to
be in France was immediately put under custody. During his stay
in Bengal he had married an Indian woman who was at home in Indian
literature. By nature Hamilton was gentle, and was treated with
affection by all. He and his wife repaid the courtesy by preparing a
remarkable catalogue of Sanskrit manuscripts stored at the National
Library. He taught Sanskrit to Chezy and others. But his most zealous
student was Friedrich Schlegel—the poet and scholar of Germany. In
one of his autobiographical notes Schlegel has recorded 1t has cost me
relentless efforts to learn the most perfect language and that too elements.
An Englishman, Hamilton came to my help who teaches me three hours
a day. The pleasure I derive out of this study is simply beyond all
descriptions. It purifies and uplifts me, touches the very core of my
sou] leaving no tension.” Another urge which invaded the scholarly Lfe
of Chezy was to occupy the first chair of Sanskrit in Hurope. After
learning the elements of Sanskrit grammar he resolved to edit and trans-
late the Sakuntala. To achieve this cherished ideal, Chezy, along with
his devoted wife Helmina, went to Heidelberg. She supported his
scholarly venture by earning through her articles contributed to various
papers. This divine gift helped the first French scholar to win the chair
of Sanskrit at College de France. When Louis decided to establish two
chairs, one far Chinese and other for Sanskrit, the latter was offered to
Chezy—the self taught Sanskritist in Europe.

The royal decree, as much for the historical document as for the
archaic savour of principles, is worth citing in full :
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“Louis by the grace of God, King of France and Navarre, on the
report of our Minister, the Secretary of Interior, home ordered and the
order is as follows :

“First article : Two chairs are for the language and literature of
China and Mandchou, the other for the language and literature of
Sanskrit are created at the Royal College de France.

Second article : Mr. Abel Remusat and Mr. Chezy are nominated
professors, the first to the chair of Chinese and Mandchou and the second
to the chair of Sanskrit.

*“Given in our Chateau of Tuilieres on 29th November of the year
of grace 1814 and our reign the twentieth.

Signed Louis.

Faithful to its vocation, the college opened to two new sciences
illustrious masters, Burnouf, Julien, Chavannes have repaid in glory for
its confidence and hospitality.

INFLUENCE ON THE WORLD

The first English rendering of the ‘Sakuntala’ as said earlier appeared
in 1789. Immediately after two years the play was translated into German
by Prof. Forester who paid a beautiful tribute to Kilidisa. His words
cannot be antiquated which he wrote in the introdution to his translation :

“How poor we would remain, if we confine ourselves to our own
German or European culture. Every country has its peculiarities,
which influence the spirtual powers and organizations of its people.
If we compare these varying individualities and separate the general
from the local, we shall arrive at the right understanding of
mankind...... Here an entirely new vista of thoughts opens up before
our mind and imagination, an extraordinary beautiful individuality
of the human character. It is necessary that to set out clearly how
the differences between Indian mythology, history and customs
and the Greek, for instance, exhibit works of that country in an
unusual form and appearance to us, but also to show how the
significant thing about such a work is whether it consists of five or
seven acts, but that the most delicate feelings which the human
heart possesses can be just as finely expressed on the Gafgd by the

-
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dark brown people as on the Rhine, or the Tiber by our white
races-"’

The German rendering fell into the hands of Goethe. Like Dr. Tagore
in India, Goethe wielded overwhelming influence in the West. He was
greeted by Napoleon as the leader of the European literature. In the
18th century the great German poet modelled the prologue of his
eelebrated play ‘Faust’ on the pattern provided by the ‘Sakuntala.
For years and years he was struck with admiration for this unique work
which brought about spiritual orientation in his life.

His tribute to Kalidasa is proverbial as an appreciation of human
values :

Would thou the young year’s blossoms.

And thou fruits of its, decline.

And all by which the soul is charmed, enraptured,
Feasted, fed,

Wouldts thou the earth and heaven itself in

One sole name combine,

I name thee O Sikuntala, and all at once is said.

He found in it the universal human content, woman’s purity and
innocent submission, man’s forgetfulness, mother’s love, father and
mother united through their own offspring. He called the play the
meeting point of ‘Heaven and Earth.” His tribute is not an exaggeration
born of sentimentalism but the matured judgment of a true enlightened
critic. He has clearly brought out the point that beauty goes hand in hand
with moral law. Beauty upheld by the halo of goodness is eternal. The
love of man and woman is neither beautiful nor lafsting so long as it
remains self-centred and so long as it does not yield fruit.

Another great savant of Germany who learnt Sanskrit for the Study
of the ‘Sikuntala’ in original was Prof. Schlegel. He loved to stay in Paris
o study the language under Alaxender Hamilton an Englishman employee
of East India Company. In one of his personal letters addressed to his
brother A. Schlegel on 13th May 1803, he wrote : “Everything is going on
smoothly. I have made a progress not only in Persian but I am also sure
of my Sanskrit studies. Within four months I shall read the Sikuntala
in original. The study has been helped by an Englishman Hamilton and
his Brahmin wife from Bengal.”
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Dr. Sten Konow, a Norvegian Indologist has given a statistical
account of the translations of <Sakuntala’ into European languages.
In German language this play has been translated nearly thirty times.
Similarly, French Dutch, Italian, Polish, Russian, Swedish, Spanish,
Hungarian scholars enriched their literary heritage by translations
of translations and frequent adaptations. A special feature of these
renderings lies in the fact that almost all translations appeared in
the 19th century. Critics and scholars were enticed by the lofty
ideals and the play opened new horizons which proved a great inspi-
ration to lovers of learning. :

Among the scholars who worked enthusiastically on the celeb-
rated play, to mention a few of them, are Chezy, Otto Boehtlingk,
Cappeller, Pischel, Burkard and Monier Williams., They have left
landmarks in the discovery of the four versions of this drama found
in various parts of the country. They have also discovered a large
number of commentaries proving the perennial appeal on the minds
of the nation during the last fifteen hundred years.

Another work of Kilidisa which had won the hearts of Europe
in general and Germany in particalar is the ‘Meghadita’. Goethe
knew this work through the translation of H.H. Wilson in 1813 and
blessed himself for the reading. His heart once again burst into a
tribute for Kalidisa :

What more pleasant could man wish
Skuntali, Nala, there must one kiss,
And Meghadita, the cloud messenger,
who would not send him to a soul sister.

The versatile genius of Kaliddsa fascinated Schiller the great
lyric writer of Germany. He was influenced by this unique com-
position of the Cloud Messenger which is articulate in his celebrated
work ‘Jungfrou Von Orleans’. Shelley’s well known poem ‘Cloud’ contains
echoes of Kiliddsa. Keat®’' ‘Ode to Autumn’ is again influenced by
the writings of our ancient poet. The romanticists of English literature
have shown deep influence of Kilidisa whose English translations by
Sir Jones were purchased by some of the Romantic writers of the English
language. Some of them visited France—the great centre of Sanskrit
pressed upon them as a lately means of advancement in Europe. In
1826 W.W. Von Humboldt a savant and statesman extolled this compo-
gition for its wonderful description of the advent of the rainy season,
when the first clouds come up from the south. This was followed by
C. Schwitz’s translation in prose and in verse by many forgotten poets.
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In 1833 Ruckert, the great German poet, out of his high regard for the
genius of India rendered the Elegy of Aj from the Raghuva mséa which set
up a new literary form. India will cherish the memory of this great
writer for his beauntiful poem in the German language-—the wisdom of the
Bralhmans which was hailed by experts more rich in thought and more
perfect in form than even Goethe’s West Osllicher Diwan.

The Russian Dr. N. Karamzin the famous historian translated
some acts of the ‘Sikuntala’in 1792. This work appeared under the
title—Scenes from §ikuntala, Indian Drama”. Again in ;1879, a com-
plete translation of this play was undertaken by Prof. Alexei Putyata.

In America this play was published in the original as early as
1922, This was ably edited by Dr. Pischel and nicely brought out in
the Harward Oriental series, The best English translation is from the
facile pen of Dr. Ryder who has laid India under a deep debt of gra-
titude. The great American critic evaluated the work of Kaliddsa in
the most generous way. While paying his tribute to the son of Saras-
wati, Prof. Ryder remarks : ““It is interesting to observe that the cen-
turies of intellectual darkness in Europe have sometime coincided with
centuries of light in India. The Vedas and his contemporaries lived while
Rome was tottering under barbarian assault”. Emerson and Thoreau
the well knewn philosophers and thinkers of America were also deeply
influenced by Kalidisa whose references are found in their writings.

Thus the study of Kilidasa has exerted a great influence on the
mind of the West. In Germany and France he has been deeply studied
in original and enthusiastically admired in translations, not the mere
orientalist but the poet, the critic, the natural philosopher, a Goethe, a
& Schlegel, a Humboldt having agreed on account of his rich creative
imaginaton, to set KilidZsa very high among the glorivus company of
the sons of Song. The late Sir Monier Williams who graced the chair of
Boden professor of Sanskrit at the University of Oxford translated into
English the Sdkuntala in 1872. His unique contributions on Indian
culture were well received in Europe. His unbounden love for Sanskrit
literature won for him the celebrated title—‘Indian Pandit’ in Europe,
Writing on the Sikuntala Dr. Williams observed : ‘This play is
acknowledged on all hands to be the masterpiece of the great Indian
poet” At an International Seminar of books held in Europe in the
nineteenth century the Sikuntala figured prominently in the hundred
best books of the world.

This play has time without number been enacted on the stages of
European countries and has been a symbol of good will, understanding

L4
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and appreciation of the man by the man and for the man., For lovers
of Art, Culture and Civilization the name of Kilidasa acts as a magic
spell. His work Sakuntala carries infinite charm, bright natural glory,
fullest realization of life, the pinnacle of prosperity and the zenith of
happiness. It conjures up a weird vision of beauty, knowledge and
culture. He is the greatest poet and his ageless classics both in the
original and translation have brought joy to millions of people in the
world. The conquests of Kalidasa over the minds of the people in all ages
are greater than those of the greatest conquerors.

As a result of this study a silent revolution unnoticed by the daily
press brought about new truths marked by majesty and magnificence that
it changed the attitude of man. The literature of India was discovered,
edited, elucidated, translated and understood. This gave rise to a new
method called the comparative study of historical data promising a new
vision to find out by a comparision of the human thought in different
ages and in varied countries, the sequence of ideas for the growth of the
heritage of man. Thus the personal details, the stories of kings and their
queens faded into insignificance.

According to the late Prof. Bloomfield Sanskrit classics were studied
with fresh vigour and unabated zeal. The comparative study unfolded
new horizons and enlarged visions. Man enriched his heritage by new
gifts of three Sciences—the Comparative Philology, the Comparative
Mythology and Comparative Religion. The Comparative Philology proved
as the fairy tale out of which the endless web unrolled fold after fold of
marvellous designs and matchless variety of colours.

Vietor Cousin, one of the noblest sons of humanity while lecturing
at Paris in the year 1828 on the history of modern Poetry and Philosophy
before an audience of two thousand gentlemen spoke in the following
terms :

“When we read with attention the poetical and philosophical monu-
ments of the Bast, above all, those of India which are beginning to spread
in Furope we discover there many a truth and truths so profound and
which make such a contrast with the richness of results at which the
European genius has sometimes stopped that we are constrained to bend
the knees before the classics of India and fo seein this cradle of the
human race the native land of the highest philosophy.”

In the South East Asia the classical Javenese literature known as

‘Kakavi’ is mainly woven around Indian themes like ‘Bharata yuddha’
dealing with the story of the Mahabharata. One of the most notable of
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the ‘Kakavi’ epics deals with the death of ‘Indumati as a result of the fall
of a celestial, flower a theme borrowed from Kalidasa’s Raghuvamsa.

The well known episode-—Smaradahana’ is decisively taken from the
Kumarasambhava. Rati is depicted full of tears and wonder carrying the
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message of hope amidst conflicts. The late Dr. Raghuvir discovered the
manuseript of this work and also brought to light Mongleses translation
of Meghaduta.

; grapasugel

Thus the genius of the world rushed forward to appreciate the
beauty of ancient India embedded in her immortal classics especially those
of Kalidasa which provided them the source of highest thought and
impulse for purging their mind of the grossness. This created a powerful
movement called—Humanism’ in the World. The man made barriers
were demolished. Xant, Schaupenhauer, Johnson, Keats, Shelley and
Eliot joined tor worship the undying beauty.



THE HERITAGE OF VALMIKI

Kalidasa was a keen student of Valmiki. Utpreksavallabha, the
author of the Bhiksatana-kavya calls Kalidasa ‘anusarasaralal’, i. e. easy
to follow like his predecessor Valmiki. He owes much of his inspiration
for his works to the first Great Epic, In my Critical edition of the Rtusa.
thara it has already been proved how the lyrics have been largely drawn
upon the Ramayana for the various description of the seasons  The very
titles of his two epics Kumarasambtava and Raghuvamsa, are taken
from the Ramayapa. The lyric poem—Meghadita owes its inspiration
to the Hanumat-sandesa in the Adi-kivya. In the fourth act of the
Vikramorvasiya, the description of the love-lorn condition of Purtiravas
bears evident signs of influence of the Ramayana, Kalidssa was so much
fascinated by the epic description that he could not help putting the
following verse verbatim into the mouth of the King Purtravas :

Fsafgiaaal A g9 aarggaq |
ar T gAY A9l fEREaT @ || (REEE gy, )

Again, king Purtiravas asks a peacock for some clue of his beloved
Urvasi’s whereabouts.

HTTTE gAIFHTS FAsia Ffqar @A |

fatarg faqmg 2o fomH a0 (v, R2)
This verse bears a close resemblance to the description of the wistful
plight of Ra&ma at the sight of the Pampa Lake :

97T @EAY  TA AqIEIIAfa |
fgfad werardar watd fafy argy |
7T I A w@Er q gar A
genlFTafa AT 997 g FFa4T || - FERFATIFRE 2, 3%-¥))

Kalidasa has even borrowed from the Adi-kavya choicest expressions
like the following :

Ffaaatg TEAN LAY, CATETIEIEREAAET |

o FATFLEL (Fefimrargiae ¢, o9 ATR)
and has used them with effect in the Kumarasambhava, e. g.

qATATS A & CFCIAI AT |

AT A AR ErgSaeaa | (3, 38)
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 As already stated, the titles of his two poems are borrowed from the
Balakanda of the Ramayana as would appear from the following verses :

A yw g fmdstafar wan

FAREIRIT 9= AT A ||

ST A FIfTH Frgen gy ama: |

HATIA AT EFgara Fqai a9 ||

g qur FUd g Ar@A wEfiur) FEEE g, e, 1-33)

WhaTE 9Rd  FHET wEEhn | (J@@ETE 2%, )

Kalidasa’s description of the advent of spring in the Kumarasambhava

bears evident similarity with that found in the Epic. The lamentation
of Rati, too, is an echo of that of Tara at the death of her husband Valin.
The following extracts from the Ramayana are an eloquent testimony of
its influence on Kalidasa :

ag: fgayu G FAes ad g
W R al ofegsgal = afawed ||
wn At AR s o T ggad |
© TR gad a7 W@ gfrn
Al feEs  Gaegafa A4Fa |
qUA T 9@ F#1 ag Fafy=ar |
QX W4t gat oy @ af fraat sar)
FAWAYT F A WA T iy abw: o)
waid faed ewar F9r gadn wad |
gg= & wat @ ggaran = 473
HEY T GWHED: Y AR |
afggtar g a1 A F1H wag ghET |
g7 Wﬁ[ = SER (¥, k3, 3-23)
Nor can the influence of Mandodari’s lamentation be denied. Even
Dr. A. B. Keith says : “There is a parallel too for Rati’s despair, when
Valin falls, Tara addresses him with words not less sincere because they
bear the stamp of the classic style : ‘Why dost thou speak no more to
thy beloved ¢ Arise and share this fair couch with me; the best of
men lie not, as thou, on the ground. Too dear dost thou hold, lord, the
earth even in death, since me thou dost leave alone and her hast clasped
in thine embrace. Ended our days of joy together in the fair forest :
sunken am I in a deep sea of sorrow, without joy, without sustenance,

since thou hast departed. Hard my heart that it can see thee stretched
on the ground.and yet not break from sorrow.”



THE INCOMPARABLE KALIDASA

In the Regveda some of the hymns contain exquisitely beautiful
similes which provide earliest clues to their way of thinking At RV. I, 65
and 66 the hymns addressed to Agni are full of similes-apt, shining and
picturesque. Similarly at RV. II 39, ASvins are compared to a number
of objects animate and inaminate the only point of resemblance being
duality. Again at RV. X. 106, the hymn extols the super-deeds of the
Aévins- Vedic sages have provided garlands of similes which later on are
designated as Malopama in the Alafkara Sastra. Kalidasa, the prince
among Sanskrit poets revived vedic heritage through his classics. His exp-
ressions speak of the vedic impact. To quote an example :

o1 qRaIg frgal @ @Y we gAEEEa |
saefy  fofgaraeE gqd =3a@ | (@0 ¢, ?)

«Until the wise are satisfied,

I cannot feel that skill is shown:

The best trained mind requires support,

And does not trust itself alone’.

The expression ‘A’ is an adnominal preposition which is a vedic
usage that fell into disuse in later classical language. This linquistic
excellence has figured in almost all his works. Kalidasa borrowed Vadic
similes which were transmuted into pure gold in the crucible of his
imagination. He is pearless as a craftsman of similes. His mind was,
as it were, full of vision of beauty of moments of intense sensuous experi-
ence. The consensus of the opinion is that he holds an inimitable place

among the poets of the world.

His heart has poured out images of the integration of beauty, truth
and goodness at the confluence of the Gangd and the Yamuna. These
contain a series of similes perhaps to imitate the great movements of

ripples e. g.
Fiq mRfifafeadle @ Wl affagfeE
weqs A taargsAfRe A eataaraid ||
Fiaq @At frrmEeEf FpadaiadE s |
T FEEEETT Afe g aaaEiEadd |
s e e R eI EHNESERE
ST GO TESIE T T SR ||
Ffra  FETE  AEREUA A3 |
qETafy Rl g AIErE A9AEIE ¢ | (T 43, 43-98)
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‘Look here O lady of faultless limbs, here is the streams the Gafga
which with its current broken by the waves of the Yamund appears at
one place like a necklace full of pearls interwoven with emeralds covering
them with splendour; at another place like a chaplet of white lotuses the
interval of which is set with blue ones. In some place it looks like a row
of birds (flamingoes) fond of the Manasa-like a piece of ground ornamented
with (white) sandle, and bearing on it ornamental leaves painted with
black sandle paste. Somewhere it appears like the splendour of the moon
variegated by darkness lying in the shade; at others it looks like a white
streak of autumnal cloud through the openings in which the surface of the
sky is little discernible, And in some others, it looks like the body of
Is’vara (Siva) annointed with ashes and adorned with black snakes.”

The number of upamas used in his classics roughly comes to twelve
hundred and fifty and the largest variety is found in his National Epic
the Raghuvamsa. He begins with a simile and closes his epic with it.
The first and the thirteenth cantos abound in excellent upamés. The
total number of upamas used in this epic are about five hundred and
fifty. In the Kumarasambhava the number of upamas used by the poet
is about two hundred and fifty most of which are found in the first seven
cantos. To quote an instance :

SEIRCIECLEECRE SR G IR B IEE I cEd
a1 faffar fags gaaReer-aiedkegdd || (FAR. ¢, v&)
‘Surely the Maker’s care had been to bring,
From Nature’s store each sweetest, loveliest thing,
As if the world’s Creator would behold,
All beauty centred in a single mould’.
The poet imagines that the creator has fashioned quintessence of
beauty in the creation of Parvati.
In the Abhijfiana Sakuntala the poet has given about ninety
upamas of exquisite beauty e. g.
gigafqans e gaed  agfeswarfanay )
waeai fofad sgafma agwfasiggsa ) @%.R o)

‘By the stern hermit taken in her most need.

So fell the blossom shaken, Flower on a weed.
Sprung from a nymph of heaven Wanton and gay,
Who spurned the blessing given going her way’

The simile presents a photographic image of the nymph-born
Sakuntala who is compared to the Navamailiké flower, Sakuntal is
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fostered by the sage Kanva and so is Navamalika flower by the Arka tree.
In the Meghadata the poet is at his best in providing the finest portrayals.
The number of upamis used in this Iyric is about fifty and in the Rtusam-
hara they are about sixty in number.

In the Vikramorvasiya and the Malavikagnimitra the poet has used
more than one hundred upamas each play drawn from various walks of
life. In the description of the aerial flight over the Himalaya the poet
pours out his soul in terms of beauty. For instance :

qaEEadzdls  frEugeasar afEal |
quberacetaal fsefd ereaegraEdn |\
garaeqg  waAsafaar  safew ASE |
Fgfegma WA g9 AAORAAEES | (TF. 9, ©)
‘Rushing through the air what wondrous things I saw
How from the mountains the earth shelved away
As the great peaks emerged; wrapt no more
In indistinguishable foliage,  trees
Towered up and showed the stature of their stems.

The rivers that were narrowed into threads,
Of shining silver, broadened their green banks;
And momently grown nearer, all the earth
Was by some unseen power flung up to me’

The voice of the poet is still heard eloquent in the excellent images.
For example the beautiful description of the seashore is both thrilling
and enchanting :

gueaasfaae  qeft qmEaESEEr |
srarfs 3q1 aeUrEUREHEas daeal || (1. 23, )

“The strand of the briny ocean resembling an iron-wheel which is
dark on account of the row of Tamaila and Tali forests, and which
appeared like a slender line owing to distance, looks like a thin coating
of rust formed on the edge of a steel-wheel.’

His similes are charged with emotions and scientific exactitude. He
imagines both like a poet and a scientist. His observation of the sunset
is almost like that of a scientist.

The Sanskrit phenomenon of serial upamas has been found in Shelley,
ope of the pioneers of Romantic movement in English Literature. The
latest researches have proved the fact that Shelley had read the English
translation of Kalidasa’s Sakuntala by Sir William Jones and was profoun-
dly influenced by the intrinsic beauty of the play. It will be interesting to
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quote some of the descriptions of this phenomenon from his hymn to the
Skylark which is embellished with a garland of upamas :

Higher still and higher

From the earth thou springest

Like a cloud of fire;

The blue deep thou wingest,

And singing still dost soar, and soaring ever singest.

Like a Poet hidden

In the light of thought,

Singing hymns unbidden,

‘Till the world is wrought

To sympathy with hopes and fears it heeded not.

Like a high-born maiden

In a palace-tower,

Soothing her love-laden

Soul in secret hour

With music sweet as love, which overflows her bower.

Like a glow-worm golden

In a dell of dew,

Scattering unbeholden

Its aereal hue

Among the flowers and grass, which screen it from the view.

Like a rose embowered

In its own green leaves,

By warm winds deflowered.

Till the scent it gives

Makes faint with too much sweet those heavy-winged thieves,

Loken Palit followed by Gurudev Rabindranath Tagore felt that
Shelley, the exponent of intellectual beauty must have tasted sweet, fresh
and soothing honey of Kalidasa’s poetry. This ancient poet of India had
enough store of perennial beauty which has been expounded by him in his
immortal classics. His bewitching portrayals of women leading to the
spiritual heights must have provided inspiration to European poets,



25

It is yet to be assessed to what extent English poetry in the
nineteenth century and in the subsequent epochs has been influenced by
the impact of Indian thought, It seems that many features of the English
Romantic poetry and of the transcendental movement in America owe
their origin to Indian thought made accessible to them by men like Raja
Ram Mohan Roy and other intellectuals. In recent years the debt has
been acknowledged by lesser lights like A. E. Yeats and Aldous Huxley
proving that in the higher reaches of the human spirit there is neither
East nor West—that humanity is one beneath the trappings of custom
and skin—that in essence man is classless, nationless, king over himself—
the Atman of our age-long aspiration.

LOVE OF NATURE

Man is the child of Nature. Wherever he may go he will always
find himself in the lap of Nature, from which he cannot escape. Even in
big and overcrowded cities, where the eye is obstructed by tall mansions
and narrow streets, Nature insinuates itself through the windows and
apertures in the form of a stray waft of the air or a fugitive ray of light,
and at night reveals its grandeur cverhead as a dark blue canopy studded
with iridescent gems. There is no country in which the poets have not
drawn inspiration from Nature. Rgveda, the revealed book of the Aryans,
openly declares that it was on the slopes of the mountains and the con-
fluence of the rivers that the mind of the sages was animated with ins-
piration :

I g Rt ey ad@t

faqn fam HAAFI |
[ viii, 6, 28 ]

Wordsworth, the leader of the Romantic Movement in English
poetry, has also expressed a similar view on the irresistible influence of
Nature :

I have learned

To look on nature, not as in the hour

Of thoughtless youth; but hearing often times

The still, sad music of humanity,

Nor harsh nor grating, though of ample power

To chasten and subdue.

His image of Lucy is the replica of Sakuntala of Kalidasa. Both are
children of Nature. The surroundings inspired them to realise identity
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with the Supreme. The concept of pantheism appealed to them strongly,
they saw Brahman everywhere and everything in Brahman and as
Brahman. Nothing in the world was alien to them. Union of hearts sprang
from an awareness of the identity of human nature. Thus Ved&nta has
left a universal appeal for the unity of Man.

The French Revolution in 1789 in Europe brought about a change
in the attitude of the West. Intellectuals in Europe discovered new
truths and scientific truths proving that the monism of Vedanta is not
merely a philosophical doctrine to which intellectual assent can be given
but, as Eddington Sir A. Stanley has put it, ‘it has become part of the
scientific attitude of the day illustrated in detail in the current scheme of
Physics’,

Einstein comes very near to this concept when he defines science as
the attempt at the posterior reconstruction ot existence by the process of
conceptualisation.

Kalidasa's loving preoccupation with Nature is evident in all his
works. His young maidens have moonlike faces, creeper-like arms, lotus-
like hands and feet, and flower-like exuberance of youth pervading every
limb of their bodies. The various epithets, describing the limbs of the
heroines, are both significant and striking. While describing the beauty of
one of his heroines the poet says :

wed: S genafreER g il
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[ Vik.1,10]

“In the act of her creation, was the Moon of lovely splendour that
became the progenitor ? Was it Cupid himself who concerns himself solely
with the sentiment of love ¢ Or was it the month of Spring which has a
wealth of flowers ? For how could the old sage, grown dull by the study
of the Vedas, and who is devoid of all desires of worldly pleasures, has
produced this beautiful form that captivates the mind '’

And again :
ARG qa9af6:  gargafig: |
STt &§ TguAE qyedEn: ||

[ Vik ii, 3 ]
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“Friend, her beautiful form is an ornament of ornaments, an excel-
lent decoration of decorations and the counterstand of comparisons to all

standards of comparison.”

In the Sakuntala, the king says :
sfgemafyd  Qaaarfr
afgaafy Ruiges awit Tt )
EAfgERdla Feraaie

fafg & wgugt wgew ATFAIAE N
[1,201

The meanest vesture glows on beauty that enchants :
The lotus lovelier shows amid dull water-plants :
The moon in added splendour shines for its spot of dark;

Yet more the maiden slender charms in her dress of bark.

And further:

g frgeraTa: Araafeagwiag 9 |
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[ Sak. 1,21 ]

Her arms are tender shoots ; her lips are blossoms red and warm ;

Bewitching youth begins to flower in beauty on her form.

In fact, the limbs of a woman are, as it were, the sprays and flowers
of creepers. On the other hand, bis plants, trees and animals too, ara
capable of human feelings and response. The mango tree and the Nava-
m3ilika creeper are a happy couple wedded to each other in love.

The young fawn refuses water from the hand of a stranger but clings
to the apron of Sakuntald at the time of her departure. She had tended
him like an adopted child and healed his bruised mouth with ‘ingudi’ oil.
She had also bestowed motherly care on the plants and trees of the
hermitage and was loth to slake her thirst before having watered them
first under her fostering care. They grew and bloomed, and the time of
their efflorescence was always an occasion of festivity for her. They,
too, responded with equal ardour by sending their gifts for her nuptial
adornment :

94 Fafafzrgaeg awur wgerafesd
FresgarQTingad AgrE: FAfag )
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[ Sék, iv, 5 ]
In Kumarasambhava the poet is at his best :
F=ifad qfawda frs aatgfufaefmates |
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“Now beauty’s prime, that craves no artful aid,
Ripened the loveliness of that young maid :
That needs no wine to fire the captive heart—
The bow of Love without his flowery dart.

There was a glory beaming from her face,

With love’s own light, and every youthful grace ¢
Ne'er had the painter’s skilful hand portrayed

A lovelier picture than that gentle maid ;

Ne'er sun-kissed lily more divinely fair

Unclosed her beauty to the morning air,”

In Rtusamhara, the poetical descriptions of the six seasons and of
the beauties of Nature as well as the portrayal of Indian landscape clearly
manifest the poet’s profoud love for Nature. Here Kalidasa has exhi-
bited his unique skill in interweaving the ebb and flow of human emotions
with the changing moods of the seasons. In Vikramorvasiya the rainy
season produces an illusion in the distracted mind of the king, who dispels

it by saying :
AT §F4) ST A iAgE
Al quFEs? 7 ara quET |
AT ogItEd F QAT
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. {iv, 1)
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«This is the new cloud ready to pour down and not a haughty
demon equipped with armour, this is the rainbow far extending, and not
the bow bent very much, this also is the sharp shower of rain and not a
volley of arrows and this, the lightning charming like the streaks of gold
on & touchstone, and not my beloved Urvasl.”’

In Raghuvamsa we come across a graphic description of the spring
but its most effective description is found in the third canto of Kumara-
sambhava where the whole of Nature is athrill with new life and love at
the advent of the spring. The Afoka bursts into blossoms at once, the
gwarm on the mango sprouts, the cuckoo utters a sweet and passionate
note which awakens love in the hearts of young women :

7 fl: FgAvmd a@ Gl ErEgadaE: |
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“And at the call of Spring the wild bees came,
Grouping the syllables of Kima’s name.

How sighed the spirit o’er that loveliest flower
That boasts no fragrance to enrich its dower !

For Nature, wisest mother, oft prefers
To part more fairly those good gifts of hers.

There from the tree Palasa blossoms spread,
Curved like the crescent moon, their rosiest red,
With opening buds that looked as if young Spring
Had pressed his nails there in his dallying :
Sweet wanton Spring, to whose enchanting face
His flowery Tilaka gave fairer grace :

Who loves to tint his lip, the mango spray,

With the fresh colours of the early day,

And powder its fine red with many a bee

That sips the oozing nectar rapturously.”

Thus, we see that Kaliddsa was a keen observer of Nature in its
various aspects of which he has drawn such living word pictures that they
appear as real to the reader’s eye. He had a heart overflowing with sym-
pathy for all forms of life and an eye appreciative of natural beauty
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whose charm he made tangible with the power of his imagination and
felicity of his expression. Ryder, a distinguished scholar of America, while
applauding the works of the poet remarks :

“Kalidasa’s knowledge of nature is not only sympathetic, it is also
minutely accurate. Not only are the snows and windy music of the
Himalayas, the mighty current of the sacred Gangd, his possession; his
to0 are smaller streams and trees and every littlest flower. It is delightful
to imagine a meeting between Kalidasa and Darwin. They would have
understood each other perfectly; for in each the same kind of imagination
worked with the same wealth of observed fact. Fully to appreciate Kali-
dasa'’s poetry one must have spent some weeks at least among wild moun-
tains and forests untouched by man; there the conviction grows that trees
and flowers are indeed individuals fully conscious of a personal life and
happy in that life. The return to urban surroundings makes the vision
fade ; yet the memory remains, like a great love or a glimpse of mystic
insight as an intuitive conviction of a higher truth.”

THE FLORA AND FAUNA

The ancient genius, beauty, wisdom and wit of Valmiki and Vyasa
did descend to Kalidasa. His songs though written more than fifteen
centuries ago, are still fresh as the first flowers of the springtime and as
enchanting as the music of mooulit streams. The Vedic creativity found
new expressions, new forms, and new motifs through his creative art. The
poet has left no personal account except for the use of ‘I’ at one place at
the beginning of his Odyssey, Raghuvamsa. His successors projected
his image of national consciouness through their own imagination. Dapdi,
Bipa, Rajasekhara, Krspakavi, Soddal, and Govardhana have left their
portraits of Kalidasa. Besides many anonymous poets have tried to
present the picture of the poet in the form of exquisite legends and tales.

His love for the motherland was uncommon. In his national epic
he has vividly described the land thrice e. g. in the Raghuyatra, Aja-
Indumati Swayamvara and Rama’s return to Ayodhya. This flaming
love for the country bordered on obsession and found expression in the
exquisite descriptions of the rivers, cities, majestic trees like the Deva-
daru, Sarala and Sala, In one of his most beautiful descriptions in the
Raghuvamsa the poet gives expression to his innermost love for the
preservation of the plant kingdom :

HY I 97afE qgr gHIFAISE IS |
3t TFwRIa fganal @R ag: qat W || X 3, 38)
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«Yonder Devadiru tree that thou seest has been adopted as a son
by the bull-bannered god. It has had the good fortune of having been
nursed by Parvati, the mother of Skanda, from out of her own golden
watering pots representing her nursing breasts as it were.”?

aricfraEisugl el g FTEREE |

b fERuiers eafrafesd: | (FAR. 2, L)
“With pearly dewdrops GANGA loads the gale
That waves the dark pines towering o’er the vale,
And breathes in welcome freshness o’er the face

Of wearied hunters when they quit the chase.’

The exquisitely beautiful description of the Devadaru and Sarala
trees enchanted the heart of Gurudeva Tagore, who captured the spirit
of the ancient times in the Muse of the poet. His heart broke into

tributes to Kalidasas

Lord of poets, Kilidasa, in the bower of the heavenly, magic tree,
You are sitting alone with your beloved

On the throne of the heir-apparent of youth.
To bear your emerald footstool

The whole world is here; the whole sky

Holds the golden royal umbrella

Over your head alone; six handmaidens,

The six seasons, pass round and round dancing;
They pour in ever-new goblets

The stream of new-coloured wines

On your thirsty youth; all creation

Is an inner apartment, a bridal chamber,

There is no sorrow, no misery, not a living soul;

Only you are the King, and there is your Queen.

The Birch trees situated at the highest altitude always refresh the

tourists as well as the warriors of broadchest and bull shoulders :
Y AHAYAT: FraF-sAfagaq: |
TR A weas faafat o (TT. ¥, ©3)
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“The soft breeze of the river Gafigd rustled on among the dry leaves
of the birch trees, making the wild bamboo resound and charged with the
particles of its waters, refereshed Raghu on the way’

The observation of the poet was so penetrating that the trees at the
lowest altitude left new impulses, The flowers of the sirlsa trees grown

in the conutryside were decorative trees for the ears of the beautiful
women e, g.

*The sirisa-blossoms fair,
With pollen laden,
Are plucked to deck her hair
By many a maiden,
But gently; flowers like these
Are kissed by eager bees.
(Sak. 1. 2)
During his tours in the Malaya jungles the poet found another
favourite tree chandana. It has been immortalised in fresh, vital and
shining phrases.

The reddish brown sacrificial cow has been compared to the Lodhra-
tree e. g.

q qresmat afy afeaaid a9 ¢ Fafor g74 1)
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“That bow-man beheld the lion sitting upon the rosy cow like the

full blossomed Lodhra tree on the table land of a mountain full of red
metallic substance.

He is manifestly a lover of flowers, the labyrinth of leaves of trees,
and of blossoms of every hue exulting in the floods of sunshine in all
seasons.

Among the creepers ‘Atimuktalatd was a symbol of charm for the
poet.

Creepers carried the eternal music of nature for the poet e. g,
gfs  gEyATiaw: FgAR ARl T |
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‘With song: consisting of the humming of bees charming to the ear
and with pleasing splendour of teeth in the form of flowers, the creepers of
the planted forest looked beautiful with their sprouts shaken by the
breeze, as if they were hands gesticulating in consonance with the song’.

The mango tree carried a great message for him :

d ST galqgaTaad SAEAAFENTg FATN |
Afg IGee agHIIacy AR F1 &fa qgaarEr 1 (Vo §, §])
‘At last the Princess approached Aja who was faultless in all his

limbs and gave up the idea of going to any other prince; as a swarm of
bees does not long for any other tree when it reaches a full-blossomed

mango tree.’

The poet enjoyed the company of flowers with the moon shining over
them. His love for lotus must have been proverbial. He created a golden
lotus for the enjoyment of his Muse :

FOAH JAT FHrgFAAg a1 qA A qf s |
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She would not spare her form, so fair and frail,

If sterner penance could perchance prevail,

Oft had sweet pastime wearied her, and yet

Fain would she match in toil the anchoret.

Sure the soft lotus at her birth had lent

Dear UMA’'S form its gentle element;

But gold, commingled with her being, gave

That will so strong, so beautifully brave.
He made the minutest observation of the floral wealth to which
reference has been made about gsixty times. He has described all the

known varieties of the lotus—an achievement which has been highly
eulogised by many great authorities on aesthetics and literary criticism.

Kalidasa was the first to protest against the destruction of animal
life which cannot be antiquated:—‘“This is a deer of the hermitage. He
should not be killed, should not be killed”’

Why should his tender form expire,
As blossoms perish in the fire ?
How could that gentle life endure
The deadly arrow, sharp and sure ?
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Restore your arrow to the quiver;
To you were weapons lent
The broken hearted to deliver,

Not strike the innocent.

His frequent references to the flora and fauna can best be understood
today when animal life has become extinct or declined in number.
Altogether there are about 509 species of animals and 3,000 species of
birds. The Indian lion, the musk deer, the Kashmir stag, the snow
leopard, the wild antlered deer and the wild ass are fast disappearing.
Skandagupta took effective measures to preserve wild life. His adminpist-
ration awarded for the highest bravery in the country the helmet bearing
the figure of the peacock. Earlier, the Kushan King Kaniska had the
figure of peacock on his emblem and on the coins. The peacock did inspire
the poet and he recorded this transforming influence in almost all his
works. This bird cast a magic spell on Alexander the Great who took away
with him two hundred peacocks. Shahjehan, the great Mughal Emperor,
was also inspired by the variegated colour and his famous Peacock
throne was designated after this bird. The goddess of learning—Saraswati
and the war-god Kartikeya love to ride this bird. Its earliest reference
goes back to the age of Yajurveda.

Kalidasa was moved by the colourful tail coverts, the metallic blue
crest on the head, the aristocratic grace, the artistic poise and the attrac
tive dance of this bird. His writings abound in fascinating descriptions.

His fondness for Dbirds and animals was intense : Mrgaksi,
Gaja-gimini and Kokila-vagi speak of his keen observation. Obviously,
Hamsa, Cakravaka, Kokila were his most favourite birds. Hamsa is
conspicous for his white colour. His flight towards the Manasa lake is
proverbial in Indian literature.

Indumati accompanied by Sunanda goes from one suitor to another
like a female swan moving towards blossomed lotuses on the crest of the
waves raised by the breeze. Sunanda the accompanying friend is likened
to Tarafgalekhd, Indumati to Rajahams! and the kings to the blossomed
lotuses. It is one of the best similes in the world literature. This
great gift of observation makes him unrivalled.

The poet fashions a unique simile in the description of Aja-Indumati
Svayambara e. g.

af 83 Yy frgeet UL UoTgAT BT |
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The black bee had a special magic charm for him. The lovely eyes of

beautiful women are compared to bees e. g.
. EN e

q1ET GAIGITT SFAT-aY: FFEFIGATAIH |

frawaliag:  EEHE el (3. 6,22)

‘The windows of the mansions the space of which was full of faces,
the inside of which was fuming with the fragrance of wines, of those
ladies whose curiosity was greatly excited, were decorated, as it were
with lotuses, where the rolling eyes resembled the black bees’.

He is also known by the title-Dipasikhakalidasa e. g.

gl afods Wit 4 4 sa1amg afay ar)
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‘And every prince rejected while she sought

A husband, darkly frowned, as turrets, bright

One moment with the flame from torches caught,

Frown gloomily again and sink in night.

Kalidasa’s fondness for the flowers namely A$oka and Campaka
is proverbial. His influence has been traced in Shelley’s poems. The
lyric ‘The Sensitive Plant’ has pointed references to the blossoming of
ASoka at the touch of a lovely woman’s gentle feet., To quote the
haunting lines :

‘T doubt not the flower of that garden sweet.

Rejoiced in the sound of her gentle feet;

I doubt not felt the spirit that came

From her glowing fingers through all their frame.

And Indian plants, of scent and hue

The sweetest that ever were fed on dew,

Leaf by leaf, day after day,

Were massed into the common clay’.
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The source of these lines of Shelley is found in Kalidasa e. g.

The Ajoka-tree, with sweetly dancing lines,
The favourite Bakul-tree are near the bower

(A great rebel of the eighteenth century known for his extreme
emotional and physical sensitivity idealistic and visionary aspirations
and musical quality of his poetry)

Of amaranth.engirdled Jasmine-vines ;
Like me, they wait to feel the winning power
Of her persuasion ere they blossom into flower.
( Megh. IT, 18 )
Then from its stem the red Asoka threw
Full buds and flowers of celestial hue,
Nor waited for the maiden’s touch, the sweet
Beloved pressure of her tinkling feet.

( Kumdr, I1I, 6 )
And this Asoka-tree that you have tended
With eager longing for the blossoms red
How can I twine the flowers that should have blended.
With living curls, garlands for the dead ?

( Raghu, VIII, 63)
The fresh blossom of the Karpikara

Meet for the ear and a wreath of Afoka blooms
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And full-blown flowers of the Navamalika vine,
On their wavy dark hair,

Enhance the grace of beauteous maids.
(Rtu. VI, 6)

The elephant stands for valour and dignified movement. Raghu’s
elephants left scars on cedars, the majestic trees of the Himalayas which
glorify their heights. At one place the poet has paid a tribute to the
mighty army of elephants : ¢His soldiers enjoyed a beauty in the waters
of the river Kaveri, fragrant with the smell of elephants, thus making
that river one object of jealousy to her lord-the ocean’.

The deer is one of the most graceful animals of the jungle. The
glance of the deer provided standards of comparison for the eyes of the
beautiful women. Kalidasa has given varied portraits in his classics. In
the Kumarasambhava the poet doubts if Parvati has learnt the art of
glancing from the deer or the deer has emulated this art from Parvati.

Al R - FaaEar |
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‘The melting glance of that soft liquid eye,
Tremulous like lilies when the breezes sigh,
Which learnt it first—so winning and so mild—

The gentle fawn, or Mend’s gentler child ¢

The poet has given us a beautiful description of Nandini-the Kama-
dhenu of the sage Vasistha, The sacrificial cow tests the devotion of
king Dilipa to preserve the milk giving animals in the country,

Shri Aurobindo Ghosh writes at one place : ‘Kalidasa is the great,
the supreme poet of senses, of aesthetic beauty of sensuous emotions,
His main achievement is to have taken every poetic element, all great
poetical forms and subdued them to a harmony of artistic perfection set
in the key of sensuous beauty, In continous gift of seizing an object and
creating it to the eye he has no rival in literature. A strong visualising
faculty such as the greatest poets have in their most inspired descriptive
moments, was with Kalidasa an abiding and unfailing power and the
concrete preservation which this definiteness of vision demands suffused
with an intimate feeling for beauty of colour and beauty of form consti-
tutes the characteristic Kalidasian manner’.



38
CONCEPT OF LOVE

According to ancient Hindu Sastras there are four values in life
called Dharma (righteousness), Artha (material welfare), Kama
(emotional satisfaction) and Moksa (final emancipation). The first three
pertain to this wordly existence, while the last belongs to the other
life. As a matter of fact, these three, when pursued with proper balance
are the means for the attainment of the last . e. flnal emancipation. The
first serves as a check on the other two, preventing them from running
wild.

Man was born on this earth in the lap of Nature. His primary need
was self-preservation for which he required food and shelter. To satisfy
this need he snatched from Nature whatever he found edible and
whatever provided him with cover, His next need was the continuation
of his race for which he had a companion, his counter-part. Mutual
attraction of both brought them togeth er and by their union they could
reproduce themselves and create anew life on the earth. The first
pursuit of man for self-preservation was impelled by the force of Artha
and the second, of reproduction, by that of Kima. Kama is thus the
creative force in the Universe. Even the first creation was the result of
Kima, of the attraction of Purusa towards Prakrti.

Creation, whether biological or intellectual, is essentially the work
of art. Says the Satapatha Brahmapa : ‘In giving birth to a child, the
woman produces a work of art.” KEvery conception is immaculate and
at a child-birth a woman has the aura of sanctity about her. In silence
and humility, she feeds and rears the child and in that innocent life she
sees the image of God. Mothers of great men must have this feeling
particularly, but then, at the beginning all women are mothers of great
men—tt isn’t their fault if life disappoints them. Intellectual creation is
the work of a poet, the second creator. He fashions all forms of
the universe. His creation, according to the Yajurveda, neither decays
nor ages. Impelled by Kama he reproduces himself in literary produc-
tions ard fine arts and he finds emotional satisfaction in it. It is for this
reason that all arts form the subjectmatter of Kama Sastra.

It would be interesting to note that all arts revolve round the feminine
form, whether it is conceived in the shape of Prakrti (Nature) or in that
of the human figure (Woman). Kailiddsa is essentially a poet of both
Nature and Woman. His descriptions of Nature are as enchanting and
fascinating as those of his women are enthralling. In order to drive
home the beauty of every part of a young woman’s body, he draws his
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similes from Nature. Kumarasambhava furnishes us with some of the
choicest pieces of poetic art. This might lead one to suppose that
Kalidasa considers Nature to be more beautiful than a woman. But no,
he has clearly declared woman to be far superior to Nature in her bodily
charm and personal adornments, so much so that even Nature herself
felt envious of her and tried to eclipse her in beauty by her own floral
wealth :

THIFEET AR fraravass
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Now beauty gives a sense of intense pleasure to the mind. It is the
cause of natural attraction between man and woman, which if allowed to
run wild exhibits itself in its gross form of sensual passion and voluptuous-
ness but if kept in restraint, it transforms itself into love—an emotion
both pure and divine,

‘Women, according to Guy de Maupassant, belong to no caste, no
race; their grace, their beauty and charm serving them in the place of
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birth and family. Their inborn finesse, their instinctive elegance, their
suppleness of wit are their only aristocracy, making some daughters of
the people the equal of great ladies.” Intelligent women inspire, com-
pensate and yeild to the unspoken precept, true women are timeless and
universal.

Hair dressing in Gupta age was at its zenith. Women developed
different styles known as alaka, bhramaraka, sikhapdika, Kabarl,
dhamilla, kesapasa. Men were also equally foppish with their long curls
coiffured with jewels in the Antoinetts style or disposed more severely
in the royal manner of Persia. Kalid3sa has recorded some specimens of
these styles.

The peacock has provided motifs to the artists for the most prevail-
ing fashions of hair. The Barhabhara coiffure style recorded in the
Meghaduta and plays was the symbol of a lovely face. He has
described the hair of Indumati twisted in short crisp ringlets in these

words :
FYAETA, T TTHAT I FRIA AT |
#AIE FR AREEIGNITTTE & 771 11 (W 5, 1)

‘The breeze, beautiful-thighed lady, shaking the curled hair
dark as black bees and adorned with flowers, makes my mind hopeful of
their revival.’

Likewise the Meghadiita presents a unique fashion of hair in the
form of a peacock’s feathers sweeping straight on the two sides from the
central parting and ending in short volutes e, g.

Ry IfFagiE-agg eftnd

ga=gral afgf fafaat sgwiy S |

Serpnfh wagy iy o e

graRad T 7 ¥ wfe aemafa | @9 3, v)

‘I see thy limbs in graceful-creeping vines,
Thy glances in the eyes of gentle deer,

Thine eyebrows in the ripple’s dancing lines,
Thy locks in plumes, thy face in moonlight clear—,

Ah, jealous ! But the whole sweet image is not here.’

Flowers have been an essential in & woman’s daily wear. They
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were made a part of her suhdga lest she should forget them. This finde
immortal echo in the Meghadiita :

& dlar-TRaAas Sa-Fegafaa
FaE gaRwgr qIegarara s 1
FRIVIY ATTES 1% 5 gl
"ined 9 Sgeaas 47 9 g ) (R, 7, ?)
Where the autumn lotus in dear fingers shines,
And lodbra-flowers’ April dust on faces rare,

Spring amaranth with winter jasmine twines

In women’s braids, and summer siris fair

The rainy madder in the parting of their hair.

K3lid7isa has described virgin beauty in its most intoxicating form
which in his Sakuntala breaks the bonds of restraint. But then it has to
face repudiation and suffer humiliation and ultimately has to expiate for
the lapse by suffering and penance. In Kumirasambhava, too, youthful
beauty is almost at the point of demolishing, by its overpowering appeal
to the senses, the bulwark of restraint built by austere penance, but
suddenly the fiery eye of higher knowledge opens and consumes the
welling tide of passion. Dr. Rabindranath Tagore has made a very
brilliant comparison between the love-romances of these two works of
Kailidasa. The following extract from the translation of one of his
Bengali articles is worth quoting here. He says :

“We cannot help comparing the Kumdrasambhava with the
Sakuntals; their theme is essentially the same. In both of them the union
which Cupid tried to effect was accursed of the gods; it failed, in its
failure perished amidst all its gorgeous artistic environment like a youth
struck dead on his floral bridal couch. Thereafter, came another union,
—effected by bitter sorrow and severe penance ; a union of quite a differ-
rent character, stripped of all the external robes of beauty and circled

with the pure white halo of goodness.”
“The union which presumptuous Cupid undertook to bring about,

was preceded by abundant preparations. In the two hermitages of
Kapva and Siva, situated outside the limits of society, the poet has
given the fullest opportunity to unreasoning and precipitate young
Love, with no less grandeur of accessories than skill of contrivance.”
“When Parvat? went forth to conquer Siva by means of her beauty,
she for s moment shook the hermit’s poise. But Siva angrily repelled
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her, and then she could hardly manage to crawl back home abashed
at this humbling of her youthful beauty.”

‘“So, too, Kanva’s foster-daughter had one day to return in shame
in spite of all the rich treasure of her youth and beauty. The curse
of Durvasas is merely emblematic, it is an invention of the poet. A loose
and secret union like that of Dusyanta and Sakuntala is accursed in all
times. The bright flash of infatuation lasts for a moment,—then comes
the darkness of despondency, shame and neglect. Such is the eternal
law. In all ages and in all countries the discarded woman has been
forced to realise that ‘physical charms are vain’ and has had to ‘creep
back homewards with a heart left lonely of its god.” Physical charm is not
the highest glory or supreme beauty in a woman.”

“Therefore did Parvati, after her rebuff by Siva, sincerely despise

physical charms and ‘wish to make her beauty achieve success’ How
can beauty achieve success ¢ Not by means of dress or decorations, as

she had learnt from her recent failure—but by means of ‘religious auste-
rities in a life of meditative trance.” She clad herself in coarse robes and
wasted her body by hard ascetic devotions.”

“Thus, we see that the theme of the Kumdrasambhava and the
Sdkuntala is the same. In both poems Kalidisa has shown that while
infatuation leads to failure, beneficence achieves complete fruition,—that
Beauty is constant only when upheld by Virtue, that the highest form of
Love is the tranquil, controlled, and beneficent form,—that in regulation
lies the true charm and in lawless excess the speedy corruption of Beauty.
This ancient poet of India refuses to acknowledge passion as the supreme
glory of love; he proclaims Goodness as the final goal of Love.”’

Like the vedic seers he discovered the spirit, genius and grace of
women and treated them with equality.

Like seers he sought beauty in all forms from beautiful forms to
beautiful life, from beautiful life to beautiful ideas, from beautiful ideas
to absolute beauty. Kaliddsa has again and again sung this celestial song
of songs that sex life is sublimated into an absolute bond—indissoluble
like the speech and the sense :

God Siva and his mountain bride,

Like word and meaning unified,

The world’s great parents, I beseech

To join fit meaning to my speech.
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REFERENCE TO OPEN AIR THEATRE

Archaeologists have proved the existence of an Open Air Theatre
before 300 B. C. Reference to this has been found by Dr. T. Bloch in ins-
criptions in the Sitabengd and Jogimara caves. The former inscription is
in verse and describes some unique scenes sculptured in the caves but the
Jogim@ra inscription contains passages which appear to be the fragments
of a dialogue between low characters. Dr. Luders, a distinguished indolo-
gist, also holds the same view. In his opinion the following verses from the
Mcghadiita as well as the Kumarasambhava show that caves of mountains
were used as haunts for nightly revels and love-sports by the dancing girls
and their lovers. For example :

fdued fiftafadeas  fasrakdig
AETF AT M FE |
g:  cendaiEgffimiauay

sgmifa wwafe RreEyafsdiat
[1,25].
“There, for a brief rest, thou wilt make a halt on the NTcais hill,
bristling with Kadamba trees in full bloom, as if thrilled with joy at thy
touch—the hill that proclaims the wanton revels of the youthful rakes by
its caves redolent of the perfumes used by their paramours in their
love-sports.’

AT afrar-g@at ghuEag-faearmE: |

Hafeaq A4 WEIAIE-RT: gIE-aT: ||
{ Kum. 1. 10 ]

‘Where, at night, the (phosphorescent) herbs shed their lumi-
nous glow into the interior of the caves and serve as oilless lamps to the
foresters who are engaged in love-sports with their wives’.

When, amidst enjoyments, garments of the young girls were cast
off they felt embarrassed. A cloud would then hasten to cross the mouth
of the cave and serve as & curtain e. g.

FAIgFI-fafaml  E=gar FIROFAEAR, |
- fafafafawEie sag qafa
[ Kum. 1, 14 ]

‘Where the clouds, accidentally floating across the mouths of the
caves, serve as screens to cover the sbame of the Kimpurusa-ladies who
blush at their skirts being removed.’
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Drs. Macdonell and Windisch believe that the Indians learnt to
build open air theatre after the model of the Greek theatre, but this
view is erroneous because we find minutest details of design and
construction of a theatre in the Natya§istra of Bharata which was
written long before the advent of the Greeks :

FEE  qfagd gfiE A HRAT)
¥ famaHd  frrfaatmet: )
A=FEEAYEr  faatar  elgsea |
FaIfa: gdsy: sy atmaarem: 1| (2. 81.-82)

According to Bharata the playhouse should be made like a mountain
cavern and it should have two floors on two different levels, and small
windows. And it should be free from wind and should have good
acoustic quality. For in such a playhouse, protected from the
interference of wind, the voice of actors and singers as well as the sound
of the musical instruments will be distinctly heard.

The tradition of building playhouses in caves is also supported
by Dapdid in certain passages in his celebrated work Dafakumara-
carita.

It, therefore, becomes clear that open spaces on the hills as well
a8 th: mountain caves were utilised for this purpose. Mallinatha also
bears testimony to this fact while commenting on the word ‘Silavesma’
in the Meghadiita at 1. 26,

THE IMMORTAL HIMALAYA

The Himalaya has played an uncommon role in shaping the
political, religious, mythological, literary and artistic life of our people.
Countries like Babylon and Egypt are tbe products of their rivers. Simi-
larly India, physically and intellectually, is the creation of the mighty
Himalaya. There is a consensus ot opinion among scholars that no
mountain scenery, not that of the Alps, nor any of the caucasus, the
Andes is comparable to that of the Him llaya in splendour and beauty. Its
continuous ridge is nearly double the height and about five times the
length of the Swiss Italian Alps. Kashmir—one small portion presents
a nook nestled in the north-west corner—is as large as all Switzerland, It
occupies a unique place; its swiftly flowing streams, hot springs, and
icy glaciers have developed characteristics peculiar to its climate.
Its soil produces rice, saffron, sweet apples and fragrant flowers, its
ponds grow lotus and nargis and silvery lakes produce nourishing
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vegetables. Tt is one of the best places in the world for its scenic beauty
for the tourists, the loveliest for the poets and artists and the holiest
for the yogis for the fulfilment of their creative urges. 1t is perhaps for
this reason that the goddess of learning has selected this to be her
permanent abode. Kalhapa, the greatest chronicler of K: shmir rightly
records : “Kailasa is the best place in the world, the Himalaya,
the best part of Kailasa and Kashmir the best part of the Himalaya.”
It is perhaps for this reason that Kahdasa, the prince among Sanskrit
poets, has sung his most charming, touching and thrilling idylis in praise
of the Himadlaya. He has significantly called it “Devatatma”. In almost
all of his classics, the echoes of the Himdlaya are resonant. The word
‘Himilaya’ is the creation of his vision of beauty and incomparable
imagination. His pen pictures of tho Himalaya are so fascinating that
peoples of the South and of the desert land of Rajasthan read with
wonder and adoration the descriptions of ‘sky kissing peaks’. The wri-
tings of Valmiki and Vyisa too have been influenced by the majesty of
the highest peaks of the Him3laya, the mighty rivers like the Sindhu, the
satadru, the Gangd the Saraswati and the Brabmaputra. Thinkers
have found peace as true gift for man and as golden means the conquest
of fear for the realisation of their eternal goal. Age after age writers
bave brought out the beauty of this concept in their classics. Owen
Lattimore in his well-known book Inter Asian Frontiers of China says:
“The massive heights of Tibet dividing India from China also nourish
the sources of the Yangtze and the Yallow River flowing into China,
the Indus and the Brahmaputra flowing into India, the Me Kong flowing
into Burma. The Central plateau is the source of life as of civilization
created by the Himitaya which has given life nearly to a half of the human
race. Kslidasa's Meghadata deals with the life at the highest altitudes,
called Alaka. The glorious description is simply superb : The Puradpag
make frequent references to the lordly Himalaya. Our Epic Kumara-
sambhava is par excellence the panegyric of the mountain The first
seventeen verses reveal the super-beauty and majesty of the Himalaya.
To achieve cultural unity, the ancient thinkers established various
centres of pilgrimage where the scenery was majestic and life undisturbed,
far from the madding crowds of civilization. These centres carried with
them colleges of education and social welfare promising relief to the
inhabitants, both physical and mental. Among them Amaranitha,
Kedaranatha, Badrinitha, Pasupata, and Jwalamukhl are of idyllic
beauty. Not only this. Scenes from the hallowed Hiw alaya are still found
depicted in almost all parts of India, and echoes of these immortal
places are heard in the frescoes at Amber, the fort at Jaipur. Banpa,
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the celebrated Sanskrit novelist, makes reference to such paintings in
his work ‘Kadambar?'.

The land for the Himalaya was not confined to India. The ancient
Hindus took them to the South East Asian countries. The well-known
Smara Dahana is found in the songs of the literature of Java. The King of
of Siam finds pride in calling the temple of his coronation as ‘Mount
Kailasa.? In India the word Kailisa is a symbol of sanctity and
purity.

The range of the Himalaya extends roughly for 1500 miles from the
Indus to the Brahmaputra. Its majestic and magnificent peaks are the
Gouri Safkara, Nafgaparvata, Kaficanagafigd and Dhawalagiri which
have thrown challenge to man. To the south of the central range is the
second belt which rises from 12 to 15 thousand feet in elevation. The
third range is called the outer Himalaya. M’Cintyre records in his book
rAttack on Everest’ as follows :

“These Himalayas are the supreme mountaina of the earth, tossed
high in some convulsion of the primal age and stricken immobile, a frozen
ocean of lava where crests are on the’outer fringes of space, whose depths
and hollows are the secret places of the earth, unknown and inaccessible,
rock-cut gorges set about by forest swamp and interlocking jungles
within whose grim recesses life may pullulate, shut off for ever from the
outer world—Himalaya the abode of snow. At least forty heights exceed
24,000 feet. This mountain continent makes its own variations of climate
from the coldest, aimless arid heights to dark, steamy sunless deeps,
glaciers where torrents run through caverns measureless to man, down to
the sun parched plains of India. Here the Ganges, the Indus, the
Brahmaputra, the Alaknanda burnt smitten from the bound rock to wind
a hundred miles through hidden valleys, subterranean gorges and
leagues of treacherous Tarai marsh to spread their healing waters on the
plains and so to find the ocean and the end of all things, reabsorption in
the infinite, reincarnation and rebirth—the very symbol of the pantheistic
cults that give them adoration.” Geographers have recorded the account
of its various ranges as follows :

74 peaks over 24,000 feet

43 2 » 25,000 »
16 » ” 26,000 »
5 " . 27,000 ’
3 » » 28,000 »

There are 146 peaks offering varied variations of weather and climate.
This vast 2,000 miles of mountain extends from Calais to the Caspian Sea,
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presents Nature in her various moods, wild and gentle. The southern
rampart has not been detailed by any geographer. Sven Hedin’s Trans-
Himalaya provides a rough idea of this place :—

“We marched to the south-east in a strong West storm and were

almost suffocated in the gusts of dust laden air, which swept along the
ground. We suffer greatly and cannot use our hands, the map sheet is.
torn in pieces and we wonder if we shall live to reach the next camp.
Our faces are distorted and assume quite a different expression......... The
eyes are bloodshot and water, tears run down our cheeks, catch the dust
and freeze, the lips swell and burst and the skin round the nails cracks so
that the finger tips bleed. At last, more dead than alive, we reach the
camp. We hasten to restore the circulation but it takes time. By
degrees our facial muscles recover their elasticity and return to thelr
proper position and we reacquire our former aspect.”

Kalidasa has verily praised it as the ‘Measure of the earth
possibly taking cue from the Gita : “Among the mountains I am the
Himalayas.”

HISTORICAL BACKGROUND OF SIVA

SIVA is one of the most important deities in the religious wor--
ship of the Hindus. He is the third of the Trimiirti, the other two
being Brahma, the Creator and Vispu, the Preserver. His prototype
is the god Rudra in the Rgveda. He is lauded in three or four hymns.
He is portrayed as wielding bows and arrows, lightning sbaft and
thunder-bolt e. g.

»

wg faafa arasifr yraghass qad frygasa |
s g fayawd 4 a1 WS4 & @@ 1 (Rw. ii. 32, 10)

‘Worthy thou bearest arrows and bows; worthy the adorable all
coloured necklace; worthy thou wieldest all this force : there is no-
thing mightier than thou, O Rudra,’

“The hymns addressed to him’”, says Dr. Macdonell, ‘“chiefly
express fear of his terrible shafts and deprecation of his wrath. His
malevolence is still more prominent in the later Vedic literature. The
euphemistic epithet SIVA ‘auspicious’ already applied to him in the
Rgveda, and more frequently, though not exclusively, in the younger
Vedas, became his regular name in the post-Vedic period. Rudra is,
of course, not purely malevolent like a demon. He is besought not
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only to preserve from calamity but to bestow blessings and produce
welfare for man and beast. His healing powers are mentioned
with especial frequency, and he is lauded as the greatest of
physicians.”’

Maruts or storm gods are said to be the sons of Rudra. They
are described as born of the daughter of lightning. They are said to
move in a troop, armed with spears or battle axes and wearing
helmets on their heads. e. g.

‘They gleam with armlets as the heavens are decked with stars;

Like cloud-born lightnings shine the torrents of their rain.’
[Rv. ii. 34. 2)

The Maruts are. compared with lions and wild boars. For
example :

‘The Maruts spread the mist abroad,
And make the mountains rock and reel,

When with the winds they go their way.’
[Rv. VII1.7. 4]

His different epithets throw a good deal of ‘light on the develop-
ment of his character. The word kapardin ‘having dusky matted

hair’ and stkhin, ‘red, tawny’, are significant. The hymus in the
Atharvaveda preserve his old characteristics of malevolence. He is
invoked to ward off the evil effects of goblins and demons.

Scholars are of opinion that the word ‘kefin’ and others
connected with Rudra indicate the fusion that tock place
in India among different races and peoples. The conquering Aryan
race adopted systems of thought, religious beliefs and practices from
the primitive races The process of assimilation of the conquered by
the conquerors has been fully reflected in the development of the
character of Rudra. ‘Kefins’ are associated with Munie, a word of
non-Indo-European stock. The Kanarese language has preserved the
original meaning ‘one excited, inspired or maddened.! The Kefins
were possibly some non-Aryan people who are mentioned in the Kathaka
Samhita. This also explains the Yogic practices associated with Siva
in post-Vedic literature,

The other epithet of Siva is Kpttivasas or ‘skin-clad’
found in the Samhitas of the Krspa Yajurveda. He has a rat for his
vehicle, his sister is Ambikd and he lives somewhere beyond the
Mujavat mountain. The Satarudriya hymn in the Yajurveda contains
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a sort of apotheosis of Rudra in the Vedic age. He is described as Girlga,
Giricara, and Girisad and his hosts are called ‘Nisadas’, ‘Punjisthas’,
keepers of dogs, hunters, carpenters, and chariot-makers. This accounts
for the association of Siva with the rat, the dimilaya and its residents.
the Kiratas.

All this is indicative of the non-Aryan influence on the character of
Siva. Another non-Aryan influence is seen in the association of
Phallus-worship with the cult of Siva. This happened by the fusion of
the male god of the Indus Valley people (3000 B. C.), who are referred
to as ‘Si§nedevas’ in the Rgveda, with Rudra as a fertility deity having
several things in common with the former.

Kuméra is known by several names and epithets in the Purapas.
He is called Skanda, Kirtikeya and sinmitura, and is said to possess
six faces and twelve eyes. His consort is called Devasend. He rides
a peacock and his face is likened to that of a goat. Similar designations
and descriptions of Kumira occur in a number of passages in the
Mahabharata. For instance in Vanaparva (Chap. 224) we have :

TZfO W grurfpes: |

UFHAFNE: A @AeEd ||
In the Chandogyopanigsad ( vii. 26, I), Skanda is equalled with
Sanatkumara. It appears that the epithets like sinmatura and others
are purely figurative. The designation Kéirtikeya is significant as

meaning ‘the son of the Krttikas' Now this constellation consists
of six stars which accounts for the epithet sapmatura.

The following passage of Taittiriya Brahmapa (I. I. 2. ; 5. 1. I)
shows that the presiding deity of the Krttikas is Agni :

UAET WAART qq FEAH |
Agni, again, is associated with number six in the Gopatha
Brahmans (I. 2. 9);
i weageae usalky qa AsfEacaad Al gar e |

This too justifies the name sapmatura. The éatapatha Brahmaga
(vi. II. 3 I8) states that Kumira is the ninth form of Agni :

Ty &g, 99, S
zf, wa, AeRa, f, wiaef,
FA A5 |
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This can be explained by the derivation of the word Skanda from
Vskadi to make dry. One of the functions of Agni is to make things
dry. Yaska also corroborates this trait of Agni by one of his deriva-
tions, ‘Aknopano bhavati,’ ¢.e. it is not wetting. Now, let us see how
peacock came to be associated with Skanda as his vehicle. This appears
to have been due to the double meaning of the word «Sikhin’ which
means both Agni (i. e. possessing Sikhas or flames) as well as of peacock
(i. e. possessing Sikha or a tuft.) Moreover the flames of fire, when
they rise almost appear like the bustling of the feathers of a peacock.

As Kumaira is a war-god and is the commander of the army of the
gods, the epithet of his consort Devasenad is, therefore, quite appro-
priate.

STORY OF THE KUMARA-SAMBHAVA

Kalidasa is universally admitted to be the master of classical
Sanskrit. But his intimate knowledge of the Vedic language is also
evident from one stanza in his Abhijnanasdkuntala which he has
composed in a vedic metre. Not only that, he had imbibed the spirit of
the Vedic Rsis as well, and like them, he lived close to Nature and was
an ardent lover of forests, rivers, mountains, caves, hermitages and wild
animals and birds. The felicity of his style, the rich variety and
appropriateness of his similes, the flight of his fancy and his deep
sympathy with human emotions and sentiments have exercised a strong
appeal on the minds of all who have studied his works.

The theme of Kumirasambhava relates to the birth of the war-
god Kumara in order to kill the demon Taraka who was a constant pest
to the gods. This could only be possible by bringing about the union of
Parvati, the daughter of Himilaya, with the god Siva, who had renounced
the world and imposed on himself the vow of penance.

In this poem Kalidasa has glorified Kama, the god of love, who
though vanquished by rigorous self-control, ultimately emerges
triumphant inasmuch as he succeeds in casting the delicate arms of
Parvati round the neck of Siva like a noose.

The poem begins with a brilliant description of the Himalaya, on
whose summits the clouds flit about, displaying a riot of colours produced
by the reflection of the variegated hues of minerals abounding on its roc-
ky slopes. How could snow mar the exquisite beauty of this magnificent
monument of Nature which proudly stands like the measuring rod of the
earth and is a mine of inexhaustible treasures The presiding spirit of
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this lofty mountain, being wedded to the nymph Men#, gave birth to
an elf like child—a girl of infinite loveliness and charm, as if fashioned
by the Creator by assembling together the pick of prettiness from all
the paragons of beauty. Her name was Parvati, the mountain-fairy,
in keeping with the place of her birth. She was destined to be the spouse
of Siva as foretold by the sooth-sayer Narada, the fleet-footed and
ubiquiitous herald of the gods. Accordingly, she was permitted by her
parents to wait upon and cast the spell of her charms on the god Siva,
who was engaged in the practice of his self-imposed vow of penance.

In the second canto, the gods, in great terror of the demon Tdraka,
are depicted as going to Brahma for help, who tells them that the demon
can only be destroyed by the son of Siva begotten of Parvati. In the
third canto, Indra, the lord of the gods, implores Kama to come to their
rescue by smiting the heart of the imperturable siva with the love of
Parvati. Kama agrees, and with the aid of his friend Madhu, who makes
an untimely spring burst forth in the grove in which $iva is absorbed in
deep meditation, lies in ambush waiting for the opportune moment for
shooting his flowery arrow. Presently, Parvati arrives in the full bloom
of her youth, like a creeper laden with fresh flowers, to wait upon Siva,
No sooner does she bend to make her offering of flowers at the feet of
Siva than Kama shoots his formidable arrow. For wee bit of a second
Siva is perturbed but soon he collects himself and, discharging a flame
from his third eye, burns down Kama and reduces him to ashes.

The fourth canto contains the pathetic lament of Rati for her dead
husband, which is one of the most touching elegies in world literature.
Madhu, the presiding spirit of the vernal season, consoles her. But she,
being utterly unconsolable in her despair, resolves to immolate herself on
a burning pyre. Only a voice from heaven, assuring her of her reunion
with Kama, dissuades her from her resolve.

At this tragic turn of events, Uma is sorely disappointed in her
love and resolves to achieve her object, which she had failed to achieve
by the lure of her charms, by means of macerations and austere penance.
In the fifth canto she is depicted as exposing herself to the inclemencies
of weather and subjecting herself to severe and unbearable hardships.
In the course of her asceticism, Siva, in the garb of a hermit, appears
before her and tries to depict the lord of her desire in appalling colours.
She rebukes him bitterly for his attacks and, refusing to hear any more
of his calumny, decides to leave tho place. At that Siva is deeply
touched and being so overwhelmed he reveals his identity and gathers
her into his arms in a close embrace,
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This makes the ground ready for the marriage and, in the sixth
canto, the poet presents a gay picture of the solemn rite. The Seven
Seers accompanied by Arundhat! call on the Himalaya to seek the
maiden’s hand for Sivg,. The daughter stands near her revered father, with
her eyes downcast, counting the leaves of the lotusin her hand. He
looks to his wife Mena for guidance in that important domestic matter.
The seventh canto begins with the marriage, and the rich details of the
ceremony are graphically described. Parvati’s mother, amidst moments
of pleasure and displeasure, is at a loss to put correctly the painted

marks on her darling’s forehead and places wrongly the sacred thread
which is later on corrected by the nurse.
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THE

BIRTH OF THE WAR-GOD

Canta Hirst,

UMA'S NATIVITY.

FAR in the north HIMALAYA, lifting high,

His towery summits till they cleave the sky,

Spans the wide land from east to western sea,

Lord of the hills, instinct with deity.

For him, when PRTHU ruled in days of old

The rich earth, teeming with her gems and gold,

The vassal hills and MERU drained her breast,

To deck HIMALAYA, for they loved him best ;

And earth, the mother, gave her store to fill

With herbs and sparkling ores the royal hill.
Proud mountain-king ! his diadem of snow

Dims not the beauty of his gems below.

For who can gaze upon the moon, and dare

To mark one spotless brightly glorious there ?

Who, 'mid a thousand virtues, dares to blame

One shade of weakness in a hero's fame ?

Oft, when the gleamings of his mountain brass

Flash through the clouds and tint them as they pass,
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Those glories mock the hues of closing day,

And heaven’s bright wantons hail their hour of play ;
Try, ere the time, the magic of their glace,

And deck their beauty for the twilight dance.

Dear to the sylphs are the cool shadows thrown

By dark clouds wandering round the mountain’s zone,
Till frightened by the storm and rain they seek

Eternal sunshine on each loftier peak.

Far spread the wilds where eager hunters roam,
Tracking the lion to his dreary home.
For though the melting snow has washed away
The crimson blood-drops of the wounded prey,
Still the fair pearls that graced his forehead tell
Where the strong elephant, o’emastered, fell,
And clinging to the lion’s claw’s betray,
Falling at every step, the mighty conqueror’s way.
There birch-trees wave, that lend their friendly aid
To tell the passion of the love-lorn maid,
So quick to learn in metal tints to mark

Her hopes and fears upon the tender bark.

List ! breathing from each cave, HIMALAYA leads
The glorious hymn with all his whispering reeds,
Till heavenly minstrels raise their voice in song,
And swell his music as it floats along.
There the fierce elephant wounds the scented bough
To ease the torment of his burning brow ;
And bleeding pines their odorous gum distil

To breathe rare fragrance o’er the sacred hill.

There magic herbs pour forth their streaming light

From mossy caverns through the darksome night,

[ Canto
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And lend a torch to guide the trembling maid
Where waits her lover in the leafy shade.

Yet hath he caves within whose inmost cells

In tranquil rest the murky darkness dwells,
And, like the night-bird, spreads the brooding wing
Safe in the shelter of the mountain-king,
Unscorned, uninjured ; for the good and great

Spurn not the suppliant for his lowly state.

Why lingers yet the heavenly minstrel’s bride
On the wild path that skirts HIMALAYA'S side ?
Cold to her tender feet—oh, cold—the snow,
Why should her steps—her homeward steps—be slow ?
'Tis that her slender ankles scarce can bear
The weight of beauty that impedes her there ;
Each rounded limb, and all her peerless charms,

That broad full bosom, those voluptuous arms.

E’en the wild kine that roam his forests bring
The royal symbols to the mountain king.
With tails cutspread, their bushy streaming hair
Flashes like moonlight through the parted air.
What monarch’s fan more glorious might there be,

More meet to grace a king as proud as he ?

There, when the nymphs, within the cave's recess,
In modest fear their gentle limbs undrass,
Thick clouds descending yield a friendly screen,
And blushing beauty bares her breast unseen.

With pearly dewdrops GAXGA loads the gale
That waves the dark pines towering o'er the vale,
And breathes in welcome freshness o'er the face

Of wearied hunters when they quit the chase.

w
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So far aloft, amid Himilayan steeps,
Couched on the tranquil pool the lotus sleeps,
That the bright SEVEN who star the northern sky
Cull the fair blossoms from their seats on high ;
And when the sun pours forth his morning glow
In streams of glory from his path below.
They gain new beauty as his kisses break

His darlings’ slumber on the mountain lake.

Well might that ancient hill by merit claim
The power and glory of a monarch’s name ;
Nurse of pure herbs that grace each holy rite,
Earth’s meetest bearer of unyielding might.
The Lord of Life for this ordained him king,
And bade him share the sacred offering.

Gladly obedient to the law divine,

He chose a consort to proleng his line.

No child of earth, born of the Sages’ will,

The fair nymph MENAZ pleased the sovran hill.
To her he sued, nor was his. prayer denied,

The Saints’ beloved was the mountain’s bride.
Crowned with all bliss and beauty were the pair,
He passing glorious, she was heavenly fair.
Swiftly the seasons, winged with love, flew on,
And made her mother of a noble son.

The great MAINAKA, who in triumph led

His Serpent beauties to the bridal bed ;

And once when INDRA’S might those pinions rent
That bare the swift hills through the firmament,
-(So fierce his rage, no mountain could withstand
The wild bolt flashing from his red right hand,)
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He fled to Ocean, powerful to save,
And hid his glory 'neath the friendly wave.

A gentle daughter came at length to bless
The royal mother with her loveliness;
Born once again, for in an earlier life
High fame was hers, as SIVA's faithful wife.
But her proud sire had dared the God to scorn ;
Then was her tender soul with anguish torn,
And jealous for the lord she loved so well,
Her angered spirit left its mortal cell.
Now deigned the maid, a lovely boon, to spring
From that pure lady and the mountain-king.
When Industry and Virtue meet and kiss,
Holy their union, and the fruit is bliss.

Blest was that hour, and all the world was gay,
When MENA’'S daughter saw the light of day.
A rosy glow suffused the brightening sky ;
An odorous breeze came sweeping softly by.
Breathed round the hill a sweet unearthly strain,

And the glad heavens poured down their flowery rain.

That fair young maiden diademmed with light
Made her dear mother's fame more sparkling bright,
As the blue offspring of the Turquois Hills
The parent mount with richer glory fills,

When the cloud’s voice has caused the gem to spring,

Responsive to its gentle thundering,

Then was it sweet, as days flew by, to trace
The dawning charm of every infant grace,
Even as the crescent moons their glory pour

More full, more lovely than the eve before.
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As yet the maiden was unknown to fame ;
Child of the Mountain was her only name.
But when her mother, filled with anxious care
At her stern penance, cried Forbear ! Forbear!
To a new title was the warning turned,
And UM3 was the name the maiden earned.
Loveliest was she of all his lovely race,
And dearest to her father. On her face
Looking with love he ne’er could satisfy
The thirsty glances of a parent’s eye.
When spring-tide bids a thousand flowerest bloom
Loading the breezes with their rich perfume,
Though here and there the wandering bee may rest,
He loves his own—his darling mango—best.
The Gods’ bright river bathes with gold the skies,
And pure sweet eloquence adorns the wise.
The flambeaus’ glory is the shining fire ;
She was the pride, the glory of her sire.
Shedding new lustre on his old descent,
His loveliest child, his richest ornament.
The sparkling GANGA laved her heavenly home,
And o'er her islets would the maiden roam
Amid the dear companions of her play
With ball and doll to while the hours away.
As swans in autumn in assembling bands
Fly back to GANGA'S well-remembered sands :
As herbs beneath the darksome shades of night
Collect again their scattered rays of light :
So dawned upon the maiden’s waking mind
The far-off memory of her life resigned,
And all her former learning in its train,

Feelings, and thoughts, and knowledge came again.

[ Canto
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Now beauty’s prime, that craves no artful aid,
Ripened the loveliness of that young maid :
That needs no wine to fire the captive heart,—
The bow of Love witheut his flowery dart.
There was a glory beaming from her face,
With love’s own light, and every youthful grace :
Ne'er had the painter’s skilful hand portrayed
A lovelier picture than that gentle maid :
Ne’er sun-kissed lily more divinely fair

Unclosed her beauty to the morning air.

Bright as a lotus, springing where she trod,
Her glowing feet shed radiance o’er the sod.
That arching neck, the step, the glance aside,
The proud swans taught her as they stemmed the tide,
Whilst of the maiden they would fondly learn

Her anklets’ pleasant music in return.

When the Almighty Maker first began
The marvellous beauty of that child to plan,
In full fair symmetry each rounded limb
Grew neatly fashioned and approved by Him :
The rest was faultless, for the Artist’s care
Formed each young charm most excellently fair
As if his moulding hand would fain express

The visible type of perfect loveliness.

What thing of beauty may the poet dare
With the smooth wonder of those limbs compare ?
The young tree springing by the brooklet’s side ?
The rounded trunk, the forest-monarch’s pride ?
Too rough that trunk, too cold that young tree's stem ;

A softer, warmer thing must vie with them.
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Her hidden beauties though no tongue may tell,
Yet S1vA's love will aid the fancy well :

No other maid could deem her boasted charms
Worthy the clasp of such a husband’s arms.
Between the paitings of fair UM3’s vest
Came hasty glimpses of a lovely breast ;

So closely there the sweet twin hillocks rose,
Scarce could the lotus in the vale repose.
And if her loosened zone e'er slipped below,
All was so bright beneath the mantle’s flow,
So dazzling bright, as if the maid had braced
A band of gems to sparkle round her waist ;
And the dear dimples of her downy skin

Seemed fitting couch for love to revel in.
Her arms were softer than the flowery dart,

Young KAMA'S arrow, that subdues the heart ;
For vain his strife with S1v A, till at last

He chose those chains to bind his conqueror fast.
E’en the new moon poured down a paler beam
When her long fingers flashed their rosy gleam,
And brighter than Aéoka’s blossom threw

A glory round, like summer’s evening hue.

The strings of pear] across her bosom thrown
Increased its beauty, and enhanced their own,—
Her breast, her jewels seeming to agree,

The adorner now, and now the adorned to be.
When BEAUTY gazes on the fair full moon,

No lotus charms her, for it blooms at noon :

If on that flower she feed her raptured eye,

No moon is shining from the mid-day sky ;

She looked on UM3A’s face, more heavenly fair,
And found their glories both united there.

[ Canto
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The loveliest flower that ever opened yet

Laid in the fairest branch : a fair pearl set

In richest coral, with her smile might vie
Flashing through lips bright with their rosy dye.
And when she spoke, upon the maiden’s tongue,
Distilling nectar, such rare accents hung,

The sweetest note that e’er the Koil poured
Seemed harsh and tuneless as a jarring chord.
The melting glance of that soft liquid eye,
Tremulous like lilies when the breezes sigh,
Which learnt it first—so winning and so mild—
The gentle fawn, or MENA'S gentler child ?
And oh, the arching of her brow ! so fine

Was the rare beauty of its pencilled line,
Love gazed upon her forehead in despair
And spurned the bow he once esteemed so fair :

Her long bright tresses too might shame the pride
Of envious yaks who roamed the mountain-side.
Surely the Maker’'s care had been to bring
From Nature's store each sweetest, loveliest thing,
As if the world's Creator would behold
All beauty centred in a single mould.

When holy NARADA—Saint who roams at will—
First saw the daughter of the royal hill,
He hailed the bride whom S1VA'S love should own
Half of himself, and partner of his throne.
HiMiALAYA listened, and the father’s pride
Would yield the maiden for no other’s bride :
To Fire alone of all bright things we raise

The holy hymn, the sacrifice of praise.
But still the monarch durst not, could not bring
His child, unsought, to Heaven's supremest King ;
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But as a good man fears his earnest prayer

Should rise unheeded, and with thoughtful care

Should for some friend his eager suit to aid,

Thus great HIMALAYA in his awe delayed.
Since the sad moment when his gentle bride

In the full glory of her beauty died,

The mournful SIVA in the holy grove

Had dwelt in solitude, and known not love.

High on that hill where musky breezes throw

Their balmy odours o'er eternal snow :

Where heavenly minstrels pour their notes divine,

And rippling GANGA laves the mountain pine,

Clad in a coat of skin all rudely wrought

He lived for prayer and solitary thought.

The faithful band that served the hermit’s will

Lay in the hollows of the rocky hill,

Where from the clefts the dark bitumen flowed.

Tinted with mineral dyes their bodies glowed ;

Clad in rude mantles of the birch-tree’s rind,

With bright red garlands was their hair entwined.

The holy bull before his master’s feet

Shook the hard-frozen earth with echoing feet,

And as he heard the lion’s rearing swell

In distant thunder from the rocky dell,

In angry pride he raised his voice of fear

And from the mountain drove the startled deer.

Bright fire—a shape the God would sometimes wear

Who takes eight various forms—was glowing there.
Then the great deity who gives the prize

Of penance, prayer, and holy exercise,

As though to earn the meed he grants to man,
Himself the penance and the pain began.

[ Canto
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Now to that holy lord, to whom is given
Honour and glory by the Gods in heaven,
The worship of a gift HIMALAYA paid,
And towards his dwelling sent the lovely maid :
Her task, attended by her youthful train,

To woo his widowed heart to love again.

To hermit welcomed with a courteous brow
That gentle enemy of hermit vow.
The still pure brzast where Contemplation dwells
Defies the charmer and and the charmer’s spells.
Calm and unmoved he viewed the wondrous maid,
And bade her all his pious duties aid.
She culled fresh blossoms at the God's command,
Sweeping the altar with a careful hand :
The holy grass for sacred rites she sought,
And day by day the fairest water brought.
And if the unwonted labour caused a sigh,
The fair-haired lady turned her languid eye
Where the pale moon on SIva’s forchead gleamed.

And swift through all her frame returning vigour streamed.
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Canto Secoud,

THE ADDRESS TO BRAHMA

WHILE impious TARAKA in resistless might

Was troubling heaven and earth with wild affrighe,
To BRAHMA's high abode, by INDRA led,

The mounrful deities for refuge fled.

As when the Day-God's loving beams awake

The lotus slumbering on the silver lake,

So BRaHMA deigned his glorious face to show,

And poured sweet comfort on their looks of woe.

Then nearer came the suppliant Gods to pay
Honour to him whose face turns every wav.
They bowed them low before thie Lord of Speech,
And sought with truthful words his heart to reach :
“Glory to Thee! before the world was made.
One single from thy Majesty displayed.
Next Thou, to body {orth the mystic Three,
Didst fill three Persons: Glory, Lord, to Thee !
Unborn and unbegotten ! from thy hand
The fruitful seed rained dawn ; at thy command
From that small germ o'er quickening waters thrown
All things that move not. all that move bave grown.
Before thy triple form in awe they bow :
Maker, preserver, and destrover, Thou !
Thou, when a longing urged thee to create,

Thy single form in twain didst separate.

17
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The Sire, the Mother that made all things be
By their first union were but parts of Thee.
From them the life that fills this earthly frame,
And fruitful Nature, seif-renewing, came.
Thou countest not thy time by mortals’ light ;
With Thee there is but one vast day and night.
When BRAHMA slumbers fainting Nature dies.
When BRAHMZX wakens all again arise.
Creator of the world. and uncreate !

Endless ! all things from Thee their end await,

Before the world wast Thou! each Lurd shall fall

Before Thee, mightiest, highest, Lord of all.

Thy self-taught soul thine own deed spirit knows ;

Made by thyself thy mighty form arose ;

Into the same, when, all things have their end,
Shall thy great self. absorbzd in Thee, descend.
Lord, who may hope thy essence to declare?
Firm, yet as subtile as the yielding air :

Fixt, all-pervading ; ponderous, yet light,
Patent to all, yet hidden from the sight,

Thine are the sacred hymns which mortals raise,
Commencing ever with the word of praise,
With three-toned chant the sacrifice to grace,
And win at last in heaven a blissful place.
They hail Thee Nature labouring to free

T he Iinmortal Soul from low humanity ;

Hail Thee the stranger Spirit, unimpressed,
Gazing on Nature from the lofty rest.

Father of fathers, God of gods art thou,
Creator, highest, hearer of the vow !

Thou art the sacrifice, and Thou the priest,
Thou, he that eateth ; Thou, the holy feast.

[ Canto
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Thou art the knowledge which by Thee is taught,

The mighty thinker, and the highest thought I”
Pleased with their truthful praise, his favouring eye

He turned upon the dwellers in the sky,

While from four mouths his words in gentle flow

Come welling softly to assuage their wee :

“Welcome ! glad welcome, Princes ! yve who hold

Your lofty sovereignties ordained of old.

But why so mournful ? what has dimmed your light ?

Why shine your faces less divinely bright ?

Like stars that pour forth weaker, paler gleams,

When the fair moon with brighter radiance beams.

O say, in vain doth mighty INDRA bear

The thunderbolt of heaven, unused to spare ?

VRTRA, the furious fiend, "twas strong to slay :

Why dull and blunted is that might to-day ?

See, VARUNA’S noose hangs idly on his arm,

Like some fell serpent queiled by magic charm.

Weak is KUBERA’S hand, his arm no more

Wields the dread mace it once so proudly bore :

But like a tree whose boughs are lopped away.

It tells of piercing woe, and dire dismay.

In dass of yore how YAMA'S sceptre shone !

Fled are its glories, all its terrors gone

Despised and useless as a quenched brand.

All idly now it marks the vielding sand.

Fallen are the Lords of Light, ere now the gaze
Shrank from the coming of their fearful blaze ;

So changed are they, the undazzled eye may see
Like pictured forms, each rayless deity.

Some baffling power has curbed the breeze’s swell :
Vainly they chafe against the secret spell.
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We know some barrier checks their wonted course,

When refluent waters seek again their source.

The RUDRAS too- ferce demigeds who bear

The curved mcon hanging from their twisted hair—

Tell by their locks of fear, and shame, and woe,

Of threats now silenced, of a mizhtier foe.

Glory and power, ye Gods, were yours of right :

Have ve now yiclded to some stronger might,

Even as on earth general law may be

Made powerless by a special text’s dzcree ?

Then say, my cons, why seck ye BRAHMZ'S throne ?

*Tis mine to frame the werlds, and yours to guard your own.
Then INDRA turred his thousand glorious eyes,

Glancing like lilies when the soft wind sighs,

And in the Gods' behalf, their mighty chief

Urged the Most Eloquent to tell their grief.

Then rose the heavenly Teacher, by whose side

Dim seemed the glories of the Thousand-eved,

And with his hands outspread, to BRAHMZX spake,

Couched on his own dear flower, the daughter of the lake
“QO mighty Being ! surely thou dost know

The unceasing fury of cur ruthless foe ;

For thou canst see the secret thoughts that lie

Deep in the heart, yet open to thine eye.

The vengeful TARAKA, in resistless might,

Like some dire Comet, gleaming wild affright,

QO'er all the worlds an evil influznce sheds,

And, in thy favour strong, destruction spreads.
All bow before him : on his palace wall

The sun’s first ray and parting splendour fall ;
Ne'er could he waken with a lovelier glance
His own dear lotus from her nightly trance.
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Fur him, proud fiend, the moon no waning knows,
Bat with unminished full-orbed lustre glows.

Too faint for him the crescent glory set

Amid the blaze of S1vA’s coronet.

How fair bis garden, where the obedient Lreeze
Dares steal no blcssem from the slumbering trees !
"The wild wind checks his blustering pinions there,
And gently whispering fans the balmy air ;

While through the inverted year the seasons pour,
To win the demon'’s grace, their flowery s:ore.

For him, the River-god beneath the stream,
Narks the young pearl increase its silver gleam,
Until, its beauty and its growth complete,

He bears th2 offering to his master's feet,

The Serpents, led by VASUKI, their king,

Across his nightly path their lustre fling ;

Bright as a torch their flashing jewels blaze,

Nor wind, nor rain, can dim their dazzling rays.
E’en INDRA, sovereign of the blissful skies,

To gain his love by flattering homage tries,

And sends him oft those flowers of wondrous hue
That on the heavenly tree in beauty grew.

Yet all these offerings brought from day to day,
This flattery, fail his ruthless hand to stay.

Earth, hell, and Leaven, benzath his rage must groan,
Till force can hurl him from his evil throne.

Alas ! where glowed the bright celestial bowers,
And gentle fair ones nursed the opening flowers,

Where heavenly trees a heavenly odour shed,
O'er a sad desert ruin reigns instead.

He roots up MERU'S sacred peaks, where stray
The fiery coursers of the God of Day,
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To form bright slopes, and glittering mounds of ease,
In the broad gardens of his palaces.

There, on his couch, the mighty lord is fanned

To sweetest slumber by a heavenly band ;

Poor captive nymphs, who stand in anguizh by,
Drop the big tear, and heave the ceaseless sigh.
And now have INDRA’S elephants defiled

The sparkling stream where heavenly GAXG3A snuled,
And her gold lotuses the fiend has taken

To deck his pools, and left her all forsaken.

The Gods of heaven no more delight to roam

O’er all the world, far from their glorious home.
They dread the demon’s impious might, nor dare
Speed their bright chariots through the fields of air.
And when our worshippersin duty bring

The appointed victims for the offering,

He tears them from the flame with magic art,
While we all powerless watch with drooping heart.
He too has stolen from his master’s side

The steed of heavenly race, great INDRA'S pride.
No more our hosts, so glorious once, withstand
The fierce dominion of the demon’s hand,

As herbs of healing virtue fail to tame

The sickness ranging through the infected frame.
Idly the discus hangs on VISNU'S neck,

And our last hope is vain, that it would check

The haughty TARAKA'S might, and flash afar
Ruin and death—the thunderbolt of war,

E'en INDRA’S elephant has felt the might

Of his fierce monsters in the deadly fight,
Which spurn the dust in fury, and defy

The threatening clouds that sail along the sky.

[ Canto
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Therefore, O Lord, we seek a chief. that he

May lead the hosts of heaven to victory,

Even as holy men who long to sever

The immortal spirit from its shell for cver,

Seek lovely Virtue's aid to free the soul

From earthly ties and action’s base control.

Thus shall he save us : proudly wiil we go

Under his escort “gainst the futious foe ;

And INDRA, conqueror in turn, shall bring

FORTUNE, dear captive, home with joy and triumphing.”
Sweet as the rains—the fresh'ning rains—that pour

On the parched earth when thunders cease to rear,

Were BRAHMAI's words : “Gods, I have heard your grief ;

Wait ye in patience ; titne will bring relief.

'Tis not for me, my children, to create

A chief to save you from your mournful fate.

Not by my hand the fiend must be destroyed,

For my kind favour has he once enjoyed :

And well ye know that e’en a poisonous tree

By him who planted it unharmed should be.

He sought it eagerly, and long ago

I gave my favour to your demon-foe,

And stayed his awful penance, that had hurled

Flames, death, and ruin o'er the subject world.

When that great warrior battles for his life,

O, who may conquer in the deadly strife,

Save one of SIVA'S seed ? He is the light,

Reigning supreme beyond the depths of night.

Nor I, nor VISNU, his full power may share,
Lo, where he dwells in solitude and prayer !
Go, seek the Hermit in the grove alone,
And to the God be UMA's beauty shown.

23
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Perchance, the Mountain-child, with magnet’s force,

May turn the iron from its steadfast coutse,

Bride of the mighty God ; for only she

Can bear to Him as water bears to me.

Then from their love a mighty Child shall rise,

And lead to war the armies of the skies,

Freed by his hand, no more the heavenly maids

Shall twine their glittering hair in mournful braids.”
He spake, and vanished from their wondering sight ;

And they sped homeward to their world of light.

But INDRA, still on BRAHM1'S words intent,

To Kinma's dwelling-place his footsteps bent.

Swiftly he came : the vearning of his will

Made INDRA'S lightning course more speedy still.

The LOVE-GOD. armed with Rowers divinely sweet,

In lowly homage bowed before his feet,

Around his neck. where bright love-tokers clung,

Arched like a maiden’s brow, his bow was hung,

And blooming SPRING, his constant follower. bore

The manago twig, his weapon famed of yore.
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THE DEATH OF LOVE.

IN eager gaze the sovereign of the skies

Looked full on KAMA with his thousand eyes:

E'en such a‘gaze as trembling suppliants bend,

When danger threatens, on a mighty friend.
Close by his side, where INDRA bade him rest,

The LOVE-GOD sate. and thus his lord addressed :

“All-knowing INDR A, deign, my Prince, to tell

Thy heart’s desire in earth, or heaven, or hell :

Double the favour, mighty sovereign, thou

Hast thought on KAnMA, O, command him now !

Who angers thee by toiling for the prize,

By penance, prayer, or holy sacrifice ?

What mortal being dost thou count thy foe ?

Speak, I will tame him with my darts and bow.

Has some one feared the endless change of birth,

And sought the path that leads the soul from earth ?

Slave to a glancing eye thy foe shall bow,

And own the witchery of a woman's brow ;

E’en though the object of thine envious rage

Were taught high wisdom by the immortal sage,

W ith billowy passions will I whelmn his soul,

Like rushing waves that spurn the bank’s control.

Or has the ripe full beauty of a spouse,

Too fondly faithful to her bridal vows,
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Ravished thy spirit from thee ? Thine, all thine

Around thy n2ck her loving arms shall twine.

Has thy love, jealous of another’s charms,

Spurned thee in wrath when fiying to her arms ?

'l rack her yielding bosom with such pain,

Soon shall she be all love and warmth again,

And wildly fly in fevered haste to rest

Her aching heart close, close to thy dear breast,

Lay, INDRA, lay thy threatening bolt aside :

My gentle darts shall tame the haughtiest pride,

And all that war with heaven and thee shall know

The magic influence of thy K3iMA’'S bow ;

For woman’s curling lip shall bow them down,

Fainting in terror at her threatening frown.

Flowers are my arms, mine only warrior SERING,

Yet in thy favour am I strong, great King.

What can their strength who draw the bow avail

Against my matchless power when I assail ?

Strong is the Trident-bearing God, yet he,

The mighty S1va, ¢’ en, must vield to me.”
Then INDRA answered with a dawning smile,

Resting his foot upon a stool the while ;

“Dear God of Love, thou truly hast displayed

The power unrivalled of thy promised aid.

My hope is all in thee : my weapons are

The thunderbolt and thou, more mighty far.

But vain, all vain the bolt of heaven to fright

Those holy Saints whom penance arms aright.

Thy power exceeds all bound : thou, only thou

All-conquering Deity, canst help me now !

Full well I know thy nature, and assign

This toil to thee, which needs a strengrh like thine :

[ Canto
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As on that snake alone will KRSXA rest,
That bears the earth upon his haughty crast.
Our task is well.nigh done ; thy boasted dart
Has power to congquer even SIVA'S heart.
Hear what the Gods, oppressed with wo

From mighty Siva through thine aid obeain,
sty &

ot
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He may beget—and none in heaven bu
A chief to lead our Losts to victory.
But ali his m’nd wich holiest lore is fraught.
Bent on the Golhzad is his every thoushr,
Thy darts, O LOVE, alone can reich bim now,
And lure his spirit from the hermit vow.
Go, seek HiMALAYA™S Mountain-child, and aid
With all thy loveliest charms the lovely maid,
So may she please his fancy : only she
May wed with Siva @ such the fixt decree.
¥'en now my bands of heavenly maids have spied
Fair Unia dwelling by the Hermit's side.

here by her father's bidding reses she seill,
Swees minisrer, upon the cold bleak hill,
Go, KaMA, go ! perform this great emprise,
And free from fzar the Rulers of the Skies;
We need thy favour, as th2 ncw sown grain
Calls for the inluznce of the gentle rain.
Go, KAMA, go ! thy flowery darts shall be
Crowned with siiccess o'er this great deéity.
Yea, and thy task is e'en already done,
For praise and glory are that instant won
When a bold heart dares manfully essay
The deed which others shrink from the disiray.
Gods are thy suppliants, K14, and on thee
Depends the triple world's security.
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No cruel deed will stain thy flowery bow :
With all thy gentlest, mightiest valour, go !
And now, Disturber of the spirit, see
SPRING, the beloved, will thy comrade be,
And gladly and thee SIVA'S heart to tame ;
None bids the whispering Wind, and yet he fans the flame.”
He spake, and KiMA bowed his bright head down,
And took his bidding like a flowery crown.
Above his wavy curls great INDRA bent,
And fondly touched his soldier ere he went,
With that hard hand—but, O, how gentle now ! —
That fell so heavy his elephant’s brow.
Then for that snow-crowned hill he turned away,
Where all alone the heavenly Hermit lay.
His fearful RATI and his comrade SPRING
Followed the guidance of Love's mighty king.
There will be battle in unwonted strife,
Return a congueror cr be reft of life.
How fair was SPRING ! To fill the heart with love,
And lure the Hermit from his thoughts above,
In that pure grove he grew so heavenly bright
That KXMA'S every wakened at the sight.
Now the bright Day-God turned his burning ray
To where KUBERA holds his royal sway,
While the sad South in whispering breezes sighed
And mourned his absence like a tearful bride.
Then from its stem the red Adoka threw

Full buds and flowerets of celestial hue,

Nor waited for the maiden’s touch, the swee*
Beloved pressure of her tinkling feet.

There grew LOVE'S atrow, his dear mango spray,
Winged with young leaves to speed its airy way,
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And at the call of SPRING the wild bees came,
Grouping the syllables of KAMA’S name.

How sighed the spirit o’er that loveliest flower
That boasts no fragrance to enrich its dower !

For Nature, wisest mother, oft prefers

To part more fairly those good gifts of hers,

There from the tree Palaia blossoms spread,
Curved like the crescent moon, their rosiest red,
With opening buds that looked as if young SPRING
Had pressed his nails there in his dallying :

Sweet wanton SPRING, to whose enchanting face
His flowery Tilaka gave fairer grace :

Who loves to tint his lin, the mango spray,

With the fresh colours of the early day,

And powder its fine red with many a bee

That sips the oozing nectar rapturously.

Tha cool galz speeding o'er the shady lawns

Shook down the sounding leaves, while startled fawns
Ran wildly at the viewless foe, all blind

With pollen wafted by the fragrant wind.

Sweet was the Ko6li's voice, his neck still red
With mango buds on which he late had fed ;

'T was as the voice of LLOVE to bid the dame
Spurn her cold pride, nor quench the gentle flame.

What though the heat has stained the tints that dyed
With marvellous bloom the heavenly minstrel’s bride ?

Neither her smile nor sunny glances fail :

Bright is her lip, although her check be pale.
E'en the pure hermits owned the secret power
Of warm SPRING coming in unwonted hour,
While LOVE's delightful witchery gently stole
W ith strong sweet influence o’er the saintly soul.
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On came the Archer-God, and at his side
The timid RATIL, his own darling bride,
While breathing nature showed how deep it felt,
At passion’s glowing touch, the senses melt,
For there is eager love the wild bee dipp'd
In the dark flower-cup where his partner sipp'd.
Here in the shade the hart his horn declined,
And, while ioy closed her eyes, caressed the hind.
There from her trunk the elephant had poured
A lily-scented stream to cool her lord,
While the fond love-bird by the silver flood
Gave to his mate the tasted lotus bud.
Full in his song the minstrel stayed to sip
The heavenlier nectar of his darling’s lip.
Pure pearls of heat had late distained the dye,
But flowery wine was sparkling in her eye.
How the young creeper's beauty charmed the view,
Fair as the fairest maid, as playful too !
Here some bright blossoms, lovelier than the rest,
In full round beauty matched her swelling breast.
Here in a thin bright line, some delicate spray,
Red as her lip, ravished tte soul away.
And then how loving, and how close they clung
To the tall trees that fondly o'er them Lung !
Bright, heavenly wantons poured the witching strain,
Quiring for SIVA'S ear but all in vain.
No charmer's spell may check the firm control
Won by the holy o'er the impassioned soul.

The Hermit’s servant hasted to the door :
In his left hand a branch of gold he bore.
He touched his lip for silence : “Peace ! be still !
Nor mar the quiet of this holy hill."”

[ Canto
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He spake : no dweller of the forest stirred,

No wild bee murmured, hushed was every bird.

Still and unmoved, as in a picture stood

All life that breathed within the waving wood.
As some great monarch when he goes to war

Shuns the fierce aspect of a baleful star,

So KiMAa hid him from the Hermit's eye,

And sought a path that led unnoticed by,

Where tangled flowers and clustering trailers spread

Their grateful canopy o'er SIVA’S head.

Bent on his hardy enterprise, with awe

The Three-eyed Lord —great Penitent—he saw.

There sat the God beneath a pine-tree’s shade,

Where on a mound a tiger's skin was laid.

Absorbed in holiest thought, erect and still,

The Hermit rested on the gentle hill.

His shoulders drooping down, each foot was bent

Beneath the body of the Penitent.

With open palms the hands were firmly pressed,

As though a lotus lay upon his breast.

A double rosary in each ear, behind

With wreathing serpents were his locks entwined.

His coat of hide shone blacker to the view

Against his neck of brightly beaming blue.

How wild the look, how terrible the frown

Of his dark eyebrows bending sternly down !

How fiercely glared his eye’s unmoving blaze

Fixed in devotion's meditating gaze !

Calm as a full cloud resting on a hill,

A waveless lake when every breeze is still,

Like a torch burning in a sheltered spot,

So still was He, unmoving, breathing not,
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So full the stream of marvellous glory poured
From the bright forehead of that mighty Lord,
Pale seemed the cresent moon upon his head,

And slenderer than a slender lotus thread.
At all the body's nine-fold gates of sense
He had barred in the pure Intelligence,
To ponder on the Soul which sages call
Eternal Spirit, highest, over all.

How sad was KAMA at the awful sight,

How failed his courage in a swoon of fright!

As near and nearer to the God he came

Whom wildest thought could never hope to tame,
Unconsciously his hands, in fear and woe,
Dropped the sweet arrows and his flowery bow.

But UMA came with all her maiden throng,
And KAMA'’S fainting heart again was strong ;
Bright flowers of spring, in every lovely hue,
Around the lady’s form rare beauty threw.

Some clasped her neck like strings of purest pearls,
Some shot their glory through her wavy curls.
Bending her graceful head as half-oppressed

With swelling charms even too richly blest,

Fancy might deem that beautiful young maiden
Some slender tree with its sweet flowers o'erladen.
From time to time her gentle hand replaced

The flowery girdle slipping from her waist ;

It seemed that LOVE could find no place more fair,
So hung his newest, dearest bowstring there.

A greedy bee kept hovering round to sip

The fragrant nectar of her blooming lip.

She closed her eyes in terror of the thief,

And beat him from her with a lotus leaf.

[ Canto



Third ] THE DEATH OF LOVE 35

The angry curl of RATT'S lip confessed

The shade of envy that stole o’er her breast.
Through KAMA'S soul fresh hope and courage flew,
As that sweet vision blessed his eager view.

So bright, so fair, so winning soft was she,

Who could not conquer in such company ?

Now UMA came, fair maid, his destined bride,

With timid steps approching SIVA’s side.

In contemplation will he brood no more,

He sees the Godhead, and his task is o'er.

He breathes, he moves, the earth begins to rock,
The Snake, her bearer, trembling at the shock.

Due homage then his own dear servant paid,

And told him of the coming of the maid.

He learnt his Master’s pleasure by the nod,

And led HIMALAYA'S daughter to the God.
Before his feet her young companions spread
Fresh leaves and blossoms as they bowed the head,
While UMA stooped so low, that from her hair
Dropped the bright flower that started the midnight there.
To him whose ensign bears the bull she bent,

Till each spray fell, her ear’s rich ornament.
“Sweet maid,” cried S1VA, “surely thou shalt be
Blessed with a husband who loves none but thee !”

Her fear was banished, and her hope was high :
A God had spoken, and Gods cannot lie.

Rash as some giddy moth that wooes the flame,
LOVE seized the moment, and prepared to aim.
Close by the daughter of the Mountain-King.

He looked on S1v A, and he eyed his string.

While with her radiant hand fair UMA gave

A rosary, of the lotuses that lave
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Their beauties in the heavenly GANGA'S wave
And the great Three-Eyed God was fain to take
The offering for the well-loved suppliant’s sake,
On his bright bow LOVE placed the unerring dart,
The soft beguiler of the stricken heart.

Like the Moon’s influence on the sea at rest,
Came passion stealing o’er the Hermit’s breast,
While on the maiden’s lip that mocked the dye
Of ripe red fruit, he bent his melting eye.

And oh ! how showed the lady's love for him,

The heaving bosom, and each quivering limb !

Like young Kadambas, when the leaf-buds swell,

At the warm touch of Spring they love so well.

But still, with downcast eyes, she sought the ground,
And durst not turn their burning glances round.

Then with strong effort, SIvA lulled to rest,
The storm of passion in his troubled breast,

And seeks, with angry eyes that round him roll,
Whence came the tempest o'er his tranquil soul.

He looked, and saw the bold young archer stand,
His bow bent ready in his skilful hand,

Drawn towards the eye ; his shoulder well depressed,
And the left fcot thrown forward as a rest.

Then was the Hermit-God to madness lashed,
Then from his eye red flames of fury flashed.

So changed the beauty of that glorious brow,
Scarce could the gaze support its terror now.

Hark ! heavenly voices sighing through the air -
“Be calm, great SIVA, O be calm, and spare !
Alas! that angry eye’s resistless flashes

Have scorched the gentle King of Love to ashes!
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But RATI saw not, for she swooned away :
Senseless and breathless on the earth she lay;
Sleep while thou mayst, unconscious lady, sleep !
Soon wilt thou rise to sigh and wake to weep.

E’en as the red bolt rives the leafy bough,

So S1vA smote the hinderer of his vow :
Then fled with all his train to some lone place
Far from the witchery of a female face.

Sad was HIMALAYA’S daughter : grief and shame
O’er the young spirit of the maiden came :
Grief—for she loved, and all her love was vain :
Shame—she was spurned before her youthful train.
She turned away, with fear and woe oppressed,
To hide her sorrow on her father's breast :
Then, in the fond arms of her pitying sire,
Closed her sad eyes for fear of SIVA'S ire.

Still in his grasp the weary maiden lay,
While he sped swiftly on his homeward way.

Thus have I seen the elephant stoop to drink,
And lift a lily from the fountain’s brink.

Thus, when he rears his mighty head on high,

Across his tusks I've seen that lily lie.
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Qanto Hourth.

RATI'S LAMENT.

SAD, solitary, helpless, Taint, forlorn,

Woke KAMA'S darling from her swoon to mourn.
Too soon her gentle soul returned to know

The pangs of widowhood—that word of woe.
Scarce could she raise her, trembling, from the ground,
Scarce dared to bend her anxious gaze around,
Unconscious yet those greedy eyes should never
Feed on his beauty more—gone, gone for ever.
“Speak to me, KAMA ! why so silent ? give

One word in answer—doth my KAMA live ?
There on the turf his dumb cold ashes lay,
Whose soul that fiery flash had scorched away.
She clasped the dank earth in her wild despair,
Her bosom stained, and rent her long bright hair,
Till hill and valley caught the mourner’s cry,
And pitying breezes echoed sigh for sigh,

“Oh thou wast beautiful : fond lovers sware
Their own bright darlings were like KiMA, fair.
Sure woman’s heart is stony : can it be

That I still live while this is all of thee ?

Where art thou, KAMA ? Could my dearest leave
His own fond RATI here alone to grieve ?

So must the sad forsaken lotus die

When her bright river leaves his channel dry.
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KiAMA, dear KAMA, call again to mind

How thou wast ever gentle, I was kind.

Let not my prayer, thy RATI'S prayer, be vain :

Come as of old, and bless these eyes again !

Wilt thou not hear me ? Think of those sweet hours

When I would bind thee with my zone of flowers,

Those soft gay fetters o’er thee fondly wreathing,

Thine only punishment when gently breathing

In tones of love thy heedless sigh betrayed

The name, dear traitor ! of some rival maid.

Then would I pluck a floweret from my tress

And beat thee till I forced thee to confess,

While is my play the falling leaves would cover

The eves—the bright eyes—of my captive lover.

And then those words that made me, oh, so blest—

“Dear love, thy home is in my faithful breast I"

Alas, sweet words, too blissful to be true,

Or how couldst thou have died, nor RATI perish too ?
Yes, I will fly to thee, of thee bereft,

And leave this world which thou, my life, hast left.

Cold, gloomy, now this wretched world must be,

For all its pleasures came from only thee.

When night has veiled the city in its shade,

Thou, only thou, canst soothe the wandering maid,

And guide her trembling at the thunder's roar

Safe through the darkness to her lover's door.

In vain the wine-cup, as it circles by,

Lisps in her tongue and sparkles in her exe.

Long locks are streaming, and the cheek glows red :

But all is mockery, LOVE—dear LLOVE—is dead.

The MOON, sweet spirit, shall lament for thee,

Late, dim, and joyless shall his rising be.
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Days shall fly on, and he forgot to take

His full bright glory, mourning for thy sake.

Say, KAMA, say, whose arrow now shall be

The soft green shoot of thy dear mango tree,

The favourite spray which Koils love so well,

And praise in sweetest strain its wondrous spell ?

This line of bees which strings thy useless bow

Hums mournful echo to my cries of woe.

Come in thy lovely shape and teach again

The Kéils mate, that knows the tender strain,

Her gentle task to waft to longing ears

The lover’s hope, the distant lover's fears.

Come, bring once more that ecstasy of bliss,

The fond dear look, the smile, and ah ! that kiss!

Fainting with woe, my soul refuses rest

When memory pictures how I have been blest.

See, thou didst weave a garland, love, to deck

With all spring’s fairest buds thy RATI'S neck.

Sweet are those flowers as they were culled to-day,

And is my KAMA'S form more frail than they ?

His pleasant task my lover had begun,

But stern Gods took him ere the work was done ;

Return, my KAMA, at thy RATI'S cry,

And stain this foot which waits the rosy dye.
Now will I hie me to the fatal pile,

And ere heaven's maids have hailed thee with a smile,

Or on my love theitr winning glances thrown,

I will be there, and claim thee for mine own.

Yet though I come, my lasting shame will be

That I have lived one moment after thee.

Ah, how shall I thy funeral rites prepare,

Gone soul and body to the viewless air ?

43



44 THE BIRTH OF THE WAR-GOD

With thy dear SPRING I've seen thee talk and smile,
Shaping an arrow for thy bow the while.

Where is he now, thy darling friend, the giver

Of many a bright sweet arrow for thy quiver ?

Is he too sent upon death’s dreary path,

Scorched by the cruel God's inexorable wrath ?”

Stricken in spirit by her cries of woe,
Like venomed arrows from a mighty bow,
A moment fled, and gentle SPRING was there,
To ask her grief, to soothe her wild despair.
She beat her breast more wildly than before,
With greater floods her weeping eyes ran o'er.
When friends are nigh the spirit finds relief
In the full gushing torrent of its grief.

“Turn, gentle friend, thy weeping eyes, and see
That dear companion who was all to me.
His crumbling dust with which the breezes play,
Bearing it idly in their course away,
White as the silver feathers of a dove.
Is all that’s left me of my murdered love.

Now come, my KAMA. SPRING, who was so dear,
Longs to behold thee. Oh, appear, appear !
Fickle to women LOVE perchance may bend
His ear to listen to a faithful friend.
Remember, he walked ever at thy side
O’er bloomy meadows in the warm spring-tide,
That Gods above, and men, and fiends below
Should own the empire of thy mighty bow,
That ruthless bow, which pierces to the heart,

Strung with a lotus thread, a flower its dart.

[ Canto
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As dies a torch when winds sweep roughly by,

So is my light for ever fled and I,

The lamp his cheering rays no more illume,

Am wrapt in darkness, misery and gloom.

Fate took my love, and spared the widow's breath,
Yet fate is guilty of a double death.

When the wild monster tramples on the ground
The tree some creeper garlands closely round,
Reft of the guardian which it thought so true,
forlorm and withered, it must perish too.

then come, dear friend. the true one's pile prepare,
And send me quickly to my husband there,

Call it ot vain : the mourning lotus dies

When the bright MOON, her lover, quits the skies.

When sinks the red cloud in the purple west,
Still clings his bride, the lightning, to his breast,
All nature keeps the eternal high decree :

Shall woman fail ? I come. my love, to thee !
Now on the pile my faint limbs will I throw,
Clasping his ashes, lovely even so,—
As if beneath my weary frame were spread
Soft leaves and blossoms for a flowery bed.
And oh, dear comrade, (for in happier hours
Oft have I heaped a pleasant bed of flowers
For thee and him beneath the spreading tree),
Now quickly raise the pile for LOVE and me.
And in thy mercy gentle breezes send
To fan the flame that wafts away thy friend,
And shorten the sad moments that divide
Impartient KAMA from his RATI'S side ;
Set water near us in a single urn,

We'll sip in heaven from the same in turn:
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And let thine offering to his spirit be
Sprays fresh and lovely from the mango tree,
Culled when the round young buds begin to swell,
For KAMA loved those fragrant blossoms well.”
As RATI thus complained in faithful love,
A heavenly voice breathed round her from above.
Falling in pity like the gentle rain
That brings the dying herbs to life again :
“Bride of the flower-armed God, thy lord shall be
Not ever distant, ever deaf to thee.
Give me thine ear, sad lady, I will tell
Whyv perished KAMA, whom thou lovedst well.
The Lord of Life in every troubled sense
Too warmly felt his fair child’s influence.
He quenched the fire, but mighty vengeance came
On KaMa, fanner of the unholy flame.
When SIVA by her penance won has led
HIMALAYA'S daughter to her bridal bed,
His bliss to KAMA shall the God repay,
And give again the form he snatched away.
Thus did the gracious God, at JUSTICE’ prayer,
The term of LOVE’S sad punishment declare.
The Gods, like clouds, are fierce and gentle too.
Now hurl the bolt, now drop sweet heavenly dew.
Live, widowed lady, for thy lover's arms
Shall clasp again—oh, fondly clasp—thy charms.
In summer-heat the streamlet dies away
Beneath the fury of the God of Day :
Then, in due season, comes the pleasant rain,
And all is fresh, and fair, and full again.”
Thus breathed the spirit from the viewless air.
And stilled the raging of her wild despair :
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While SPRING consoled with every soothing art,
Cheered by that voice from heaven, the mourner’s heart,
Who watched away the hours, so sad and slow,

That brought the limit of her weary woe,

As the pale moon, quenched by the conquering light

Of garish day, longs for its own dear night.
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Canto Fifth,

UMA'S REWARD

Now woe to UMA3, for young LOVE is slain,
Her Lord hath left her, and her hope is vain.
Woe, woe to UMA ! how the Mountain-Maid
Cursed her bright beauty for its feeble aid !
"Tis Beauty’s guerdon which she loves the best,
To bless her lover, and in turn be blest.
Penance must aid her now—or how can she
Win the cold heart of that stern deity ?
Penance, long penance : for that power alone
Can make such love, so high a Lord, her own.
But, ah ! how troubled was her mother’s brow
At the sad tidings of the mourner’s vow !
She threw her arms around her own dear maid,

Kissed, fondly kissed her, sighed, and wept, and prayed :

“Are there no Gods, my child, to love thee here ?
Frail is thy body, yet thy vow severe.
The lily, by the wild bee scarcely stirred,
Bends, breaks, and dies beneath the weary bird.”

Fast fell her tears, her prayer was strong, but still.
That prayer was weaker than her daughter’s will,
Who can recall the torrent’s headlong force,

Or the bold spirit in its destined course ?

She sent a maiden to het sire, and prayed

He for her sake would grant some bosky shade,
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That she might dwell in solitude, and there
Give all her soul to penance and to prayer.
In gracious love the great HIMALAYA smiled,
And did the bidding of his darling child.
Then to that hill which peacocks love she came,
Known to all ages by the lady’s name.

Still to her purpose resolutely true,
Her string of noble pearls aside she threw,
Which, slipping here and there, had rubbed away
The sandal dust that on her bosom lay,
And clad her in a hermit coat of bark,
Rough to her gentle limbs, and gloomy dark,
Pressing too tightly, till her swelling breast
Broke into freedom through the unwonted vest.
Her matted hair was full as lovely now
As when ‘twas braided o'er her polished brow,
Thus the sweet beauties of the lotus shine
When bees festoon it in a graceful line ;
And though the tangled weeds that crown the rill
Cling o'er it closely, it is lovely still.
With zone of grass the votaress was bound,
Which reddened the fair form it girdled round :
Never before the lady’s waist had felt
The ceaseless torment of so rough a belt.

Alas ! her weary vow has caused to fade
The lovely colours that adorned the maid.
Pale is her hand, and her long finger tips
Steal no more splendour from her paler lips,

Or, from the ball which in her play would rest,

Made bright and fragrant, on her perfumed breast.

Rough with the sacred grass those hands must be,
And worn with resting on her rosary.

[ Canto
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Cold earth her couch, her canopy the skies,

Pillowed upon her arm the lady lies:

She who before was wont to rest her head

In the soft luxury of a sumptuous bed,

Vext by no troubles as she slumbered there,

But sweet flowers slipping from her loosened hair.

The maid put off, but only for awhile,

Her passioned glances and her witching smile.

She lent the fawn her moving, melting gaze,

And the fond creeper all her winning ways.

The trees that blossomed on that lonely mount

She watered daily from the neighbouring fount :

If she had been their nursing mother, she

Could not have tended them more carefully,

Not e’en her boy—her own bright boy—shall stay

Her love for them : her first dear children they.

Her gentleness had made the fawns so tame,

To her kind hand for fresh sweet grain they came,

And let the maid before her friends compare

Her own with eves that shone as softly there.
Then came the hermits of the holy wood

To see the votaress in her solitude ;

Grey elders came ; though young the maid might seem,

Her perfact virtue must command esteem,

They found her resting in that lonely spot,

The fire was kindled, and no rite forgot.

In hermit’s mantle was she clad ; her look

Fixt in deep thought upon the Holy Book.

So pure that grove : all war was made to cease,

And savage monsters lived in love and peace.

Pure was that grove : each newly built abode

Had leafy shrines where fires of worship glowed.
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But far too mild her penance, UM3 thought,
To win from heaven the lordly meed she sought.
She would not spare her form, so fair and frail,
If sterner penance could perchance prevail.

Oft had sweet pastime wearied her, and yet
Fain would she match in toil the anchoret.
Sure the soft lotus at her birth had lent
Dear UMA’S form its gentle element ;

But gold, commingled with her being, gave
That will so strong, so beautifully brave.

Full in the centre of four blazing piles

State the fair lady of the winning smiles,

While on her head the mighty God of Day

Shot all the fury of his summer ray ;

Yet her fixt gaze she turned upon the skies,

And quenched his splendour with her brighter eyes.

[ Canto

To that sweet face, though scorched by rays from heaven,

Still was the beauty of the lotus given,
Yet, worn by watching, round those orbs of light
A blackness gathered like the shades of night,
She cooled her dry lips in the bubbing stream,
And lived on Amrit from the pale moon-beam,
Sometimes in hunger culling from the tree
The rich ripe fruit that hung so temptingly.
Scorched by the fury of the noon-tide rays,
And fires that round her burned with ceaseless blaze,
Summer passed o’er her : rains of Autumn came
And thoroughly drenched the lady's tender frame.
So steams the earth, when mighty torrents pour
On thirsty fields all dry and parched before.
The first clear rain-drops falling on her brow,
Gem it one moment with their light, and now
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Kissing her sweet lip find a welcome rest

In the deep valley of the lady’s breast ;

Then wander broken by the fall within

The mazy channels of her dimpled skin.

There as she lay upon her rocky bed,

No sumptuous roof above her gentle head,

Dark Night, her only witness, turned her eyes,

Red lightnings flashing from the angry skies,

And gazed upon her voluntary pain,

In wind, in sleet, in thunder, and in rain.

Still lay the maiden on the cold damp ground,

Though blasts of winter hurled their snows around,

Still pitying in her heart the mournful fate

Of those poor birds, so fond, so desolate,—

Doomed, hapless pair. to list each other's moan

Through thz long hours of night, sad and alone.
Chilled by the rain, thz tender lotus sank :

She filled its place upon the streamlet’s bank.

Sweet was her breath as when that lovely flower

Sheds its best odour in still evening's hour.

Red as its leaves her lips of coral hue :

Red as those quivering leaves they quivered too.
Of all stern penance it is called the chief

To nourish life upon the fallen leaf.

But even this the ascetic maiden spurned,

And for all time a glorious title earned.

APARNZI —Laldy of the unbroken fast—

Have sages called her, saints who knew the past.

Fair as the lotus fibres, soft as they,

In these stern vows she passed her night and cay.

No mighty anchoret had e’er essayed

The ceaszless penance of this gentle maid,
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There came a hermit ; reverend was he
As Brahmanhood’s embodied sanctity,

With coat of skin, with staff and matted hair,
His face was radiant, and he spake her fair.
Up rose the maid the holy man to greet,
And humbly bowed before the hermit’s feet
Though meditation fill the pious breast,

It finds a welcome for a glorious guest :

The sage received the honour duly paid,
And fixed his earnest gaze upon the maid.
While through her frame unwonted vigour ran,
Thus, in his silver speech, the blameless saint began :
“How can thy tender frame, sweet lady, bear
In thy firm spirit’s task its fearful share ?

Canst thou the grass and fuel duly bring,

And still unwearied seek the freshening spring ?
Say, do the creeper’s slender shoots expand,
Seeking each day fresh water from thy hand,
Till like thy lip each ruddy tendril glows,

That lip which, faded, still outreds the rose ?
With loving glance the timid fawns draw nigh :
Say dost thou still with joy their wants supply ?
For thee, O lotus-eyed, their glances shine,
Mocking the brightness of each look of thide,

O Mountain-Lady, it is truly said

That heavenly charms to sin have never led,
For even penitents may learn of thee

How pure, how gentle Beauty’s self may be.
Bright GANGA falling with her heavenly waves,
HIMALAYA'S head with sacred water laves,
Bearing the flowers the seven great Sages fling
To crown the forehead of the Mountain-King.
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Yet do thy deeds, O bright-haired maiden, shed
A richer glory round his awful head.
Purest of motives, Duty leads thy heart :
Pleasure and gain therein may claim no part.
O noble maid, the wise have truly said
That friendship soon in gentle heart is bred.
Seven steps together bind the lasting tie :
Then bend on me, dear Saint, a gracious eye.
Fain, lovely UM3, would a Brahmana learn
What noble guerdon would thy penance earn.
Say, art thou toiling for a second birth,
Where dwells the great Creator ? Q'er the earth
Resistless sway ? Or fair as Beauty's Queen,
Peerless, immortal, shall thy form be seen ?

The lonely soul bowed down by grief and pain,
By penance’ aid some gracious boon may gain.
But what, O faultless one, can move thy heart
To dwell in solitude and prayer apart ?
Why should the cloud of grief obscure thy brow,
‘Mid all thy kindred, who so loved as thou ?
Foes hast thou none : for what rash hand would dare
From serpent’s head the magic gem to tear ?
Why dost thou seek the hermit's garb to try,
Thy silken raiment and thy gems thrown by ?
As though the sun his glorious state should leave,
Rayless to harbour ‘'mid the shades of eve.
Wouldst thou win heaven by thy holy spells ?
Already with the Gods thy father dwells.
A husband, lady ? O forbear the thought,
A priceless jewel seeks not, but is sought.
Maiden, thy deep sighs tell me it is so ;
Yet, doubtful still, my spirit seeks to know
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Couldst thou e’er love in vain ? What heart so cold

That hath not eagerly its worship told ?

Ah ! could the cruel loved one, thou fair maid,

Look with cold glances on that bright hair's braid ?

Thy locks are hanging loosely o’er thy brow,

Thine ear is shaded by no lotus now.

See, where the sun hath scorched that tender neck

Which precious jewels once were proud to deck.

Still gleams the line where they were wont to
cling,

As faintly shows the moon’s o’ershadowed ring.

Now sure thy loved one, vain in beauty’s pride,

Dreamed of himself when wandering at thy side,

Or he would count him blest to be the mark

Of that dear eye, so soft, so lustrous dark.

But, gentle UMA, let thy labour cease ;

Turn to thy home, fair Saint, and rest in peace.

By many a year of penance duly done

Rich store of merit has my labour won.

Take then the half, thy secret purpose name

Nor in stern hardships wear thy tender frame.”

The holy Brahmana ceased : but UMZA’s breast
In silence heaved, by love and fear opprest.
In mute appeal she turned her languid eye,
Darkened with weeping, not with softening dye,
To bid her maiden’s friendly tongue declare
The cherished secret of her deep despair :
“Hear, holy Father, if thou still wouldst know,
Why her frail form endures this pain and woe,
As the soft lotus makes a screen to stay

The noontide fury of the God of Day,
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Proudly disdaining all the blest above,

With heart and soul she seeks for SIVA's love.
For him alone, the Trident-wielding God,

The thorny paths of penance hath she trod.

But since that mighty one hath KaAMaA slain,
Vain every hope, and every effort vain.

E'en as life fled, a keen but flowery dart

Young LOVE, the Archer, aimed at SIVA'S heart.
The God in anger hurled the shaft away,

But deep in UMA’'S tender soul it lay ;

Alas, poor maid ! she knows no comfort now,
Her soul’s on fire, her wild locks hide her brow.
She quits her father’s halls, and frenzied roves
The icy mountain and the lonely groves.

Oft as the maidens of the minstrel throng

To hymn great SIVA’S praises raised the song,
The lovelorn lady's sobs and deep-drawn sighs
Drew tears of pity from their gentle eyes.
Wakeful and fevered in the dreary night
Scarce closed her eyes, and then in wild affright
Rang through the halls her very bitter cry,
“God of the azure neck, why dost thou fly
While their soft bands her loving arms would cast
Round the dear vision fading all too fast.

Her skilful hand, with true love-guided art,
Had traced the image graven on her heart.
“Art thou all present ? Dost thou fail to see
Poor UMA’S anguish and her love for thee ?”
Thus oft in frenzied grief her voice was heard,
Chiding the portrait with reproachful word.
Long thus in vain for S1vA’s love she strove,

Then turned in sorrow to this holy grove.
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Since the sad maid hath sought these forest glades
To hide her grief amid the dreary shades,

The fruit hath ripened on the spreading bough ;
But ah ! no fruit hath crowned her holy vow.

Her faithful friends alone must ever mourn

To see that beauteous form by penance worn,
But oh ! that SIVA would some favour deign,

As INDRA pitieth the parching plain !”

The maiden ceased : his secret joy dissembling,
The Brahmana turned to UMA pale and trembling :
“And is it thus, or doth the maiden jest ?

Is this the darling secret of thy breast ?”

Scarce could the maid her chocking voice command,

or clasp her rosary with quivering hand :

“O holy sage, learned in the Veda's lore,

"Tis even thus. Great S1vA I adore.

Thus would my steadfast heart his love obtain,
For this I gladly bear the :oil and pain.

Surely the strong desire, the earnest will,
May win some favour from his mercy still.”

“Lady,” cried he, “that mighty Lord I know ;

Ever his presence bringeth care and woe.

And wouldst thou still a second time prepare

The sorrows of his fearful life to share ?

Deluded maid, how shall thy tender hand,

Decked with the nuptial bracelet’s jewelled band,
Be clasped in his, when fearful serpents twine

In scaly horror round that arm divine ?

How shall thy robe, with gay flamingoes gleaming,
Suit with his coat of hide with blood-drops streaming ?
Of old thy pathway led where flowerets sweet
Made pleasant carpets for thy gentle feet,

[ Canto
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And e’en thy foes would turn in grief away

To see these vermeil-tinted limbs essay,

Where scattered tresses strew the mournful place,

Their gloomy path amid the tombs to trace.

On S1VA’S heart the funeral ashes rest,

Say, gentle lady, shall they stain thy breast.

Where the rich tribute of the Sandal trees

Sheds a pure odour on the amorous breeze ?

A royal bride returning in thy state,

The king of elephants should bear thy weight.

How wilt thou brook the mockery and the scorn

When thou on SIVA'S bull art meanly borne ?

Sad that the crescent moon his crest should be :

And shall that mournful fate be shared by thee?

His crest, the glory of the evening skies,

His bride, the moonlight of our wondering eyes !

Deformed is he, his ancestry unknown ;

By vilest garb his poverty is shown.

O fawn-eyed lady, how should Siva gain

That heart for which the glorious strive in vain

No charms hath he to win 2 maiden’s eye :

Cease from thy penance, hush the fruitless sigh !

Unmeet is he thy faithful heart to share,

Child of the Mountain, maid of beauty rare !

Not 'mid the gloomy tombs do sages raise

The holy altar of their prayer and praise.”
Impatient UMA listened : the quick blood

Rushed to her temples in an angry flood.

Her quivering lip, her darkly-fiashing eye

Told that the tempest of her wrath was nigh.

Proudly she spoke : “How couldst thou tell aright

Of one like S1vA, perfect, infinite ?
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"Tis ever thus, the mighty and the just

Are scorned by souls that grovel in the dust.
Their lofty goodness and their motives. wise
Shine all in vain before such blinded eyes,

Say who is greater, he who strives for power,
Or he who succours in misfortune's hour ?
Refuge of worlds, O how should S1va deign
To look on men enslaved to paltry gain ?

The spring of wealth himself, he careth naught
For the vile treasures that mankind have sought.
His dwelling-place amid the tombs may be,
Yet Monarch of the three great worlds is he.
What though no love his outward form may claim,
The stout heart trembles at his awful name.
Who can declare the wonders of his might ?
The Trident-wielding God, who knows aright ?
Whether around him deadly serpents twine,
Or if his jewelled wreaths more brightly shine :
Whether in rough and wrinkled hide arrayed,
Or silken robe, in glittering folds displayed ;

If on his brow the crescent moon he bear,

Or if a shrunken skull be withering there :
The funeral ashes touched by him acquire

The glowing lustre of eternal fire ;

Falling in golden showers, the heavenly maids
Delight to pour them on their shining braids.
What though no treasures fill his storehouse full,
What though he ride upon his horned bull,
Not e'en may INDRA in his pride withhold

The lowly homage that is his of old,

But turns his raging elephant to meet

His mighty lord, and bows before his feet,

[ Canto
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Right proud to colour them rich rosy red
With the bright flowers that deck his prostrate head.
Thy slanderous tongue proclaims thy evil mind,
Yet in thy speech one word of truth we find.
Unknown thou calls’t him : how should mortal man
Count when the days of BRAHMA'S Lord began ?
But cease these idle words : though all be true,
His failings many and his virtues few,
Still clings my heart to him, its chosen lord,
Nor fails nor falters at thy treacherous word.
Dear maiden, did yon eager boy depart;
Why should the slanderous tale defile his heart ?
Most guilty who the faithless speech begins,
But he who stays to listen also sins.”

She turned away : with wrath her bosom swelling,
Its vest of bark in angry pride repelling ;
But sudden, lo, before her wondering eyes
In altered form she sees the sage arise ;
"Tis SIVA'S self before the astonished maid,
In all his gentlest majesty displayed.
She saw, she trembled, like a river’s course,
Checked for a moment in its onward force,
By some huge rock amid the torrent hurled
Where erst the foaming waters madly curled.
One foot uplifted, shall she turn away ?
Unmoved the other, shall the maiden stay ?
The silver moon on SIVA’S forehead shone,
While softly spake the God in gracious tone :
“Q gentle maiden, wise and true of soul,
Lo, now I bend beneath thy sweet control.
Won by thy penance, and thy holy vows,
Thy willing slave S1V A before thee bows.”
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He spake, and rushing through her languid frame,
At his dear words returning vigour came.
She knew but this, that all her cares were o'er.

Her sorrows ended, she should weep no more !
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Canto Sixth

UMA'S ESPOUSALS.

Now gentle UMA bade a damsel bear

To S1vA, Soul of All, her maiden prayer :

“Wait the high sanction of HIMALAYA'S will.
And ask his daughter from the royal hill.”

Then ere the God, her own dear Lord, replied,

In blushing loveliness she sought his side.

Thus the young mango hails the approaching spring

By its own tuneful bird’s sweet welcoming.

In UMA'S ear he softly whispered, yea,
Then scarce could tear him from her arms away.
Swift with a thought he summoned from above
The Seven bright Saints to hear his tale of love.
They came, and She, the Heavenly Dame, was there,
Lighting with glories all the radiant air ;
Just freshly bathed in sacred GANGA's tide,
Gemmed with the dancing flowers that deck her side,
And richly scented with the nectarous rill
That heavenly elephants from their brows distil.
Fair strings of pearl their radiant fingers hold,
Clothed are their limbs in hermit-coats of gold :
Their rosaries, large gems of countless price,
Shone like the fruit that glows in Paradise,
As though the glorious trees that blossom there
Had sought the forest for a life of prayer.
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With all his thousand beams the God of Day,
Urging his coursers down the sloping way.

His banner furled at the approach of night,
Looks up in reverence on those lords of light,
Ancient creators : thus the wise, who know,
Gave them a name in ages long ago :

With BRAHMA joining in creation's plan,

And perfecting the work His will began ;

Still firm in penance, though the hermit-vow
Bears a ripe harvest for the sages now.
Brightest in glory 'mid that glorious band

See the fair Queen, the Heavenly Lady, stand.
Fixing her loving eyes upon her spouse,

She seemed sent forth to crown the sage’s vows
With sweet immortal joy, the dearest prize
Strong prayer could merit from the envious skies.
With equal honour on the Queen and all

Did the kind glance of SIVA’S welcome fall.

No partial favour by the good is shown :

They count not station, but the deed alone.

So fair she shone upon his raptured view,

He longed for wedlock’s heavenly pleasures too.
What hath such power to lead the soul above
By virtue’s pleasant path as wedded love !
Scarce had the holy motive lent its aid

To knit great SIVA to the Mountain-Maid,

When KAMA's spirit that had swooned im fear

Breathed once again and deemed forgiveness near.

The ancient Sages reverently adored
The world’s great Father and its Sovran Lord,
And while a soft ecstatic thrilling ran

O'er their celestial frames, they thus began :

[ Canto
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“‘Glorious the fruit our holy studies bear,
Qur constant penance, sacrifice and prayer.

For that high place within thy thoughts we gain
Which fancy strives to reach, but longs in vain.
How blest is he, the glory of the wise,

Deep in whose thoughtful breast thy Godhead lies !
But who may tell his joy who rests enshrined,

O BRHAMA’S great Creator, in thy mind !

We dwell on high above the cold moon's ray
Beneath our mansion glows the God of Day,

But now thy favour lends us brighter beams,

Blest with thy love our star unchanging gleams.
How should we tell what soul-entrancing bliss
Enthrals our spirit at an hour like this ?

Great Lord of All, thou Soul of Life indwelling,
We crave one word thy wondrous nature telling,
Though to our eyes thy outward form be shown,
How can we know thee as thou shouldst be known ?
In this thy present shape, we pray thee, say

Dost thou create ? dost thou preserve or slay ?
But speak thy wish ; called from our starry rest
We wait, O S1VA, for our Lord’s behest.”

Then answered thus the Lord of glory, while
Flashed from his dazzling teeth so white a smile,
The moon that crowned him poured a larger stream
Of living splendour from that pearly gleam :

“ Ye know, great Sages of a race divine,

No selfish want e’er prompts a deed of mine.
Do not the forms—eight varied forms—I wear,
The truth of this to all the world declare ?
Now, as that thirsty bird that drinks the rain

Prays the kind clouds of heaven to soothe its pain,
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So the Gods pray me, trembling 'neath their foe,
To send a child of mine and end their woe.

I seek the Mountain-Maiden as my bride ;

Qur hero son shall tame the demon’s pride.

Thus the priest bids the holy fire arise,

Struck from the wood to aid the sacrifice.

Go, ask HIMALAYA for the lovely maid :

Blest are those bridals which the holy aid.

So shall more glorious honours gild my name,

And win the father yet a procuder fame.

Nor, O ye heavenly Sages, need I teach

What for the maiden's hand shall be your speech,
For still the wise in worthiest honour hold

The rules and precepts ye ordained of old.

This Lady too shall aid your mission there ;

Best for such task a skilful matron’s care.

And now, my heralds, to your task away.

When proud HIMALAYA holds his royal sway ;
Then meet me where this mighty torrent raves
Down the steep channel with its headlong waves.”

Thus while that holiest One his love confessed,
The hermits listened : from each saintly breast
Fled the false shame that yet had lingered there,
And love and wedlock showed divinely fair.

On through the heaven, o’er tracts of swordlike blue,
Towards the gay city, swift as thought, they flew,
Bright with high domes and palaces most fair,

As if proud ALAKA were planted there,

Or PARADISE poured forth, in showers that bless,
The rich o’erflowings of its loveliness.

Round lofty towers adorned with gems and gold
Her guardian stream the holy GANGA rolled.
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On every side, the rampart’s glowing crown,

Bright wreaths of fragrant flowers hung waving down,—
Flowers that might tempt the maids of heavenly birth

To linger fondly o’er that pride of earth.

Its noble elephants, unmoved by fear,

The distant roaring of the lions hear.

In beauty peerless, and unmatched in speed,

Its thousand coursers of celestial breed.

Through the broad streets bright sylphs and minstrels rove :
Its dames are Goddesses of stream and grove.

Hark ! the drum echoes louder and more loud
From glittering halls whose spires are wrapt in cloud.
It were the thunder, but that voice of fear
Falls not in measured time upon the ear.

*Tis balmy cool, for many a heavenly tree,

With quivering leaves and branches waving free,
Sheds a delightful freshness through the air,—
Fans which no toil of man has stationed there.
The crystal chambers where they feast at night
Flash back the beamings of the starry light.

So brightly pure that silver gleam is shed,
Playing so fondly round each beauteous head,
That all seem gifted from those lights above
With richest tokens of superior love,

How blest its maidens ! cloudless is their day,
And radiant herbs illume their nightly way.

No term of days, but endless youth they know ;
No Death save him who bears the Flowery Bow :
Their direst swoon, their only frenzy this—

The trance of love, the ecstasy of bliss !

Ne'er can their lovers for one hour withstand

The frown, the quivering lip, the scornful hand ;
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But seek forgiveness of the angry fair,

And woo her smile with many an earnest prayer.
Around, wide gardens spread their pleasant bowers,
Where the bright Champak opes her fragrant flowers :
Dear shades, beloved by the sylphs that roam

In dewy evening from their mountain home.

Ah ! why should mortals fondly strive to gain
Heaven and its joys by ceaseless toil and pain ?
FE’en the Saints envied as their steps drew near,
And owned a brighter heaven was opened here.
They lighted down ; braided was each long tress,
Bright as the pictured flame, as motionless.
HIMALAYA'S palace-warders in amaze
On the Seven Sages turned their eager gaze,—

A noble company of celestial race
Where each in order of his years had place,—
Glorious, as when the sun, his head inclining,

Sees his own image 'mid the waters shining.

To greet them with a gift HIMALAYA sped,
Earth to her centre shaking at his tread.
By his dark lips with mountain metals dyed,
His arms like pines that clothe his lofty side :
By his proud stature, by his stony breast,
Lord of the Snowy Hills he stood confest,
On to his Council-hall he led the way,
Nor failed due honour to the Saints to pay.
On couch of reed the Monarch bade them rest,
And thus with uplift hands those Heavenly Lords addressed :
“Like soft rain falling from a cloudless sky,
Or fruit, when bloom has failed to glad the eye,
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So are ye welcome, Sages ; thus I feel

Ecstatic thrilling o’er my spirit steal,

Changed, like dull senseless iron to burning gold,
Or some rapt creature, when the heavens unfold
To eyes vet dim with tears of earthly care,

The rest, the pleasures, and the glory there.
Long pilgrim bands from this auspicious day

To my pure hill shall bend their constant way.
Famed shall it be o’er all the lands around,

For where the good have been is holy ground.
Now am I doubly pure, for GANGA'S tide

Falls on my head from heaven and laves my side.
Henceforth I boast a second stream as sweet,
The water, Sages, that has touched your feet.
Twice by your favour is HIMALAYA blest,—
This towery mountain that your feet have prest,
And this my moving form is happier still

To wait your bidding, to perform your will.
These mightly limbs that fill the heaven’s expanse
Sink down, o'erpowered, in a blissful trance.

So bright your presence, at the glorious sight
My brooding shades of darkness turn to light.
The gloom that haunts my mountain caverns flies,
And cloudy passion in the spirit dies.

O say, if here your arrowy course ye sped

To throw fresh glory round my towering head.
Surely your wish, ye Mighty Ones, can crave

- No aid, no service from your willing slave.

Yet deem me worthy of some high behest :

The lord commandeth, and the slave is blest,
Declare your pleasure, then, bright heavenly band :

We crave no guerdon but your sole command.
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Yours are we all, HIMALAYA and his bride,
And this dear maiden child our hope and pride.”
Not once he spake : his cavern mouths around
In hollow echoings gave again the sound.
Of all who speak beyond compare the best,
ANGIRAS answered at the Saints’ request ;
“This power hast thou, great King, and mightier far,
Thy mind is lofty as thy summits are.
Sages say truly, VISNU is thy name :
His spirit breatheth in thy mountain frame.
Within the caverns of thy boundless breast
All things that move and all that move not rest.
How on his head so soft, so delicate,
Could the great Snake uphold the huge earth’s weight,
Did not thy roots, far-reaching down to hell,
Bear up the burden and assist him well ?
Thy streams of praise, thy pure rills’ ceaseless flow
Make glad the nations wheresoe’er they go,
Till, shedding purity on every side,
They sink at length in boundless Ocean’s tide.
Blest is fair GANGA, for her heavenly stream
Flows from the feet of him that sits supreme
And blest once more, O mighty Hill, is she
That her bright waters spring anew from thee.

Vast grew his body when the avenging God
In three huge strides o’er all creation trod.
Above, below, his form increased, but thou
Woast ever glorious and as vast as now.

By thee is famed SUMERU forced to hide
His flashing rays and pinnacles of pride.
For thou hast won thy station in the skies
Mid the great Gods who claim the sacrifice.
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Firm and unmoved remains thy lofty hill,

Yet thou canst bow before the holy still.
Now—for the glorious work will fall on thee,—
Hear thou the cause of this our embassy.

We also, Mountain Monarch, since we bear

To thee the message, in the labour share.

The Highest, Mightiest, Noblest One, adored
By the proud title of our Sovran Lord :

The crescent moon upon his brow bears he,
And wields the wondrous powers of Deity.

He in this earth and varied forms displayed,
Bound each to other by exchange of aid,

Guides the great world and all the things that are,
As flying coursers whirl the glittering car.

Him good men seek with holy thought and prayer,

Who fills their breast and makes his dwelling there.

When saints, we read, his lofty sphere attain,
They ne’er may fall to this base earth again :
His messengers, great King, we crave the hand
Of thy fair daughter at the God’s command,
At such blest union, as of TRUTH and VOICE,
A father's heart should grieve not, but rejoice.
Her Lotrd is Father of the world, and she

Of all that liveth shall the mother be

Gods that adore him with the Neck of Blue

In homage bent shall hail the Lady too,

And give a glory to her feet with gems

That sparkle in their priceless diadems.

Hear what a roll shall blazon forth thy line,—
Maid, Father, Suitor, Messengers divine !

Give him the chosen lady, and aspire

To call thy son the Universe’s Sire,
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Who laudeth none, but all mankind shall raise

To Him through endless time the songs of pratse.”
Thus while he spake the lady bent her head

To hide her cheek, now blushing rosy red,

And numbered o’er with seeming care the while

Her lotus’ petals in sweet maiden guile.

With pride and joy HIMALYZA'S heart beat high,

Yet ere he spake he looked to MENA'S eye :

Full well he knew a mother's gentle care

Learns her child’s heart and love’s deep secret there,

And this the hour, he felt when fathers seek
Her eye for answer or her changing cheek,

His eager look HIMALA YA scare had bent
When MENA'S eye beamed back her glad assent.
O gentle wives ! your fondest wish is still

To have with him you love one heart, one will.

He threw his arms around the blushing maid
In queenly garment and in gems arrayed,
Awhile was silent, then in rapture cried,
“Come, O my daughter ! Come, thou destined bride
Of S1iv A Lord of All : this glorious band
Of Saints have sought thee at the God’s command
And I thy sire this happy day obtain
The best reward a father’s wish would gain.”

Then to the Saints he ctied : “Pure Hermits, see
The spouse of S1VA greets your company.”
They looked in rapture on the maid, and poured
Their fullest blessing on her heavenly lord.
So low she bowed, the gems that decked her hair
And sparkled in her ear fell loosened there
Then with sweet modesty and joy opprest
She hid her blushes on the Lady’s breast

[ Canto
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He cheered the mother weeping for her child,
Her own UMaA, till again she smiled :

Such bliss and glory should be hers above,
Yea, mighty S1vA’s undivided love.

They named the fourth for UMA'S nuptial day ;
Then sped the Sages on their homeward way :
And thanked by S1VA with a gracious eye
Sought their bright rest amid the stars on high.
Through all those weary days the lover sighed
To wind his fond arms around his gentle bride,
Oh, if the Lord of Heaven could find no rest,

Think, think how Love, strong Love, can tear a mortal's breast !
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UMA'S BRIDAL.

IN light and glory dawned the expected day
Blest with a kindly star’s auspicious ray,

When gaily gathered at HIMALAYA'S call

His kinsmen to the solemn festival.

Through the broad city every dame's awake

To grace the bridal for her monarch'’s sake ;

So great their love for him, this single care
Makes one vast household of the thousands there.
Heaven is not brighter than the royal street
Wherz flowers lie scattare’ neich the nobles’ feet,
And banners waving to the breeze unfold

Their silken broidery over gates of gold.

And she, their child, uron her bridal day

Bears her dear parents’ every thought away.

So, when from distant s\i-res a friend returas,
With deeper love each inmost spirit burns.

So, when grim Death restores his prey again

Joy brighter shines from memory of pain.

Each noble matron of HIMILAYA'S race

Folds his dear UMA in a long embrace,

Pours blessings on her heal, and prays her take
Some priceless jewel for her friendship’s sake.
With sweetest influence a star of power

Had joined the spotted moon : at that blest hour
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To deck fair UMA many a noble dame

And many a gentle maid assiduous came.

And well she graced their toil, more brightly fair
With feathery grass and wild flowers in her hair.
A silken robe flowed free below her waist ;

Her sumptuous head a glittering arrow graced.
So shines the young unclouded moon at last,
Greeting the sun, its darksome season past.
Sweet-scented Lodhra dust and Sandal dyed
The delicate beauties of the fair young bride,
Veiled with a soft light robe. Her tiring-girls
Then led her to a chamber decked with pearls
And paved with sapphires, where the lulling sound
Of choicest music breathed divinely round.
There o'er the lady’s limbs they poured by turns
Streams of pure water from their golden urns.
Fresh from the cooling bath the lovely maid

In fairest white her tender form arrayed.

So opes the Kasa all her shining flowers

Lured from their buds by softly falling showers,
Then to a court with canopies o’erhead

A crowd of noble dames the maiden led—

A court for solemn rites, where gems and gold
Adorn the pillars that the roof uphold.

There on a couch they set her with her face
Turned toward the east. So lovely then the grace
Of that dear maid, so ravishing her smile,

E'en her attendants turred to gaze awhile ;

For though the brightest gems around her lay,
Her brighter beauty stole their eyes away.
Through her long tresses one a chaplet wound,
And one with fragrant grass her temples crowned,
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While o’er her head sweet clouds of incense rolled
To try and perfume every shinning fold.

Bright dyes of saffron and the scented wood
Adorned her beauty, till the maiden stood

Fairer than GANGA when the Love-birds play
O’er sandy islets in her silvery bay.

To what rare beauty shall her maids compare

Her clear brow shaded by her glossy hair ?

Less dazzling pure the lovely lotus shines

Flecked by the thronging bees in dusky lines.

Less bright the moon, when a dark band of cloud
Enhances beauties which it cannot shroud.

Behind her ear a head of barley drew

The eye to gaze upon its golden hue.

But then her cheek, with glowing saffron dyed,

To richer beauty called the glance aside.

Though from those lips, where Beauty’s guerdon lay,
The vermeil tints were newly washed away,

Yet o'er them, as she smiled, a ray was thrown

Of quivering brightness that was all their own,

‘Lay this dear foot upon thy lover’s head
Crowned with the moon,” the laughing maiden said,
Who dyed her lady’s feet—no word spake she,
But beat her with her wreath in playful glee.

Then tiring-women took the jetty dye

To guard, not deck the beauty of her eye,
Whose languid hal{-shut glances might compare
With lotus leaves just opening to the air ;
- And as fresh gems adorned her neck and arms,
So quickly changing grew the maiden’s charms,
Like some fair plant where bud succeeding bud
Unfolds new beauty ; or a silver flood
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Where gay birds follow quickly ; or like night,
When crowding stars come forth in all their light.
Oft as the mirror would her glance beguile

She longed to meet her Lord’s approving smile.
Her tasteful skill the timid maid essays

To win one smile of love, one wore of praise.

The happy mother took the golden dye
And raised to hers young UMZA’s beaming eye.
Then swelled her bosom with maternal pride
As thus she decked her darling for a bride.
Oh, she had longed to trace on that fair brow
The nuptial line, yet scarce could mark it now.

On UMA’S rounded arm the woollen band
Was fixt securely by the nurse’s hand.
Blind with the tears that filled her swimming eye,
In vain the mother strove that band to tie.
Spotless as curling foam-flakes stood she there,
As yielding soft, as graceful and as fair :
Or like the glory of an autumn night
Robed by the full moon in a veil of light.

Then at her mother's hest, the maid adored
The spirit of each high ancestral lord,
Nor failed she next the noble dames to greet,
And give due honour to their reverend feet.
They raised the maiden as she bowed her head :
“Thine be the fulness of his love !” they said.
Half of his being, blessing high as this
Can add no rapture to her perfect bliss.

Well-pleased HIMALAYA viewed the pomp and pride

Meet for his daughter, meet for SIVA’S bride :
Then sought the hall with all his friends to wait

The bridegroom's coming with a monarch'’s state,

[ Canto
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Meanwhile by heavenly matron’s care displayed
Upon KUBERA'S lofty mount were laid
The ornaments of S1VA, which of yore
At his first nuptials the bridgroom wore.
He laid his hand upon the dress, but how
Shéll robes so sad, so holy, grace him now ?
His own dire vesture toock a shape as fair
As gentle bridegroom’s heart could wish to wear.
The withering skull that glazed the eye with dread,
Shone a bright coronal to grace his head.
That elephant’s hide the God had worn of old
Was now a silken robe inwrought with gold.
Ere this his body was with dust besprent :
With unguent now it shed delightful scent :
And that mid-eye which glittering like a star
Shot the wild terror of its glance afar—
So softly now its golden radiance beamed—
A mark of glory on his forehead seemed.
His twining serpents, destined still to be
The pride and honour of the deity,
Changed but their bodies : in each sparkling crest
The blazing gems still shone their loveliest.
What need of jewels on the brow of Him
Who wears the crescent moon ? No spot may dim
Its youthful beauty, e’en in light of day
Shedding the glory of its quenchless ray.
Well-pleased the God in all his pride arrayed

Saw his bright image mirrored in the blade

Of the huge sword they brought ; then calmly leant
On NANDI'S arm, and toward his bull he went,
Whose broad back covered with a tiger's hide
Woas steep to climb as Mount KAILASA'S side.
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Yet the dread monster humbly shrank for fear,

And bowed in reverence as his Lord drew near,

The matrons followed him, a saintly throng,

Their ear-rings waving as they dashed along :

Sweet faces, with such glories round them shed

As made the air one lovely lotus bed.

On flew those bright ones; KZALI came behind,

The skulls that decked her rattling in the wind :

Like the dark rack that scuds across the sky,

With herald lightning and the crane's shrill cry.
Hark ! from the glorious bands that lead the way,

Harp, drum, and pipe, and shrilling trumpet’s bray,

Burst through the sky upon the startled ear

And tell the Gods the hour of worship’s near.

They came ; the SUN presents a silken shade
Which heaven’s own artist for the God had made,
Gilding his brows, as though bright GANGA rolled
Adown his holy head her waves of gold.

She in her Goddess-shape divinely fair,
And YAMUNAZ, sweet River-Nymph, were there,
Fanning their Lord, that fancy still might deem

[ Canto

Swans waved their pinions round each Lady of the Stream.

E'en BRAHMA came, Creator, Lord of Might,
And VISNU glowing from the realms of light.
“Ride on,” they”cried, “thine, thine tor ever be
The strength, the glory, and the victory.”

To swell his triumph that high blessing came
Like holy oil upon the rising flame.

In those Three Persons the one God was shown,
Each first in place, each last,—not one alone ;
Of S1vA, VISNU, BRAHMA, each may be

First, second, third, among the Blessed Three.
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By INDRA led, each world-upholding Lord
With folded hands the mighty God adored.

In humble robes arrayed, the pomp and pride
Of glorious deity they laid aside.

They signed to NANDI, and the favourite’s hand
Guided his eye upon the suppliant band.

He spake to VIiSNU, and on INDRA smiled.

To BRAHMA bowed —the lotus’ mystic child.

On all the hosts of heaven his friendly eye
Beamed duly welcome as they crowded nigh.
The Seven Great Saints their blessings o’er him shed,
And thus in answer, with a smile, he said :
“Hail, mighty Stages ! hail, ye Sons of Light !
My chosen priests to celebrate this rite.”

Now in swezt tones the heavenly minstrels tell
His praise, beneath whose might TRIPURA fell.
He moves to go : from his moon-crest a ray
Sheds quenchless light on his triumphant way.
On through the air his swift bull bore him well,
Decked with the gold of many a tinkling bell ;
Tossing from timz to timez his head on high,
Enwreathed with clouds as he flew racing by,
As though in furious charge he had uptorn
A bank of clay upon his mighty horn.

Swiftly they came where in its beauty lay
The city subiect to HIMALAYA’S away.
No foeman’s foot had ever trod those halls,
No foreign bands encamped around the walls.
Then SIVA'S glances fixed their eager hold
On that fair city as with threads of gold.
The God whose neck still gleams with cloudy blue
Burst on the wondering people’s upturned view,
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And on the earth descended, from the path
His shafts once dinted in avenging wrath,
Forth from the gates a noble army poured
To do meet honour to the mighty Lord.
With all his friends on elephants of state
The King of Mountains passed the city gate,
So gaily decked, the princes all were seen
Like moving hills inwrapt in bowery green.
As the full rushing of two streams that pour
Beneath one bridge with loud tumultuous roar,
So through the city's open gate streamed in
Mountains and Gods with tumult and with din.
So glorious was the sight, wonder and shame,
When SivA bowed him, o'er the Monarch came ;
He knew not he had bent his lofty crest
In reverent grezting to his heavenly guest,
HIMALAYA, joying in the festive day,
Before the immortal bridegroom led the way

- Where heaps of gay flowers burying half the feet

Lay breathing odours through the crowded street.

Careless of all beside, each lady’s eye
Must gaze on SIV A as the troop sweeps by.
One dark-eyed beauty will not stay to bind
Her long black tresses, floating unconfined
Save by her little hand : her flowery crown
Hanging neglected and unfastened down,
One from her maiden tore her foot away
On which the dye, all wet and streaming, lay,
And o’er the chamber rushing in her haste,

Where'er she stepped, a crimson footprint traced.

Another at the window takes her stand ;

One eye is dyed,—the pencil in her hand.

[ Canto
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Here runs an eager maid, and running, holds
Loose and ungirt her flowing mantle’s folds,

W hilst. as she strives to close the parting vest,
Its brightness gives new beauty to her breast.
Oh'! what a sight ! the crowded windows there
With eager faces excellently fair,

Like sweetest lilies, for their dark eyes fling
Quick glances quivering like the wild bee’s wing.
Onward in peerless glory S1va passed ;

Gay banners o’er his way their shadows cast,
Each palace dome, each pinnacle and height
Catching new lustre from his crest of light.

On swept the pageant : on the God alone

The eager glances of the dames were thrown :
On his bright form they fed the rapturous gaze,
And only turned to marvel and to praise :
“Oh, well and wisely, such a lord to gain

The Mountain-Maid endured the toil and pain.
To be his slave were joy : but Oh, how blest
The wife—the loved one—lying on his breast !
Surely in vain, had not the Lord of Life
Matched this fond bridegroom and this loving wife,
Had been his wish to give the worlds a mould
Of perfect beauty ! Falsely have they told

How the young flower-armed God was burnt by fire
At the red flash of SIVA’S vengeful ire.

No : jealous LOVE fairer form confessed,

And cast away his own, no more the loveliest.
How glorious is the Mountain King, how proud
Eatth’s stately pillar, girt about with cloud !
Now will he lift his lofty head more high,

Knit close to S1vA by this holy tie.”
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Such words of praise from many a bright-eyed dame
On S1IVA'S ear with soothing witchery came.
Through the broad streets ‘'mid loud acclaim he rode,
And reached the palace where the King abode.
There he descended from his monster’s side,

As the sun leaves a cloud at eventide.

Leaning on VISNU’S arm he passed the door
Where mighty BRAHMA entered in before,
Next INDRA came, and all the host of heaven,
The noble Saints and those great Sages seven.
Then led they SIVA to a royal seat :

Fair gifts they brought, for such a bridegroom meet :
With all due rites, the honey and the milk,
Rich gems were offered and two robes of silk.

At length by skilful chamberlains arrayed
They led the lover to the royal maid.

Thus the fond Moon disturbs the tranquil rest
Of Ocean glittering with his foamy crest,

And leads him on, his proud waves swelling o'er,
To leap with kisses on the clasping shore.

He gazed on UMA. From his lotus eyes
Flashed out the rapture of his proud surprise.
Then calm the current of his spirit lay

Like the world basking in an autumn day.

They met ; and true love's momentary shame
O’er the blest bridegroom and his darling came.
Eye looked to eye, but, quivering as they met,
Scarce dared to trust the rapturous gazing yet.

In the God’s hand the priest has duly laid
The radiant fingers of the Mountain-Maid,
Bright, as if LOVE with his dear sprays of red
Had sought that refuge in his hour of dread.
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From hand to hand the soft infection stole,
Till each confessed it in the inmost soul.
Fire filled his veins, with joy she trembled ; such
The magic influence of that thrilling touch.
How grows their beauty, when two lovers stand
Eye fixt on eye, hand fondly linkt in hand !
Then how, unblamed, may mortal minstrel dare
To paint in words the beauty of that pair !
Around the fire in solemn rite they trod,

The lovely lady and the glorious God
Like day and starry midnight when they meet

In the broad plains at lofty MERU’S feet.
Thrice at the bidding of the priest they came
With swimming eyes around the holy flame.
Then at his word the bride in order due
Into the blazing fire the parched grain threw,
And toward her face the scented smoke she drew,
Which softly wreathing o’er her fair cheek hung,
And round her ears in flower-like beauty clung.
As o'er the incense the sweet lady stooped,
The ear of barley from her tresses drooped,
And rested on her cheek, beneath the eye
Stiil brightly beaming with the jetty dye.

“This flame be witness of your wedded life :
Be just, thou husband, and be true, thou wife !
Such was the priestly blessing on the bride.
Eager she listened, as the earth when dried
By parching summer suns drinks deeply in
The first soft droppings when the rains begin.
“Look, gentle UMA,” cried her Lord, “afar
Seest thou the brightness of yon polar star ?

-
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Like that unchanging ray thy faith must shine.”

Sobbing, she whispered, “Yes, for ever thine.”
The rite is o’er. Her joyful parents now

At BRAHMA'’S feet in duteous reverence bow,

Then to fair UMA spake the gracious Power

Who sits enthroned upon the lotus flower :

“O beautiful lady, happy shalt thou be,

And hero children shall be born of thee ; ”

Then looked in silence : vain the hope to bless
The bridegroom, S1V A, with more happiness.

Then fron the altar, as prescribed of old,
They turned, and rested upon seats of gold ;
And, as the holy books for men ordain,

Were sprinkled duly with the moistened grain.

High o'er their heads sweet Beauty’s Queen displayed
Upon a stem of reed a cool green shade,

While the young lotus-leaves of which 'twas made
Seemed, as they glistened to the wondering view,

All richly pearled with drops of beady dew.

In twofold language on each glorious head

The Queen of Speech her richest blessings shed ;

In strong, pure, godlike utterance for his ear,

To her in liquid tones, soft, beautifully clear.

Now for awhile they gaze where maids divine,
In graceful play the expressive dance entwine ;
Whose eloquent motions, with an actor’s art,
Show to the life the passions of the heart.

The rite was ended ; then the heavenly band
Prayed SiV A, raising high the suppliant hand :
“Now, for the dear sake of thy lovely bride
Have pity on the gentle God,” they cried,
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“Whose tender body thy fierce wrath has slain :
Give all his honour, all his might again.”

Well pleased, he smiled, and gracious answer gave :
S1v A himself now yields him KAMA'S slave.

When duly given, the great will ne’er despise

The gentle pleading of the good and wise.

Now have they left the wedded pair alone ;
And S$1vA takes her hand within his own
To lead his darling to the bridal bower,
Decked with bright gold and all her sumptuous dower.
She blushes sweetly as her maidens there
Look with arch smiles and glances on the pair ;

And for one moment, while the damsels stay,

From him she loves turns her dear face away.

w






NOTES.

CANTO FIRST

THE Hindu Deity of War, the leader of the celestial armies,
is known by the names Kartikeya and Skanda. He is repre-
sented with six faces and corresponding arms, and is mounted
upon a peacock.

Himalaya. P.3,L.1] Mansion of Snow ; from hima, snow,
and @laya, mansion.

Prthu. P.3,L.5.] Itis said that in the reign of this fabulous
monarch, gods, saints, demons, and other supernatural beings,
drained of milked from the earth various treasures, appointing
severally one of their own class as the recipient, or Calf, to use
the word of the legend. Himazlaya was thus highly favoured by
the sacred Mount Meru, and the other hills. The story is found
in the sixth chapter of the Harivanda, which forms a supplement
to the Mahabharata.

Still the fair pearls, & c. P. 4,L.13.] It was the belief of
the Hindus that elephants wore these precious jewels in their
heads.

Till heavenly minstrels, & c. P. 4, L. 23] A class of
demi-gods, the songsters of the Hindu Paradise, or Indra’s
heaven.

There magic herbs, & c. P. 4, L. 29.] Frequent allusion is
made by Kazlidasa and other Sanskrit poets to a phosphoric light
emitted by plants at night.

E’en the wild bine & c. P. 5, L. 171 The Chouri, or long
brush, used to wisk off inspects and flies, was with the Hindus
what the sceptre is with us. It was usually made of the tail-
hairs of the Yabk, or Bos Grunniens. Thus the poet represents
these animals as doing honour to the Monarch of Mountains with
these emblems of sovereignty.

95



96 THE BIRTH OF THE WAR-GOD

That thse bright Seven. P. 6, L. 3.] The Hindus call the
constellation Ursa Major the seven Rsis, or Saints. They will
appear as actors in the course of the poem.

And once when Indra's might. P. 6, L. 27.] We learn from
the Ramayana that the mountains were originally furnished with
wings, and that tney flew through the air with the speed of
the wind. For fear lest they should suddenly fall in their flight,
Indra, King of the Gods, struck off their pinions with his thunder-
bolt ; but Mainzka was preserved from a similar fate by the
friendship of Ocean, to whom he fled for refuge.

Born once again & c. P.7,L.51 The reader will remember
the Hindu belief in the Transmigration of Souls. The story
alluded to by the poet is this:—" Daksa was the son of Brahma
and father of Sat$, whom, at the recommendation of the Esis,
or Sages, he espoused to Sira, but he was never wholly reconciled
to the uncouth figure and practices of his son-in-law. Having
undertaken to celebrate a solemn sacrifice, he invited all the Gods
except Siva, which so incensed Sat?, that she threw herself into
the sacrificial fire.”"—(Wilson, Specimens of Hindu Theatre, Vol.
I, p. 263.) The name of Sat?, meaning good, true, chaste woman,
is the modern Suttee, as it is corruptly written in English.

As the blue offspring of the Turquois Hills. P.7, L. 23.] These
hills are placed in Ceylon. The precious stone grows, it is said,
at the sound of thunder in the rainy season.

At her stesn penance. P.8,L.4] This is described in the
Fifth canto. The meaning of the name Uma is “Oh, do not.”

The Gods' bright river. P.8,L.15] The celestial Ganges,
which falls from heaven upon Himalaya's head, and continues i's
course on earth.

Young Kama's arrow. P. 10, L. 16.] Kama, the Hindu
Cupid, is armed with a bow, the arrows of which are made of
flowers.

And brighter than Asoka’s rich leaves. P.10, L.21.] No-
thing, we ate told, can exceed the beauty of this tree when in
full bloom. It is, of course, a general favourite with the roets
of India,



NOTES 97

The strings of pearl. P.10, L. 23]
“Then, too, the pear! from out it shell
Unsightly, in the sunless sea
(As’ twere a spirit, forced to dwell
In form unlovely) was set free,
And round the neck of woman threw
A light it lent and borrowed too.”

MOORE (1779-1852)—Loves of the Angels.

Moore is frequently the best interpreter, uncensciously, of
an Indian poet’s thought. It is worth remarking, that the
Sanskrit word mukta, pearl (literally freed), signifies also the
spirit released from mundance existence, and re-integrated with
its divine original.

Compare Shakespeare in ‘Cymbeline’ : Cytherea...... How
bravely thou becomes thy bed etc. and in ‘Romeo and Juliet’ :
Oh, she doth teach the torches...... over her follows shows.

The sweetest note that e'er the Koil poured. P. 11, L. 7.]
The Kokila, or Koil, the black or Indian cuckoo, is the bulbul
or nightingale of Hindustan. It is also the herald of spring, like
its European namesake, and the female bird is the especial
messenger of Love.

When holy Narada. P.11, L. 23.] A divine sage, son of
Brahma.

The holy bull. P.11,L.23.] The animal on which the God
Siva rides, as Indra on the elephant.

Who takes eight various forms. P.12,1.21.1] Siva is called
Wearer of the Eight Forms, as being identical with the Five
Elements, Mind, Individuality, and Crude Matter.

Where the pale moon on Siva's forehead. P.13,L.19.] Siva’s
crest is the new moon, which is sometimes described as forming
a third eye in his forehead. We shall find frequent allusions to
this in the course of the poem.

CANTO SECOND
While impious Taraka. P.17,L.1.] A demon who, by a
long course of austerities, had acquired power evenover the Gods.
The Hindu notion is familiar to most of us from Southey’s
“Curse of Kehama.” .
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Whose face turns every way. P. 17, L. 10.] Brahma is
represented with four faces, one towards each point of the
compass. .

The mysticthree. P. 17, L. 16.] “The triad of qualities,”
a philosophical term familiar to all the systems of Hindu specu-
lation. They are thus explained in the Tattwa Samdsa, a
text-book of the Sankhya school :—“Now it is asked, What is
the ‘triad of qualities’? It is replied, The triad of qualities
consists of ‘Goodness’, ‘Foulness’, and ‘Darkness.’ By the ‘triad
of qualities’ is meant the three qualities.” Goodness is endlessly
diversified, accordingly as it is exemplified in calmness, lightness,
complacency, attainment of wishes, kindliness, contentment,
patience, joy, and the like ; summarily, it consists of happi-
ness. ‘Foulness’ is endlessly diversified, accordingly as it is
exemplified in grief, distress, separation, excitement, anxiety,
fault finding, and the like ; summarily, it consists of pain.
‘Darkness’ is endlessly diversified, accordingly as it is exemplified
in envelopment, ignorance, disgust, abjectness, heaviness, sloth,
drowsiness, intoxication, and the like ; summarily, it consists of
delusion.”

Thou when a longing, & c. P. 17, L. 23.] “Having divided
his own substance, the mighty power became half male, half
female, or nature active and passive.” —Manu, Ch. 1.

The sacred hymns. P.18,L.21.] Contained in the Vedas,
or Holy Scriptures of the Hindus.

The word of praise. P.18,1.221 The mystic syllable oM,
prefacing all the prayers and most of the writings of the
Hindus. It implies the Indian triad, and expresses the Three in
One.

They hail thee, Nature. P. 18, L. 25. ] The object of Nature’s
activity, according to the Sankhya system, is “the final libera-
tion of individual soul.” The incompetency of nature, an ir-
rational principle, to institute a course of action for a definite
purpose, and the unfitness of rational soul to regulate the
acts on an agent whose character it imperfectly apprehends
constitute a principal argument with the theistical Sankhyas
for the necessity of a Prcvidence, to whom the ends of existence
are known, and by whom Nature is guided.........The atheistical
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Sankhyas, on the other hand, contend that there is no occasion
for a guiding Providence, but that the activity of nature, for
the purpose of accomplishing soul’s object, is an intuitive
necessity, as illustrated in the following passage:—As it isa
function of milk, an unintelligent (substance), to nourish the
calf, so it is the office of the chief principle (nature) to liberate
the soul.”—Prof. Wilson's Sankhya Karika,

Hail Thee the stranger Spirit, &c. P. 18, L.27.1 “Soulis
witness, solitary, bystander, spectator, passive.”— Sankh. Ky,
verse xix.

See, Varuna's noose, P. 19, L. 17.] The God of Water.

Weak is Kubera's hand. P.19,L.19.] The God of Wealth,

Yama's sceptre. P.19,L.237] The God and Judge of the
Dead.

The Lords of Light. P.19,1.27.] The Adityas, twelve in
. number, are forms of the sun, and apprear to represent him as
distinct in each month of the year.

The Rudras. P.20,L.3] A class of demi-gods, eleven in
number, said to be inferior manifestations of Siva, who also
bears this name,

E’en as onearth, &c. P. 20, L.9.] Thus the commandment,
—Thou shalt not kill, is abrogated by the injunction to kill
animals for sacrifice.

The Heavenly Teacher. P.20, L. 17.] Brhaspati, the son
of Angiras.

His own dear flower. P. 20, L. 20.] The lotus. on which
Brahma is represented reclining.

Their flashing jewels., P.21, L. 17] According to the Hindu
belief, serpents wear precious jewels in their hands.

Chakra. ] A discus, or quoit, the weapon of Visnu.

As water bears tome. P.24, L. 4] “HE, having willed to
produce various beings from his own divine substance, first with
a thought created the waters, and placed in them a productive
seed.”~=Manuy, Ch. I,
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Mournful braids. P. 24, L. 8] As a sign of mourning,
especially for the loss of their husbands, the Hindustani women
collect their long hair into a braid, called in Sanskrit veni.

The mango twig. P.24, L.20.] We shall meet with several
allusions to this tree as the favourite of Love and the darling
of the bees,

CANTO THIRD

Who angers thee, &c. P. 27, L. 11.] To understand properly
this speech of Kima, it is necessary to be acquainted with some
of the Hindu notions regarding a future state. “The highest
kind of happiness is absorption into the divine essence, or the
return of that portion of spirit which is combined with the
attributes of humanity to its original source. This happiness,
according to the philosopher, is to be obtained only by the
most perfect abstraction from the world and freedom from
passion, even while in a state of terrestrial existence............
Besides this ultimate felicity, the Hindus have several minor
degrees of happiness, amongst which is the enjoyment of Indra’s
Swarga, or, in fact, of a Muhammadan Paradise. The degree
and duration of the pleasures of this paradise are proportioned
to the merits of those admitted to it; and they who have
enjoyed this lofty region of Swarga, but whose virtue is
exhausted, revisit the kabitation of mortals.”"—Prof. Wilson's
Megha Dita. Compare also “The Lord’s Song.”—Specimens
of Old Indian Poetry, pp. 67, 68.

Indra, therefore, may be supposed to feel jealous whenever
a human being aspires to something higher than that heaven
of which he is the Lord.

The “chain of birth” alluded to is of course the metem-
psychosis, or transmigration or souls, a belief which is not to
be looked upon (says Prof. Wilson in the preface to his
edition of the Sankhya Karika®) as a mere popular superstition.
It is the main principle of all Hindu metaphysics: it is the
foundation of all Hindu philosophy. The great object of their
philosophical research in every system, Brahminical or Buddhist,
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is the discovery of the means of putting a stop to further
transmigration ; the discontinuance of corporeal being: the
liberation of soul from body.

As on that Snake. P.29,L.1.]1 Sesa, the Serpent King, is
in the Hindu mythology the supporter of the earth, as, in one of
the fictions of the Edda :

“That sea-snake, tremendous curled,

Whose monstrous circle girds the world.”
He is also the couch and canopy of the God Visnu, or, as he is
here called, Krsna,—that hero being one of his incarnations,
and considered identical with the deity himself.

The triple world. P. 29, L. 32,7 Earth, heaven, and hell.
His fearful Rati. P.30,L.15.7 The wife of Kama, or Love.

To where Kubera, &c. P.30,L.24. 1 The demi-god Kubera
was regent of the north.

Nor waited for the maiden’s touch. P.30,L.29. ] Referring
to the Hindu notion that the Adoka blossoms at the touch of a
woman's foot. So Shelley says :

*I doubt not, the flowers of that garden sweet

Rejoiced in the sound of her gentle feet.”
Sensitive Plant.

Grouping the syllables. P. 31, L. 2.7 This comparison seems
forced rather too far to suit a European taste, Kailidasa is not
satisfied with calling the mango-spray the Arrow of Love ; he
must tell us that its leaves are the feathers, and that the bees
have marked it with the owner’s name.

That loveliest flower, P. 31, L. 3. ] The Karnikara.

His flowery Tilaka. P.31,L.12. 7 The name of a tree: it
also means a mark made with coloured earths or unguents upon
the forehead and between the eyebrows, either as an ornament
or a sectarial distinction ; the poet intends the word to convey
both ideas at once here. In this passage is another comparison
of the mango-spray : it is called the lip of Love ; its rouge is the
blush of morning, and its darker beautifying powder the clustering
bees. From the universal custom of dying the lips, the Sanskrit
poets are constantly speaking of their “vermeil tints,” &c. as
will be sufficiently evident in the course of this work.
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The Hermit's servant, P. 32, L 29. ] By name Nandi.

His neck of brightly-beaming blue. P. 33, L. 24. ] An
ancient legend tells us that after the deluge the ocean was
churned by Gods and Demons. in order to recover the Amrta and
other treasures that had been lost in it :

“ Then loud and long a joyous sound

Rang through the startled sky :

¢ Hail to the Aprit, lost and found !
A thousand voices cry.

But from the wondrous churning streamed
A poison fierce and dread,

Burning like fire ; where’er it streamed
Thick noisome mists were spread.

The wasting venom onwards went,
Anad filled the Worlds with fear,

Till Brahma to their misery bent
His gracious pitying ear ;

And Siva those destroying streams
Drank up at Brahma’s beck,

Still in thy throat the dark flood gleams,
God of the azure neck !’

Specimens of Old Indian Poetry—Churning of the Ocean,
Gates of sense. P. 34, L.5. ] The eyes, ears, &c.

CANTO FOURTH
Speak to me Kama, P. 41, L. 9]

Compare Shakespeare in Venus and Adonis: My tongue
Cannot exXpress.........

Late, dim, and joyless shall his rising be. P.42,L.32.]
The Moon, in Hindu mythology, is a male deity.

This line of bees. P.43, L.7. 1] Kama's bow is sometimes
represented as strung in this extraordinary manner.

And stain this foot. P. 43, L.24. 7 “Staining the soles of
the feet with a red colour, derived from the Mehndee, the Lac,
&ec., is a favourite practice of the Hindu toilet.”"— WILSON.

CANTO FIFTH

And worn with resting on her Yosary. P. 52, L. 32.] The Hindus
use their rosaries much as we do, carrying them in their hands
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or on their wrists. As they turn them over, they repeat an
inaudible prayer, or the name of the particular deity they
worship, as Visnu or Siva. The Rudraksa malaz (which we may
suppose Uma to have used) is a string of the seeds or berries of
the Eleocarpus, and especially dedicated to Siva. It should
contain 108 berries or beads, each of which is fingered with the
mental repetition of one of Siva’s 108 appellations.

Not e’en her boy. P.53 L. 16 ] Kartikeya, the God of War.

Os those poor birds. P.55, L.14] The Cakravaki. These
birds are always observed to fly in pairs during the day, but are
supposed to remain separate during tne night.

That friendship soon in gentle heartis bred. P.57, L. 6.]

“Amor in cor gentil rattos’apprrnde.”

DANTE.

CANTO SIXTH

The Heavenly Dame, P.67. L. 13]. Arundhati. wife of one
of the Seven Saints.

The Boar.] An Avatiara, or incarnation of Visnu. In this
form he preserved the world at the deluge.

That thirsty Bird. P. 69.L. 31 1. The Chataka, supposed to
drink nothing but rain-water.

Proud Alaka. P.70, L. 28). The capital of Kubera, the God
of Wealth.

The bright Champaka. P. 72, L. 4].

“The maid of India blest again to hold

In her broad lap the Coampak’s leaves of gold.”
Lalla Rookh,

Angiras. P. 74, L. 6 1. One of the Seven Saints: the
father of Brhaspati, the teacher of the gods.

Vast grew his body. P.74,1L.25] Alluding to the Vamana,
of Dwarf Avatdra of Visnu, wrought to restrain the pride of the
giant Bali, who had expelled the Gods from heaven. In that form
he presented himself before the giant, and asked him for three
paces of land to build a hut. Bali ridiculed and granted the
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request. The dwarf immeditely grew to a prodigious size, so
that he measured the earth with one pace, and the heavens with
another.

Sumeru. P.74,L.29.] Another name of the sacred Mount
Meru; or rather the same word, with su, good, prefixed.

&ANTO SEVENTH

Kailasa’s side. P.85,L. 32, ] A mountain, the fabulous
residence of Kubera, and favourite haunt of Siva, placed by the
Hindus among the Himalayas.

Kalt came behind. P.86,L.8.1 The name of one of the
divine matrons. The word also signifies in Sanskrit a row or
succession of clouds. suggesting the comparison which follows.

In twofold language. P. 92, L. 20. ] In Sanskrit and Prakrit
The latter is a softened modification of the former, to which it
bears the same relation as Italian to Latin ; it is spoken by the
female characters of the Hindu drama.
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Kalidasa, whose fine words are dipped in honey, was the
pioneer in opening the way fto the literary style called the
Vaidarbhs.

Who would not feel the same delight in the rich and melodious
muse of Kaliddsa as one does on the sight of the bursting
forth of the bunches of the sweet-smelling blossoms.

Even one Kalidasa is hard to surpass, not to speak of three
Kalidasas, in the elegant manner of giving expression to the
sentiment of Love.

Of none else, except that of Kalidasa, both the poetry, which
is free from all blemishes and is bristling with excellences and
is heart-ravishing, afford such delight as is felt at the sight
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of a blooming lotus in daylight or of a mulfi-stringed pearl-
necklace, or at the press of the close embrace of the beloved.

Kalidasa, indeed, is an accomplished roet and has won his
repute, for, his renown, on the sails of his words, has crossed
to the farthest shore of the ocean of (the history) of the
Solar Race.

The voetry of Kualiddsa, whick in its sugdestiveness and
melody is almost like the sweet and stimulating carol of a
cuckoo, affords the pleasure of a love-sport even at the time
of its study.

Amongst literary compositions. the diama is the most fasci-
nating literature - amengst dramas, Sakuntala is the most
entertaining : In Sabuntala. the fourth Act excels all other
Acts; and in the fourth Act, o, there are four verses that
captivate the heart.

Formerly, in the course of the enumeration of poets, the name
of Kalidasa fell on the little finger. As there was no peer of
him, the next finger, Anamika (the nameless one) remains
true to its name even tothis day.

Wouldst thou the young year's blossoms
and the fruits of its decline,

And all by which the soul is charmed, enraptured,
feasted, fed,

Wouldst thou the earth and heaven itself in
one sole name combined ?

I name thee, O Sakuntala, and all at once is said.
(Goethe)

.o

An ancient heathen poet, loving mose

God's creatures, and His women, and His flowers
Then we who boast of consecrated powers ;

Still lavishing his unexhausted store

Of love's deep, sim»le wisdom, healing o'er

The world's old soriows, India's griefs and ours ;
That healing love he found in palace towers,

On mountain, plain, and dark, sea belted shore,

In songs of holy Raghu's kingly line
Or sweet Sakuntala in pious grove,
In hearts that met wheve starry jasmines twine
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4.  Or hearts that from long, lovelorn absence strove
Together. Still his words of wisdom shine :
All's well with man, when man and woman love.
(Arthur. W, Ryder)

I

Lord of poets, Kalidasa, in the bower of the heavenly
magic tree,

You are sitting alone with your beloved

On the throne of the heir-apparent of youth.

To bear your emerald footstool

The whole world is here ; the whole shy

Holds the golden royal umbrella

Over your head alone ; six handmaidens,

The six seasons,! pass round and round dancing ;
They pour in ever-new goblets

The stream of new-coloured wines

On your thirsty youth ; all creation

Is an inner apartment, a bridal chamber.

There is no sorrow, no misery, not a living soul ;
Only you are the King, and there is your Queen.

11

To-day you are only a poet, no one else ;

Where is your king’s assembly, where is your home,
Where is Ujjaini ? Where is to-day

Your lord, Kalidasa, the great king ?

There is no trace of any one. To-day one thinks
You were for all time a citizen

Of Alakia? the city of perpetual joy. In the evening
On the cloud-capped mountain, after his meditation,
When the Lord Siva danced in ecstatic joy,

The rain-laden cloud thundered as a drum,

And the flashing lightning kept time to the measure.
You sang the song of praise . at the end,

Taking the peacock feather from her ear,

Gaur’, with a kindly smile, placed it on your head.

1. With special reference to the great poet’s poem Ritusamharam treating of six
seasons.

2. The mythical city on the Alakanands river in the Himalayas. Tt belonged
to Kubera, the treasurer of the gods, and contained untold wealth.
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When you chanted, poet, to the god and goddess.

Siva and Parvati, the song of the birth of Kartika,

All round stood the ghostly attendants ; on the mountain crest
Descended slow the peaceful evening clouds.

The lightning did not play, the thunder was mute ;
Kartika's peacock lowering its tail

Stood quietly by the side of Parvati,

Curving its lifted neck ; sometimes, in a gentle smle
Trembled the lips of the goddess ; anon a long sigh

Was breathed unnoticed ; again, the swelling tears
Appeared at the corners of the eyes ; when at length
Confused shame descended silently

On her lowered eyelids, you, poet, glancing at the goddess,
Suddenly stopped your unfinished song.

v

By the Manasa lake on the peak of Kaildsa

In a solitary world you were in the courtvard

Of Siva's mansion his own poet—poet Kalidasa !
Like the blue sheen on Siva's throat, the cool blue light
In the ever-still think clouds of June

Under the bright prayer-world of the Seven Risis3
You still live in the paradise of the mind

And will dwell there for ever, O Master-poet,
Filling the world with the song of the hife of Siva.
In the midst of it appeared the dream-lightning

Of the King’s palace at Ujjaini,

King Vikramaditya, the assembly of the nine gems*
That dream disappeared, the great picture vanished ¢
You remain for ever the poet in the mind's heaven.

v

Did you not have joy and sorrow,

Hope and despair even like ourselves,

O immortal poet ? Were not there always

The intrigue of a royal court, the stabbing in the back ?

3. The Great Bear constellation.

4. The famous nine men at the caurt of King Vikramaditya. Kalidasa being the
brightest jewel among them.
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Did you never suffer humiliation,

Affront, distrust, injustice,

Want, hard and pitiless ! Did you never pass

A sleepless night of poignant agony ?

Yet above them all, unconcerned. pure,

Has flowered your poem—a lotus of beauty

Opening to the sun or joy ;—nowhere

Does it show any sign of sorrow, affliction, evil times.
Churning the sea of life you drank the poison,®

The nectar that arose you gave away ! (Tagore)

5. Kalidasa is here compared to Siva himself, who, when the poison gushed out
from the churned ocean and threatened the lives of the gods and demons,
swallowed it and the blue tint on his throat was the result.






Il IRIRFATQH if

i
(jfza’Vez (Uergoram)



o5



HGIT 7, 49

sgwina: &, oy

°2ig;$° g, 0¥ ";;fyﬁ: &,¥9
ARIEH ¥, 9
AR(FGFPSIT 2, ¥
A(FsAT: 4, 0o

AT ¥, &

T 3, o

‘ATEAY 3, €&
THGITITIT 4, 22
afgairay 4, 34

TR (AW 3,9 HATUMI,?
TTAN: 9, £R)

T@TTA o, ¢

Fafds 4, &Y

ZATEREY 4, &R
2NEAREA §, 2R

T (WAL MeTTAE, L ])
AAWY §, &Y

AUA ¥, R§

TAALH b, Y
7RENRINY ¢, 2%

TUTR 4, &3
T E@R o, WY

AL IH 8, \o¢
TEISET U, 3 WG 2, v,
G 8859, 4

ZTFAY 3, ¥4
TFTAR o, &4

2% 237 ¥, 3o
AfgTaHaEn s, 14
TF-(BF: 3, o&F WFH Y,
K38, MU AFE 9,4 WFIA
CWETFA Y, RFAFT ¥y
(¢ TF 2 1,5¢)

ERLER MY

w3, 3

B CEOREL ]

WGFHAE!

&,% Y,
7y _faafraima 2, 2
AF 20 ¢, 3}

2IE° v, &
°HIFHTaRC 4, ¢4
HITTIAGH 4, o4
wisgA° &, &&

R=GT° ¢, 9o

zZd 13,9

TIFANTTL Y, 3o
[IEUT ° 3, ©3

AR, U2
szaqAfEfaTYg 3, 3e
CHSIATI,E R HSw(Y, 10
*grsafaz@e 4, Ly

=g §, o

HATEAC ¢, 3

AL R, U5 3, 2R Y, ¢
¥o; ¥ &E; §, ; &&,
maie=ar 4,y
wafFacs, 1y FafHan v,33
Afawsy 2, 3¢

"igakan v, 32

nidaay ¢, 32

BRI 2, 34
RTAHGIR ®, ve
niaaifzan 3, e
7lTIET &, 3o

wfafied 3, o

AT v, 34

A ¥, R

FIATIN 2, Qo

7% ¥, R

FHRARTSAT ¥, IR
weg-afzaifcsuiaarn: 4, 3§
A 4, ¥o; ¢R; &, §3; vy;
29 9, Y9

(ty

TU R, L85 RE; R4, E;
8Y; %, L4 vE; 4T3, gy,
&Y, &; v; 43 ¥E; Y&
4,55 30; wY,E3; €,%; sy
3,345 Wo5Y; ©,33: by,
Al &, Ue

FUFT 4, ©¢; CY; &, Y:
FAA-(FHT R, ®v; 3, su
&,&% 84 WA v,°Q; 3y
AH_o, & A 3, 31)
TEARTL v, ¥Y
FTETYAH &, 4y,

WEF L, &

FIU 3 4

RIGIFANT: ©, 1§

BA R, o3 L,3¢8,58;¢8,
FAMI 4, ¢&; &, 95§
CIECR I LR BEE SR
L2 Y, &3

HigTru: ¢, 4e

Hfzgds u, e

wfega® g, ey

FAUT 4, 23
CHIITACAL 4, Qo
*HIEABIITT, 4, oy
TINY: o, 8¢

TS L 45 7, Y&

HIL §, @

N TIEER 9, e
TYE &, we
giasIE@Esr 3, oy,
wfuwdigamiy §, v
*mfawelgriat ¢, vs
LIEDE RIS

mfqnsas §, ug
AMIFARY 3, So
Bq387 s, 2



U

miaaT g, IR
T 4, 43
miqigaa v, ve
FERIUA R, ¢
g g, 2%
HYSIT, 3, U2
a‘ﬂq’{\ﬁ: 3, ¥
FaIIgEr &, <%
TEIfqTET 3, &
eqfaad &, 4&
VTR &, L€
N AIE ¢, Uy
P &, v&
Tegid §, 9§
FATAH, 9, ¥
HqAFT 9, ¥
7Y R, ¥&
TATT: ©, YO
a7 1y, 2%

a:{g;: 2’ Y@; \‘, a
ATFIG@EAAT 2, 0

FATUH ¥, IR
CHATILH R, UR
HATIEH ¢, R
° " 2, %
AA-TH &, &
AT 4, o
FAATA° 2, 39
FTATH &, ER
RA-PATA 3, &R
FAAREA: &, €3

FAAA|IRT, 3, 48

naMIE ¥,
TAYTA 4, 3¢
FTMAR &, ¥]
A 2, 4e
‘7Jqg° §],¥¢

I

FAFRIAR Y, ¢

Zaifa R, &

FAId: 4, 39
FAFTFT® 8, 14
AT &, ©9
TAETITT, 8, 33
TARAT &, 25 &%
FiAFAMEFTL K, ™
ZiAEAAn ¢, 30
omfame ¥, 3 CmiiE:
], ¥R

omfi@IfFL 7, 34
glaqiEa: ¥, 30

FATI 4, ¥R

HIFHI 3, O’

o FATAT, 2. ¥¥

S TEEEAR R, ®

IAE: 3y W

HA° &, ¥o

°gamy® ], & T 3,
3 CHWIAZH &y U< ATAR
g, &

FAFAI Y, UE

FAfRIRA: 4, 3R
HAWGEH R, ¥<¢
FAGATUFIH, 3, R°
OZAATAEHAT &, 2
AT 3, 032

ZAITIAm 3, 4

AT &, 3¢

VFR (VEIA ¥ %2

4E; 9, 83

T 2, 39

o T ¥y R2
TALUA 9, 2

I 4, 9 ATEIL 0, L
vgAFqd e, 30

o TAEHCET ¥, 1)
TATIEd 4, &4
PAFTFT 9, 3¢
FAAFAT 94, 4

TFRTAL &, 4

JARI ¥, 245 4, 4R
oA &, Y&

= &, 9

g=a%: (FAF:) &, ¥¥
TV &, R

FFARTISIT 9y ¢
ografiaTeIsH 9, 39

A2 R, U 395

FATEAH, O, ¢

TG () 3, Ue5 0%
AR ¢ 3, YE
FARAIRY %, W
Heaiad, &, &o

JFIET 3, oY
Z=afafas® o, 33

FIEUQH 3, ¥¢

TFIFA ¥, IR
FFIRHSTT 2, R

=3 (T, 4, ve Tl
¥, vo; v, &e T 3, 20)
TG 9, 4R

VT 2080/ AR, T, R

0,¢¢ A/ FETLIT 0, S4)
FAAFIIAAI 3, &o
FFETE (v EEE)
W 4/ FEER(EE/5) 1

F=IET 2, ¥4

OTFAL 3, U
FeIFUMAS: ¥, %2

omz 0 &, 9% WA



9, €5 Y . Wo
FETETHIANT ©, Y
AT 2, wR
TFNTTGFI 9,08

N FEFA ¥, 38
TR, 63

v/ FARE 2, 205, 3
N TGS (FTIT) 0,4
Z=TEd (SUEd) 3, 29
TEIAT o, 8

& AETR 9 v
zfaega: g, 2y

AT ¢, e

N TR 4, 3
TITNEIT, €, U¥

T TR, ], EU R
9, Y& UM ¢, 42)
TN, 2, IR
TaREE: 8, 43

HIGAT 0, G4 T U,j¢
TAIR: R, Yo

AR o, %

TG 3,33
TR o 9y
T 4, 3¢

TWFAL: 9, R

AR, %5 3, ¥¢; 4, o
T &, §o

TIRT Y, ¥y

A 2, & 29 3%; ¢
Xo5 X6: 385 vo; WE; Wi
¥ Yoy wr; 2, 9y
AERERLHE T PZT
AL CHIE S S T TR
43 R & yo
YRR Ye; 8 S oy
3;

%3

<t

¥, 835 2&; Rw; §3:

REAL EZCUE T

¥4; 4, &35 23; 9y; o
R¢; R3; 335 3y; 34 3%;
¥R; %07 Wo; UY; oI
&E; 6R; ¢35 &, 3; R0;
A HECHETHEL W YA VF
485 &o; &%; <Y¥; (&
8939, ¥; $3; 2¢; 3o
W ¥e; 6, we; §3; €Y
14 SRAHE R ERA Y

A/ A= 3, 2¢
HUfFaar 3, ¢

*HURT 7, 38

v/ 7UIR Y, 03 4/ T
3, R%

HA &, ¥2

El‘qf%lﬂq'_ﬁ, 143

HAG o, Yo

AATHLE: 4, %Y

AL &, ¥

AHEM T, 295 9, &2
#AfEam 2, ¥3; 9, 2¢
AR 2, wh
HTO R, ¥

F9E v, 3

AT §, Lo

° griafaag® Yy 9
ORTTAT 4, ¥3

HW=AT 3, 3
w3, Ry
ogmfaEia: 3, 4y W@
qH 3 9 ¥, ¥R -
g{?m" ¥, ¥2
CHTFIAAT 2, 93
FAAFAAH 9, &
oAl o %%

i aez® &, 20
“apiREMC &, o

e

HaaRs: &, ¥3
wfafzar 3, §3; 4, 42
FaOfaan &, <&
FIAeqag0 4, 9o

V FITSH 9,¥3 V/ HT-
T=FT 8, 92

HAFAEA] ( WIAFERA )
9, 9
TWEAUTRTFC ¢, 4R
AT 3, ¥
A/ F¥ ARG 3, o
Y &, R

AT 3, 9o
;AT ° 2, 33
AT ¥, T
A/ HYITEES 4, &2
V/ FGAE 4, 2§
HAFAAIERI 4, &%
SIEFATSH 1, R
CHEEYC R, ¥R
AR v, 3R
'I° &, &E
° FAYEATAT 9, I3
* FAAFAIEA ( e )
o, 33
P ¥, ¥3
HAY AISTT 2, ¥4
HTAR Y, ¥

R R, 45 3 EE -
q§iT 3, R3%

AT 4, 9¢
HATH &, Lo

Y 4 R

AU ¥, ¥3
FFUT:s3T 3, g
TEAIH 539 3, ¥¢ .
G FHRUSET ) 8, <%
°Fr .4l &, Yo AP 3,



=
4 R9)
ST 4, 4R
spifafae g, o
Wﬁa’ R UE
AR ¢, 4R
AR 4, IR
HT ¥, [ W, % &Y
v, ]9
A 3, &E
FHATA_, 42
HIHEI 4, &E
mﬁf BE
TS &, 3¢
sRTAfATEn 4, &
WA 4, ¥
FUTTASTT ¢, 3R
FRATGAC: &, ¥E
AR §, 0
Fitgai 3, k¢
e ¥, 1R
QM 4, ¥
HEGIITHE 0, ¢R
SEUIR_H %, <o
oBEREAI 4, 12
Wﬂ?ﬁ & L RR; &2
HERMAT %, 43
F &, L€
s JAAEK, o5 9, O3
AT §, Yo AR 3,
3 57 3, W)
FAAET 2, Ue
A 8, we

29,
esyfwanfara 4, 2o
omfasr R, &

wfa9m 3, R0
wfwsga 2, 3¢

FARERIY

afsay 3, v

wd-(7d: 3, t¢ Wi 3,
&3 & &¥; &% HUNSIA §,
ot WH ¢, WR °mAmEAl
4, 3¢)

Al 3, &

[ATEHH 2, 23
FATATT: ], 3¢
#wfaa: §, ¢e

T ¥, 32
HYOWIST 9, 0
watferar s, &2

walagw 7 3, 3o

Al R, & & oy
#ffansa 4, 23

o fTargRT o, &2
*mfIaRaa=: 3, ¥Q
VI (V@ 4, &
\/srg‘fa Ry WY; &, 3%
VA CEETRVE i
424/ EMAY, 38 ;¥ 038,08 )
wEf7: &, 4§

*HEH 4, W4 HAFAFM &,
3 TAR: b, 28§
VJFHEIA Y, &¢
AAGHIEH 0, U<
AIFIFHAT 4, O3
TAIATE U, 4o
VETTER 3, 305, 0
9}@’1'2[!!\2, Yo

[ AGH° 4, ¥3
A Y, ¥4 ¢€F; &, ¢}
*HI/™° 3, 3

wfgaiga: v, 14
HIIFIAFET 4, o4

HIWY ¥, 33
HIHIA: o, Yo

afaafagT ¢, o
*mafvaEdwify ¢, 15
Haf>7a7 §, 30
*ggFan g, 4y
Wﬂ??qa" ¥, ¢

V/ TIFR(/ FFE) 3,03
HIAT 3, &3

FAAT &, ¥e

A o, 44 5o

1V |33%: &, v¢
FITIAT ¥, ¥
VHIIHT 4, o¢
ALY (TN ) ¥, 03
HIYA: 3,

FITATRT 4, <&
HIFETAN 4, R
IV 3, oY

HIAT 4, 43

FaH@T ¢, 32
HqTR: 0, 93

v/ FETHD ¢, WR
FIAHHAT 3, W%
AAGSY R, ¢ 9, &o
TAGHFIAG 3, %o

HIJY Y, <R

wIfad 2, 43
HIGTd-qe 4, &%
AR Q, §

Faiaa 3, ¢

v/ FA (FTV/ ) (317
5, ¥, VEAIE: 3, 3
V=T 4, R)

LE -

V BaiaTa 6. &
FiFREAEI 3, 2
T[T 3, 3%



aqfagaifa: o, ¥2

mfsa ¥,
Tfaean &, 10
Wﬁﬁq Y, 3¢
sfyEieed” 3, Y9
HYEEEAA 3, ¥
7T L 295 % 2% Y,
&
TIZARA 2, RO
VEIE 3, 6,
¥8; &, Yo
weafssei” 4, &R
HAMFIR 4, 3&
FAMFIRG: &, ¢&
HETEAN 2, 3R
waficEa® 3, 43
HETIH 2, ¥¢
HEIY: 4, <o
#EFH 2,
WHAT: ], %
Fafa v, ¢
GO 4, 4o
HagIraard 4, v
FEAE ¥, 28
AT H 4, UY
HIZIAGA Y, 2
FAFGA R, 4%
nfew@mi &, 38
7EE® 3, 4%

VEg /AR, 2 W
3, ¢ Re; ¥, R &,
LR, €< ¥,&50 /A
LR ¢ EPEHE L4 &,YQ;
SYRVE - CWARVA 15t
4,¢%; &, R&; %& VT
2, I A/ TIESET 2, W™

A/ AT 8, &RV HIER

Laceaiie)

Ry {95 3, & &, Bl
35 &2 v AJERT Y, v
w3 ‘V/an?( 3, ¥Y; ¥
4, ¥3;9¢; &, 8359, &Y)
T8 (THA" &, v
TETH &, & FEIEIR T,
YE T &, &Y T X,
2 ¥, Ye; o) I
799 ¥, 3% A R, 3%
¥&; wo; 3, 1v; &, 1%
32; X5 ¥%; oy; Rafdeq
¥, 1% 84 R, &o; Q’ $0;
I 0¥, 34 Y, Wo; ¢R
HAT R, 4&; 3 2955 Y, 5
3 3 &, <& Y, ¥
ufy 3, 3¢ AR Y, & 4
e; 3 4, WY §,
30 7 2, ¥4 ¥, 1; 88
CREIEL VIR VR W ¢
R&; WY; Uy U &o; &R
AT &y 55 05 &Y; ©Y;
<)

A7 ¥, Y3

TR v, IE
3@@{\9, Y&

HOH: 3, 1§

SO §, €

= gEi §, €

1 &, ¢

ITHTT: L, 3¢

;ER: ¢, W 0, 6§
YA 8, &9

I &, 18

E9E° ©, 1o
sraftaicaT 3, 1%
BEAIT: &, €%

Oprer: 3, &Y

313
HET 2, 3L FE 4, 1R
sEfa: 3, e
HAFREE: ¢, Y
FEITI Y, &2
Hrm® &, wd

AT Y,
SEIET 1 53T 6, &

-7

T &, &4
IR Y, ¢
I 3, 03 %, ¥
AT Y, <&

SN GSEIEF LETA331Y)
) .“5, Y ﬁd, 9, %<
TIHTHIL 3¢
ARG &,3%
AEGHAT ¥, R
SHBIYe 9, R

MG EATEAURH, 1,99
A iaar b, ¢4
BIFL® 9, CE
AL T 3,43
Ef: 4,¥3
mFL 48
FIFLTO 2L

v FRETHE & 4%
mFeqEa: ,¥3
A ,4¢

HIRY L, 1Y, 1, 19
HIEEA: 3,72
MEAF §,83
WA 9,4
VAW o, £Y
Eﬂg‘v‘a" 9,4

T @R TG 3¢
AiFEE &, &4
WAL 18, 32

Vv afEgATE 7,9%

v/ TEEd: L%



R

AR 3,3 ;}EAF LR
L&
HIFT Q,i

AATY 333
AT 9,¥2

TAFT LR
AT §,0%
AR 4,32
HITL ¥, U
TEAE(AEIT 3, 94, 9
3, & & 29 ARAAI R,
5% wy; u, 3¢ WAl

2,25;3,49039,33 wHreafis

% 9% WRANR, &2 WAL
3,20% 3,2¢; Lo 3 &,
054w U959,33338) |
RIGEIRE SN

AR R,22

ARATAR §,R¢

AERAR 3,0
ARIAA:SIT 9,30
TARTYT: U, 2
ARTENT A 3,28
=AER: 43

ARGAT 3,90
“ragRaia: 4, o3
TEafe 9 4Y

AR TR 2,2
ARTHH 3 ,4¢

AR0Ey 3,23
SHEPIRAGH, 3,¥0
vVarfagd v
VARR &, ¢

AR o EY

TATTAEAT O, FIXT(FE,
ER U

A 30 “ARC &,
¥ €82

FARTRTR

G 9,
°ar{r=mﬁmr.iﬁ: 4,22
HAUT 3,2R;9%:5,4039,%3
zrﬁ’qu‘r‘rﬂ g4

E {{EG 1EE R

Ffeghy: 2,3

/=T ¢, 2§

AT 4, 33379, 82 HT
§,3¥ TOM 0, XY

A/ V(AT T, 28 AT
&, FIRTY &,%¢)
T L,A9%3,%9
HEIRE: 9,30

AT 9, L4

‘HNYP® 9, 44

oZrarE® (CHAA°) ¥d
REEIAA° 3,33
Ay &R

©A/AEAE 3,53

Y 443
ACFGI: §,L
OFFI 4,¥/
AR (°AL°) 9,%e
VAT 03
OZRINY 9,50
“HM 9,32
AT, 9, 3¢
FERUNA 4,¥¥
AT L%

VL 1ocis R ER WAH KL
JFEET 3,5¢
_qE=T &8¢

AMEAAERE S 4,58
TASTRFT © 2

AL’ 32
FAATY, 2,4
FAEAMA, & 2%
ATIA® 9,8
ATIAIAL: Y9
HAATNFA! Y5
wAEY  §,2%
HIGAASTT 9, 2
ogri{agd SIT },¥%;
TR, §,93
TIUTTT 2,9
FAAA: R,¥o
HET .38
HAE®GH 5;‘5&
WISLTAT 9,89

A/ HARAIEE §,82
VarEh €3y
"R, 2,38
TRAFIT A 34

AT 2,39
FAmar §,20

FARARATTET 3,34
°grat 2,22

ARIT ¥,2¢
AZH 9,33

AR ARG 0,2
WEATAANIG '9,2¢
;AT &,3%

AN e

HRATMTHT 4,3¥
WMATH_ 9,68

AT 1 4,¢3,9,8¢
TMHA° R,¥?
OHIHIE® Y
T 3wd
HIGBAFAM R, W
F@FAN 9, Lo
SRS T 9, ¥§



MMAF 9, R

AT 9, ¥
“spafaaC R, R5; 9, 2e

w13 o4y FEfaar

3, Wy

VSR R, R

v/ HITL &, 2

A/ FIOGA(HTLE )3 00

s{igEar 3, 2¥

ST 8, €9

sfafssayia 3, [&

o &, &o

;g 3, ¥

WA %, &

FNAFAFAT 9, &

AV Hi¥a g, 4

iE: ], 2

A &, &

Py (°3sh) 3, ¢

A/ A/ ¥, ¥4

wEw’ §, ¢

HETHATA &, Yo

AT T, &Y

‘FEa° 3, R

A= 4, 4,

AT o, 3§

grre=Aefagza (Inz°)

5, ¥

FIETLTI 9, 42
SEATTTERT: ¢, ¢
HEFATAWE: 3, ¥Y¥
ST v, &R
4/ HqrEag v, &8
HEAq 3, ¥y
S 9, %3
V/HRT: §, 3’

A/ AT ¢, W

Se{GEZ ]

AT 4, ?; ¥
HIWEH &, 3%
VEE  (HARA R, 38
9, oY /T ¥, ¥3; 4,
&Y &, ¢&; 9% HIE:
&y &; \95)

HETH &, ¢
Aifga-wrza: (°fa) v,
R4, Tfgaq ?, ko -
fed 4,0¢ =WfZa° 3,83)
giftcaa®sa 3, ¥
HITEIITAAL 9, 23
V3 (3T, 4 i
9,8 3 TfF (T73) ¥, 38;
&, <<)

V'5=g (255 44 %;
ssglasgy %, T=y@

3,9 5530 3, 34,
Yo; &, R¢ TIFPHS R,
48§ Y, R)
ﬁq\% ¢y
gsgifaeal: ©, R&
ga: R, G U H
4, ¢¥

gqEdas 2, 1%

gfa g,R8%; v R,%%;
337 & 198 %
¥¥; &35 0% WL Y, F
&; A3R%;335%; R
¥3; 4,43 ¢ ¥y LS
YRR 0T 00 £ C&;
§,%5 &5 T[IBIVUY;
43; RY; WY £654850,
¥;28;%0; 5 3&; ¥
¥9; &E; €35 445 €9
FTUA R,¥0; ¥, ¥4; 9,
4%; <%

123

FYR[A: &, K&
gIq-(FAAY: v, 9¢ TAT
4, 3¢ 9, 385 &Y
&¢; TAY R,RL; U 3,
3¢, Y05 QYRR HEHI-
q Y,0% TR 4,48
ARG 7, X3;3,¥03 4,
&E; &, 3339, Roj &,
TEH R, W& T U,
Ty IRy YE UY; R, Y
42 05 4, ;5 ¥
¥E &Y ;9L HTAFL U, R0,
§o0; &y €259, ;XY
Hwaw_ 4, 3¥; 9, &Y
§IU_R,28; 305 UE;
28 ¥, 45 &5 245 R8
Q5 3R; ¥Y; 4,RREY;
&, 245 &Y 63588500
v, &&; TAA_Y, W,
Y¢ TAE_Y, 4¥; &2ER
&, ¢R FAM_Y, WY,
¥3; 43; L&; 908,83
<8 ; TRI: 4, u])
gaIAT_ 3, ¥

ggls 2, 35 3,¥E58,X%
geghlien o, &3; €%
ggR@T_ Y, 8¢

grgr . I8y 3, XX
TFEET X, Y9

ge2q@l v, e
glreammm_3, 3

g7 ZaqA 3, &E
grgaEaT 4, I3
ggH 9, 3%

g ¢, UR; &, ¢&
gENFIH o, 2

g% &, &



?R

VigdEEa 4, R
Bma 4, Ro; 40
§haara 4, &2

fext 4, ¥R &TOW
¥, %

fRaa: 4, wo IfEaw
3, %Y

faara® u, w; &, Lo
I 3, 4E; &, <05 9,
gy f %, <2 O
2 RY

fA° b, 4%

e ¥, % &1
we; 9, R STAUA &,
43 g v, Y &<
faReTIgad: 3, &R
I®AT &, W <C
i 4, W
SfqEATIT ¢, u¥
IR 9, Bo
‘SgHAIFEE! v, ?
SUTAT ¥, R,

I R, ¥O; &, BR; B
oo 98° 4, &Y
s=defgran ¢, IR
FeSeEL R, ¥
seafaay (CaUm)3, by
3"—’%&—{;{&3 385 9, &S
gegafeas &, v
F=gAIfEa° v, R
sfegra: 3, o 33

@l &, 9o

IS 9, 3
FRARITARTET 4, 19
I 9, R

ST ¥, 3 %, R
°gfwElfaY &, w4

FURERTS

3feaa: ¥, 28

gfeuaar v, 3 Ifcaadn
o, &2

39nY 3, 8¢ °I9A° &,
Qe

ITHATF 6, ¥2
ITHTA: b, 03,

ESIC R PRAL

FAEM L, 2
ITEAMY 9, &
‘FAUEFAaA Y, &
IuHwfea’ 3, ¥4
IURW 9, &3

U §, Y&

°3feaq® (OEEETHO) ¥E.
Ifeaa: 3, 3R

Iy §, ¢

IqF §, ]
JITFANGHS U, Ye
CFARATAFI -6, RO
Il u, 34
IOAITAL: ¢, Yo
FAET R, ¥3

FA1LAq 3, ¥o
°FEF L, Lo

geat HAATAAT: 9, W

VIFEas 3, U YU,
P4

A/ 3¢agd ¥, 38/ Feag
9, 8%

FETA {, R
FeagTaw’ ¥, ¥3
FTEASTT 7, R
I R, 3§

IgE” v, ¢

4/ 3UIfX ¢, 2R
37AM 3, ¢

ggiam: o, ot
Fefas 3, v2
JaFraaY 4, 8
ALY 1 4, 38
ITRAH 9, ¥
IEE R, 23
JETEWETY &, &4
afeaw 4, ¥
35T 9, RO
Ffqan &,
FTRTA R,
IERAT 3, &
gdfa: o, ¥o
gEfangi: v, &
FHIfEf=a: ¥, %2
°F: 7, IR
oS 4, v
A/ 334 &, 4
IFPHEAM 8, ¢
IROEAST ¢, 33
SEIEIEEERORTE
FgI@: R, R
"W ¥, ¢
JgaH 4, ¢4
Iggaar &, ¢
°3gga’ 3, (&
Sfesadan ¢, k¢
°SR &9g 9, ¥
IaaH, 2, 4o
°Jerasy &, 92
ARS8, X2
JAT 4,y 4

£/ 34 &, &Y
IAME R,
I R, 38
35 fe@re 2, %

v/ 3E vk 2, 23
BRI, o



IFEAL g, 28
IZ TATAHET: 9, o
FZT= 9, eu
NI ¢, g
I &, 3o

I¥THIT 6, R; 4
FHIAT 4, 44
Ffafds 4, u,
FeHifaran ¢, 3%
FHQ"° &, ¥<

S HEINEE: 9, 42
JAHTS b, 42
IR, 3, Yo
STHH % ¢

[SELIES ) 'i, lo

IFIA v, 30

& 3TIRT 3, 55
VTR ¢, o
SIHRIEH v, &
JfeaT &, 34
V3T ¥, 35
AVASEGL: R, &Y 4/3u-
afuR 3, 3
31T &, 3%
IRYF 2, 3o
ITRGA Y4, 3%
JIUM &, ¥

NE: £ RN
39t ¢, %o
V31T &, &2
ST 3, 23; &, &4
ST &, ¥
ITAAITH, ¥, ¥R
ITHIAE 3, IR
JeYSAL: &, Lo
‘T 8, t©

IWHAY ¥, %

B ERtuEa]

JIHAIEAT: 2, 38
I Y, ¥4
IR 2, 2
3Ty e, e
JIFHIGE: ¥, ¥R
SUETH &, ¥&
Iwafad &, 3w
"SR &, ¢
JERAM &, ¥R
SHTTH 9, o
JUITIAH, 9, ©
I 4, U

INAY 3, &85 9, OE
JUAAANEE 4, oY

& 3TER 0 ¥2
SYFIAEY o, 3R
31En R, ¥¢
TN R, 39
& 3TRUA 3, ue¢
SHIECEEWE

A/ SNFAT 4, U<
/374 ], 3%

4/ JUFQ 4, o
3T, 3, &o

3IUeq R, &, &5 Y
&¢

JTTI &; Lo

IUG R, ¥

EGCERET

IAT-(IATET 8, 9L
FE: R, &o, ¥, ¥3
I X, &o; ¥ 2
T o, 43

3AT 2, X&; 3, WOERS
&, €, 9, ¥; R¢; 3AN
Y, 3R, &R &, ;3919
9, v

]R3

IUFTIH L, &
AL 8, 9§

IgE 2, ¥3 IAEA
3, 89

IAEYW R, 4E
IUTEATY 3, &Y
3ArETA° 6, R¥

I 9, <&

T v, 3§

°IFETAITAT 9, ¥
JyA4l- 3, §

V3T 3, W
FEIA 3, U
IETIHSET 4, UR
IR 4, 3

ST &, &Y
FTAH, 0, €]

FEAI 4, o

FEUIT 3, 28
FLIATH 9, 4

T &, ©2; €3
FETq 9, 3
FAETYAE: 2, 1§

SEIHE L

FIAH ¥, 1

BIT 4, IR
FHSTITTH 3, ¥4

®G Y, 485 R, e
®IT: R, 3%

HEH 9, 43344

T 4, &; &, &4
G ], 3: 8

Th: 2y 3R, &; ¥, 3u;
4, 3¢ THF 3, R0y 4
&3 TR, X3 XY
THRFATIIR 9, ]
THETEAN B, &Y

’



RN

THRYATR® 3,
THFIYH R Mo
eFedlgd’ 2, ¥&
Ty fedw 3, ¥R
TwEagend 2, 3%
THETA 9, %
“gagraaand: (°gd)
EAR

TF R, Re; 3 i
2¥; ¥, ¥ Wl 94,
WR; Tafr &, ¢o @
3 0, %, RY; &, &Y
W R, W LY,
oY 9, Y4 TAH 3505
¥y Y43 %, 3; &, <o
T ¥, $0; ¢ %,y 39
& W5 5 9, <7
T &, 2R R$ TN
9, k¥

A &, ¢

TaEdr ¢, 39
Lagun s, &%

T Ry 3 ¥, Roy 19,
1A

+/ CEAMIE: &, €0

CF 3, 4375 wey uE;
3, % g0; 233
4g; 3, 05 g 1%

14 W W W
ESTR L SR CHETE A 11
CHETHETHE W S £

3¢ Y& &Y RY; &,
EEOR A58 THIR U TR R &
§3; 8035 903 vy v,
LR TR SHIE L SHIE EH
X5 %3 U5 KBy RY;
mkqg LY (Y,

swmwi

& &Y we; & R
gaAER 9, 8
T &) o

QY &, 3R
Iy b, ¢

T’ 3, 3R
&’a’fgﬁ‘l‘l, ¥3

9T ¥, ¥

sislszT », 43

FE ST 3, W
MYIYe 3, 2o
ST o, 8
wiafgasdT &, ¥3
“HtnfaTead §, 33; 3%
Hafqaea® o, &8
Maifisza 7, ¥e
FFAI 2, W&
FAFIUNT o, vo
FERISET 9, 9

= (Aed:) &, %
s ¥, 4; &4
4, RE

‘meziFa’ &, W
F@EH ¢, ¥R; TS R,
¥E; &Y; 3, 9
T Y, ¥3
FEIAET 3, Y&
Fat@laa: 4, &
‘F@Ifa° 4, e
FUY R, ¥; 395 ¥, E;
R34, 5 ¥ER; WG
& L&, %5 &G Y,
A Y

#afsaq 4, 485 3, ¥y
WE; 945 %, 95 Ry; &Y
&4

FUL Y, &85 UMY,

]3

sdiFaq v, 13

A/ TR e, e

FOYS ¥, I

V = (EE) 3,
3]

H34: Q? &; g, L€
wEAEYN: ¢, &
1Y, &

FIMNA 2, w5 3, &Y
9, §; &5, ¥y
FAFHAUATA 9, £¥
FAFIAQIA o, T
FAHIETE] 8, €<
H2UA 3, &1

TEI L, 2L PG
%, %8

wwEHRAIA 4, 28
%91 %, X% &, &3;
OE FRAH Y, 2; o
°HAIY v, BY
FA9 &, 1% FAl-
4y &, o

R, 9, 3R
FFgaq1° 3, ¥&
BRI o, 3T
FU U, 9
FNaHg W ¥,
FNIRG: 2, &
FNFII U, ¥
wligdafaiga: », <2
‘i 2, 39

FRFA 4, 2
*FRaHC , &
FIGIEAT 9, 9o
‘FEFT: R, 13
wigadagrea 2, M



T 9, ¥§

HAIfET 9, Lo

B W, 24 AR A 4,
¥3; 9, & R 3, &Yy
4, §%; 9, ¢; 49; &Y
FEAEA° 4, U
QA L, R
?Siﬁ:n: &, Yo
YA &, 3
R 2, &
FRSTARL 9, ¥
FeqEa: (CAl) ¥,
S 3, 30

FHTEAI ¢, 3%
FUgeTeaTT 3 &R
FQas o, 3
wqFeFafay’ 3, ¥&
FYFER° ©, 3
SEGL 3, ¥¢; *H-
B 3, 43

gt 7ar, s, <2
FURIATAA K, ¥
FAAH &, &Q; “HAAL
R &R

AL, G &
Q?

B R, 2% 1, &5 93

¥, ¥

&

sl ¥, ¥ FEQH
&, ¢
FHTISEEA, ], 42

FHaIgt », ¢3

FIY ERIRG ¥, ¥
FERITTTET 4, ¥
FALEITU %, &9
FQl 4, 93; FAl R,
1Y,

FARURTSTT 1, %

Y gFAfTT

FAEA: 4, 92

Haa &, 9%

W4 2 B VR HEC
A/ TR &, RE
T &, <o
TG A° R, 28 o7 A
& ¥2

F9TQNISIT &, &
Feaais 3, ¥}
FieTaaTAN, ¢, R0
FHieaaaAIqE 9, %
TG Lo, ¢o

F: R, 19

CHIIARTS: 3, IR
amgasaal v, iy

FT faad 4 ,2¢; Lo
wisgaaQa (Cwga)
o, 3
FISAATIAME 4, 28
FISFQEATY 2, 30
FHifE=1e §, v
FITRG 9, 4

AEAH 3, ¥R

wifF ¢, we =i
9, 4; 8

HIFTHTET ¥, %
HifFand] 4, ot
5'&3&[%'@%[ 9, Qo
R, 493 3, ¥ 9,
& TMHA §, 2% FHH
g, 3%, 3¢ & Y
FIAT ¢, 4o

FEAL I, Lo

FMaY ¥, 32

FILTI: 4, R

FIET 3, ¢ BWAT
¥, 32

L LR 4
3 &, 9}
BT 4, €2
wifiaq ¥, &3 WA
g, ¥

ARATETLRN o, O
F14"F: ¥, ¢ FI 5
3y 44

FETAIH, 3y &
w3, 0% R0 &,
§3; <& ORI &, 9¥
FIAT 6, <3 B 3, 23
g, R

FAfER: o, &3
FrEatagl v, &3
Tt 3, A FA R,
FIAFIY 2, 28
HIAaYEI 9, €3
FIFISTTY 5, O
FIFISIAUWL 9, R
HIF! 9, 3T

A/ FG-ATY 9, o
HF Y, ¢

Fgrma© 3, 3%

¥

A/ FEARD L, X5
ELHELS

fFwue &, 82
ofafgudis: o, ¥&
feas 2, wy
faauaiv 2, <
AU TBAR 9, &
PEr-(FT1 3, ¢ B %
Qe 3, W ¥, 2%
g, 95 ¥o; &, L4 I
3, & ¥ UG Y, ¥EG
w9 3,95 9, 8¢, AR
T, 185 R3¢ ¥, 9
oy w4 4, ¥¥; &4



1R%

wx; W& <33 &, U
R, RI; R 6 Y
g4 u¢; & 3, 20
L d9; 3, ¥ R
FEA R, WY, R0
HEAfEG &, & Fl-
oI o, 8B v, 245
4.¢ BT &, <& ST
2 Y3 3y 3¢5 RO Y,
o3 ©, w4y FHIT
©, 3¢ FRMAASIT 3,4¥¢
fefaqasra’ 3, vo)
fwrgE: 3, 3¢; Y-
&M &, RE
fRgeTIFaEm 2, 2y
B R3

e o, 84

A Y, we

7y ¢, 3
fFRuaitEIgau v, i
feuan ¢, &; s ¢,
gd; faEag’ o, &3
PAE 2, wo; 3, 9% ¥,
2 4, W &Y;
HATE L, ¢

EIY° 1o, 4

Fdq: &, &8

FfFan §, €
Figaam &, ve
AL, 1
T g, 9

FefaT: &, <4
T 3, ¢R
Flearise v, jo
FA2 4, ¥3

TATTA_Y%, AR FAZAE
4y Q45 19, UE

FHLARIY

FAE ], W
FAANT 3, R4
T

FHMET o, ¥
°FIAMT: o, L0
TAAISIT ¥, ¥

T 2, 2¢; WU FA
4, ¥3

Fasifeany &, &3
FARTAH: 9y RO
FIARYH 9, 9
FiaTd 3, Rej 3,
Flagzaam g, e
FAT o, &3

TEA° R, ™

AT 3, <& FEA:
9, R¢

TEATAITAH ¥, 2¢
FAHIZE° ¥, ¥d
A 3, Lo
FEATI (°9:) &, ¥y
FEHIZIA 5, &
FEAIGaA | ¥, ¥0
FEAESA” ¥, ¥
FHAEW ¥, 34
TEAEAT 3, 3%

MELA/TES 5, R

VEFHFIT ¥, ¥

&, &% EIASIT 4,
R TRAAT 8, $; H-
FIR Y, Lo Fisafa u,
&8; FAIM 3, ¢ F-
fa 4, v&; ¢o; AN
A s, ¢o0 TE 3, ¢
¥, (&; 34; F& R, R3
FAW 3, o5 75 8,

¥e; FAF L, 3
PR ¥, ;IR
BRaed 7, ¥2 FER 3
&35 O3 ¥, 5 8, 3
E T HIR L HE
Tk 3, 33;)

FEA &, &4

FA R, RO

FAL Y, 2R FHTH Y, 9
3% 09, Ry UR; &
Sl &, ¥4,

FAGHG 4, &o
Faafegdan o, w4
FAAWIA: 9, 4Y
Fagrufigi®: 3, 4&
FAUAEHFA 4, Lo
FOAIA ¥,

FAlET: 4, ¢x
SFAFUMH o, €
FAIFTATIY, ©
FANFTHIG 4, &
FA1dl o, &4

FAGT: 6, L8

FA6AT &, U3
Fiaqrr, 2o HiaTA_
&, ¢

#4l 3, 285 9, X&
FATRH_Y, 3
FAIEUSIT 3, 9%
F 2, ¥2

FiqaEn ¢, wy
FAA_, I8
FEAAGIS: ¢, 38
FF1 &, 19

FAMET 4, &

FUM: 3, ©¥; FUAL
g, 4359, B8



FOIER | 4, ¥R

FNUT 3, 23

FOTI (F°) 3, ¥&

FOLENR: 3, 38

FHAFMTISIT 9, Yo

AT, o, 3

4 o, &8

FAT ¥, U, 2%

R €R5 &, Ko; 8, 32

FAAT R, 3¥ FaW 4,
23

IqIRAT 3, ¥

FAUD 9, Lo Fargy
% ¥

FO=A o, L¥

FEC v, ¢

FEWEIAFISATY 3, vy

Faftay ¢, €

FITT ¥, €

HAIGUSIT o, % 5
FFHTH v, aa

A 3, € aﬁq. &, ¥4

FAAT 2,0

FrawIfan= o, 13

Mpaaad: o, 3

‘ﬁil.%ﬁ‘az{t{q ©, 34

BIGH PN v, s_v

AL v, 33

RIFT, 0,

FadETH v, 23

AT 0, ¢

FAQY 9, T

FHFI 9, wo

A 3, 3

B v, 3¢

B %, 23

B ) 33

SEAG e {EUE S

MERIICCIE
®igay %, &

T 4, ¢’

"’FA\_'E\ 2y Re

FI R, ¥

SR Y, 28 ¢k,

FFATTETE 0, €2
v/ T&AIR R, wo
FALE 4, ¢§
FRIIA. 3, %

99 3, 3

&Y%, & Y, \‘Q;
F CTRCER

FIQ 2, ¥

T ¥, 3%; 4, Wy
3 4 v, 2% |

y ¥0

mﬁrﬂfﬁzqz ¥, &
w° 2, &
aawawan{ 4, 3o
ARG ¥, §
[ (@1 9d) 3, Ry
WA 4, 34

A ¢, L

QAT 3, 25

T R, &o

PEIH R, 44

'\/ﬁfj-’ﬂfﬁ@ﬁ 4, 4y
fala® s, ey

fadt ¥, 3

fafraaia® o, ey

T wi=ay o, &¢

fRAagagz) &, 38

FIAgIA1SET o, 3§
AW R, ¥}

ili £, R

r{mﬂa 3, Yo

AN

Re

AT §, 0’9
ag (23) o, 3%
‘A o, ve

@IJ 2, 4%

3 \9# 9, WE
T?H?fmiﬁ 9, ¥E

TUAT &, ¥E

a7l Q, wo

TFIHSET %, 3o
TFIAAET &, 4o
TFIFAR 2, 43
TFIAE T, ¥R
TFEa° &, 3¢

TIFA: U, &0

Tl R, hoj 4T 3,
3o; AW 9, 1%;
AT ¥, 32
as({Ean 9, &o
umifsaey (faa1aa°) o,
E

wSifRAEha 4, we

V OQIIEE &) 0¥
g, W4, s

T 3, wr; AL 9,

4y ¥or &, & qdg
¥, ¥4, 3%; 9% A0
2, ¥3I; Adn R, Ry
g e, &,



L E S

‘afa: ®, 34 afaq_Q,
YR Y; WY,
23 4, ¥o; WA 2, }Y
T 3, U

T g, &
TG &, ¥&
99 &, ¥&
TPYIEY 3, W%
nafEaRT: 4, 18

VI (AT R, &R
FUAAT &, L4 055 3,
2¢; afEsafa ¥, 9
TSN %, ¥ T
APRCHECHE HEEHRY ¥
'i, 9; B, 4; Eo; FY:
o, &)

afE: ¥, ¥

a{qEr 9, ©

afea° ], 43

T g, 28

agedl s, &3

A %, 4§

TR S, &3 THIFE,
B, U<

= 9, R

WEF: 4, 30

V/ART 4, ¥&

fir: 3,0%; A R, 43;
g, R¢; fnm R,
R

iz &, de; fils g,
¥¢&; Eej 9, 4
fARasadr o, 4’
RIRUseszg ¢, 13
fafem: ¢, wg; figq
3, &o; FMlET 3, &4;
fiidm 2, 30

FARARII

fadggfaawamem 4,
3

firntaam s, w2
ary 3, 3¢

A/ T8 3, 4%

TUAR 3, ¢ T
3, 4R T4q: &, EX;
TUEA ¥, LU
TN R, ¥
guatand g, 3

TH &, 3¢

TS L, 485 %y 2%, &,
< TR Y, 0 TaRY
3,23 QEY R, <& Ot
% L9 9, 4E; 8, (¥
TERUDI ¥, U
TEIIIA o, ¢

qL Y, iy

qag 3, R

qgiqa@’ §, &y

T3H 9, €Y

TEadl: o, u§

T 4, ¥3; 49
W, Y, R

WYY, ¥

@F T &, ¥e
Taq 2, ¥&

gziaafa® s, g9
aig@ia= &, o
LERMAG A &, ce
ﬂi&_i. &¢

MR R, 4R
MA@ ¥, ¢
A s, 3
I R, 4%

WA 0, 2
TAFT199° 0, 2%

iR s, 0

MR 4, %o; A 3, &Y
&§3; AN o, 84
aifrEE 4, o
e 3, 2

afeanaiy 3, ¥&
°qgqiT Al o, ¢§
a3qy s, 34
ugiTq %, 23

NEFAGH 2, 4R
IFITA 3, ¥E
IRl 4, RE
FEEATEIA: 4, ¥
AW ¥, U
HTAITHTE: 5, U2
EEMEARES CTH

g ¥, 13

a8, % % RS
L&) 343 ¥R R, 20
ST ER L WHEL HEE 'S
ETAR ' UTE Vo]
3, ¢33 4305 w9
3%, UBR®; &e;  &E;
oY ¥, 95 Y
R3 & ¥s;
LA AHRSHE WEFRE R
LHESAIEE SR & RSN
!’ X3 ¢ 3%
¥R Woj Yu; Ul 4E;
895 9o VY &, 2%;
283; 3&%; & 4u;
R&; &5 9 <oj v,
LA S &I £ -
EEHRTHE SHE L F R T H
't HE CHEER
AFAIT 9, 24,
U 4, &

295

%Al



FHIFdo 3, WO

TG Ry 193 9, &Y
g %, WE; AT U,
335 i@ﬁﬂ: 9, Ro
Igi e,

4/ FAE 4, ¥

qg? P¥, Re

A, 4, R0
SFUTIIRA: 4, ¥
IgI@ALNT, 9, ¢L
TZTEGIA ¢, R
FEfEIia 4, 43
=gy @eifiar R, 29
JgswIfagad v, &
gl ], 29

s R, XYy WA Y,
¥3; IEQ 9, U
TEEHFEL 5, O
AT 4, WA
FeEaQ s g, 33
FEIE) 4, ¢&
TG b, U
TRREIGY §, &9
TIn: %, 135 w¢
/7 7, o

TQH, ¥, @AW
&, <39, (8
FIigad &, U¢
IUFW, 2, | qUIU-
T §, &

UM &, <o

TRan 4, 28; W4
afd v, 4§ FRA: 4,
39

af@r R, e
qftaa 4, W

qA9 3, 3 ¥, ¢

R IIHA R

‘F@adar: », 3¢
1R &, RO

areEaEl ¢, W
qreEnEle g, ¥3

19, R, &Y; 3, 4R
199 3y 03

HYAE 3y ¥R

SiLEe R, ¥R
B », Y&

qT ¢, & HRC R,
&Y

°JEAC 3, &<
°HIRATY, 3, 9o
CFARIT: ¥, ¥

qrear 4, 3 Jeadr
3, 9;

Vigs  (FRR o,
2])

faam ¥, 34

FaATEs 4, W&
HaMEIE: 9, &8
NeHsET g, R
faagEanssa 7, Y
faifar 3, ¥R
fafaa® &, ]y

e a, 45 4, ¥&; %o
e, ¥ BUT Y,
yo; fHUA 4, Y9
fe3g y, ¥

faFE® v, ve
faEgaafaa®. %
&3

f=afewa” u, v
Hiaigs: v, 3
Fafigse &, &3
VITR, ¢
Jefe’ &, ¢ g3

1Re

nq: e 3
*IIRWIFAM, R}, ¥
T ¢,

FagArEE 3, 3o
Jaafe:syd & R
gag T R, &Y
qmgwmanf 3, R
“FuiEa° v, &

= ¥, &5 4, ¥o5 4R
&, &2 &¢

Ja: 3 Re; FqE@l 4,
¥y TafE g, ¥ &,
¢? Jaifa g, 48
4/3%: &, €3

=qA° ¥, ¢

=ATEadT 4, &2

AT L, 9

FAAR, 44

FR % W5 R, ¥R
|As &, €63 SUGHES
20

SEqa: 4, 4&
SUSETURID IR PR
TAEAL R, &

SIFH ¥, ¢
SHCACHE I

SR R, &

SgIEd, &, %
FngAAs <, &

g ¥ ™

SFHA &, U<

A/ TG (V/TT) 95 R
VI R, %Y

S 4, ey SR Y,
3

‘TZIFRII, 3, ¥&
FRIT: &, ¥¢



e

°SFemifa° R, &

Sfed: 4, 30

SFE ¥, 205 4,y ¥OsRY;
a3 4, U

I 2, U SEAR g,
¥R

sfar 3, ¥

sena 2, %3

AfEad, 2, 3
VI, ¥3

SIE 3, 2™

ARy (F° 9) 3,
4R

ST R, ¥&

ST ¥, Yo

s@rfT €, R
SQASETA R, 30

SERI: 2, ¥
SAMEIIS: 6, ¢
SGHYT ], §o

SgEE: ¥, &

S R, 35 3 IR0,
33 9@ L, 3%; 9@
&, 3¥

sFaE:’ R, ¥&

SIg 3, Yoz 4, 44
SAAG: 9, U4,
ST o, 2
argae° &, €2
SawEt o, ¢¢
AT 9, §o
VR () R, 43
fea® (d12°) &, &
afead 3, e

4/ shafa 3y,

sfifaar (ofq) ¥, 32
sifral v, 3

FHITEFA

AT ¥, ]

gg: &, ¥
FlafRm! 3, 3

v/ q@rEgra R, 32
saifas R, Ue¢g 3, Ue
s 6, %3
SAIRNIL &, ¥R
satfafiszy 3, 38
witfa: WE: 3, v
S A &, 3
SR 2, 34,
SHETIREEC o, §3
STAISET 4, 3o
SHAATH Y, Ro
ST Y, 3§
SR R, 3¢
SRS ¥, 33
°safgatniy €, 3¢
TEIAETH ], Lo
AR, 9, ¥&
azEt:sET 3, &
afeq ¥, 33

afewnd: 4, 34

ada: g, ¥Y; R,RE; 3,
uE; &, 359, Yo

+/ da= ('\/EF{)\S, 44
&/ & R, 33

ag(aq ¢, 1% 185 R,
4R 1 HA SHR LR R 341
W ¥ U585 8¢ Ry
3% e 4, 29 Re;
R&; ¥i; w4 w35 g
RRy 4&; vy; & v,
3545 3% o8y aq’ e,
&o A3 R, ¥¥ a2,
¥¢; U R, 39 38;
/s W 3, 39 Yoy

oYy ¥, &; R&; R
4, 3 Uy &Y Y
& RY; E; U5 9, Y3
3¢y ¥ ¥d; ¥E; R
©, &Y; B TAT R, R
¥ R¢GU¥E Y, 3 Y,
AEHE S HE & HIR U4

R 8y &, X5 9. R
oy a3l 4, 5 ¥, X
9, ¥Y; Od; 99; &
ARAT 2, 95 R, Y03
ESHEE SR S ¢ Wi
&, 3¥; 9, U&; Co; TEH
3, 2&; &Ro TH 8, ¥o;
Ry %5 265 R; U &Y
3 ¥ 084, ¢o; §,
W; 9, ¢ R ¥
XY UL Uy 9e; £3;
i 2, 35 3¢5 ¥R
¥Y¥; ¥9; 3, &5 &3 4,
RR; Y3 6, §; 265303
XE; ©&; <2 dHIH ¢,
R Y4 FEHIF W, IR
a9, 2y; dI §,
Yo; o, wo; &y aify
¥, 958, &Y arfir: v,
R A §, 28 @iy
2y R RE; 305
¥C; o5 UE; ], Ry
e; &%; 4, 2&; W
R¢; ¢¥; &, 2R; W,
&3 9, 23; R; AMRY
R ;9 ;R T
%, 4&; ], 35 4E&; &3;

% ¥ % 3% v
¥&; 4E; Eo; &3
TR, 8%; ¥y

¥3; ¥e; ¥E; 4&; v,



¥2; &, 303 AU 2, ;
&, 22 ¥, R &R
@R, 95 ¢; ¥, 295,
¥Y; €03 £&; £¢5 &
a3 2, 25 ¢ F03%R;
¥&; WY; 44 U &Y
3, X525 R 75 ¥
Yy vo; WRj ¥, RYG
3o; ¥o3 ¥ Y, &Y
CCRRA HRE I T
&; 2¢; R0; 32U
&Y; ©%; WY W5 Cvs
9, 3% 38; Yoj UY;
UY; BR; €03 LR <Y
<3 M1 /%05 R Y}
RE; 3L Ry &5 ¥E;
U35 oy R, U &oj
3 W; &I Ny
REG L, R 85 & 2
23; 2¥; 23 R R&;
R9; ;UL WY €8
CHEHESHE 1T
LS HRHECHIE S HR 4 £
g4; ¢2)

asaa ¢, 33
asPigas v, O
FeFIEAIT_ 3. ¥R
TEA R, &
AHAIPT, 9, &%
TJFUH, &, €359, 9%
CqeIqs Ry 3&

FnA R, 34

aqga° o, 30
qugAfAagar 4, o
THAAEGHAY Y, &&
dqaa” &, 33
I ¥, ¥4

EEAGE U]

FIAUHT: ¥, ¥R
agFA 3y R
TEFEETH, 4 OE
A=A &, <2

dagq ¥, 3%

qg=d o, £3
agaggRa 1 4, &2
azAa° ¥, &y

agfudy 4, &4
Az &, Yo
qzmma° (FEW° ) &
Y

aqreddi 4, ©

FEIATHL 4, &
agiaass v, &
FEINEIE 9, ¢
ACYATT &, 23
SN o, 32
aefadn: v, ¥4,
G 9, ¥
TRI® 6, 39
g’ v, 4
dgadn v, ¢¥

afgas 4, 93

digaeEn: &, &y

azta’ 3, 28

JHIG, &, €3
afesgam v, o
G ¢, 3¢

SE SRR \UHICH &3
3R; 4Ry 9, 235 99
9y, &9

aq1 8, ¥o; I, X3 4,
23 %3 R 95 &,y 35
o3 9, I¥; UES

aulT &, &R

AR, 3, 42

LEL

quIga: 9, ¢} aurfa-
T4, R

auE 4, W O §,
g5 9, &Y

T 3, &R

SR PR SHE MR T4
agIaIH ., ¥ &2 W
AZITIT ¢, 435 %, e
WL 4, ¥, 2
Ry

qErm R, &e; 4, 4
agian ], %o

agi¥ ¢, 34

CECTE DY

azMar €, ¥2

qaqn 4, &3

SERIG R4S

aq4 ¥, ¥

TIAH ¥, 23

T ¢, U3 3, 28
aEl g, 3¢ N &,
Y5, 23 AT Y, 23
qIT ¥, ¥e; 9, R}
aq x, 4839, ¥; 2
Q8 Yo; &y; &, 2§39,
gy dgE: 2, ¥&; W;
3, 9¢; 4, 2¢; TE Y,
¥R ATLIY &, 3c a-f
9, 33 A9% 2, Wy; 4,
3; UE; aql A 3, 3 4,
3; ¢&; a1’ 3, 9
ORI Y, &°
TJNEIH Y, ¥7?

o FIEIR 7, Lo
aqlger: §, ¥

afga 1y, yo

angaq, 4, 65 305 UE;



IR

aqeIEg 3, %
qosEHTE 4§ qUEq
H WY

au:aIfgy 4, &o
WA 4, 4R
aq:fafe:s¥a §, 22
qUER-ayq_3, M
auiaa: 3, 3v; &, 1o;
3y aeRaaAm 4, §; 3%
aufad 3, &4 agsl 3,
oy

Jaq &, 2&; 1, &%
qu: ], U¢; &, &
amaRy §, ¥3
a3, 38
TEUHIE 3, ¥
‘ae=g1a1° &, ¥§
OF: §, ¥4

‘areqifa v, ¢
arfemay: 4, Ry
TR ¢, ¥,

qEQ: 9%, R
aanzifaEy g, ¢
TETF foeL v, of
qwedl 3, &4

IH ST 2, vy
qiEg’ g, ¥y
AT &, %3

a3 v, 3

ARFIET: 7, IR
a™IA° R, 3™
armag’ », ve

TG R, oR; ¥, ;
;U QY5 €R; &, 2
RY; &3 9, o; Yo
&3; AT R, 3R AE-
ary,

FAERTY

qEAFH Y, ¥
fafaw &, £3; fad) o,
“fafrmEgied ¥, 22
4/ fadad 3, &R
fEa g, ve
foesfa: 1, ov
fod® 4, w¥; &, ©2
fagsd, 3, 2o
faastmaiE: o, 33
d1C g, 4

e &, 4&

aia° 3, u3

g3, ¥R, ¢ 4y; 1,
&Y; &o; Y, ¥&; &, 28;
w3 83; wy; 9, W
P30

gUarEgH 2, ¢

gE u, 3%

RLE (A W
FIRETAGEn 2, 4%
gIR® 2, &; %, 44
gfawar g, 3R

V3 (@@, ¥e)
AN 3, o2

afam ¢, e

T &, Qo

awE v, Yo Aifa u,
w2

ahi‘g 3, %o

A= §, ve
atafrdt ¢, 2

dtiva 9, »

I o, 4§

@ifear o, ¢
-fmaf: R, & Far-
qrL 3, R0 2 s, 2o
e 3,23)

fagr o, ¥y

TR 4, 20
e 3, 2
aikasy ¢, ¢
ECE Y]
BIguagE: v, ve
TagErg 9, wo
EmIgr 9, w¢
fqda (zega@d) R, 2
fasasy 3, ¥y
frarssa v, 2
ESICT S HE WUY
FesaQ: 4, &8
Salegaa T v, Uy
fratmelrad s39 4,2
P 3, 8% fel-
a4, e
A=Ay &, <&
frastan: 4, 3¢
afasn® &, vg
faataa: o, 29
EAFIEHY 3, &2
I &.E3

&% 4, 28

e &, 2%

@afa g, 3%

GG Ry &3

V@Ew: ¥, 3§
@@l v, R

@I 9, ¥

T 2, 2
A, 2, 43
giquy o, 4&

giqar 3,
FFEuEEdtem: ¥, 3%
FUIF° 3, 9o
Theae v, 28



ZIqH 9, &Y

T, R, 4&

TR R, '3
°g=gEs v, 9o
gRqITH 9, E%°
SHiFH 3, W& I 2
wy,

QA 7, 9k
geqq1aar 4, 3y
2t ©, Co
'{ﬁ]’ﬂ’[g ¥, ¢
ghugard ¢, 2y
gg@° ¢, 2o
@RI 3, ¢
ey §, &Ko
TqFE: 3, 48
T, 9, &
TN §, ¥R
STAL Y, ; R¢; &
4¥ TYAT §, &Ko

e &, ¥3 - T

ayAigfa: g, 34
QYISTH ¥, R0

QU ¥, 4

ggAr Y, ¢

EIER 3,30 @igan
¥,30 194 ¥, 3fF v,
R¢)

TAM &, ;5 ¢R

qMEH &, &R

A &, &3

TR €, 23

TIE: ¥, 28

TrE: 4, ¢&

I 9, &4
AT u, »?
frara °r, ¥¢

qFITHA T

TR’ v, ¢o
faraaT:Seq ¥, ’U
ECAE P
freaaIseT 3, Y&
fezgq: 3,88 fRew: 4,
1%

fga-fal ¢,

fZas v, v

fGansTT &, 44

V iEEag: R, &R
far=gds 4, 39

fzar 4, ve; v, &3
fgam 4, we
feawug ¢, R
faaaTs v, ¥&
frandlan g, 2R

g ¥, Ro

fma: ], 1 28
2= &, vo
feq-(fe® 3, 3 fqam
3, U fEEH 3, &8
fafm e, 2)

fegar v, &¢
gt o, ¢
faAEsET R, 35 9,
%o

giqs 8, R¢

1:s3q ¥, 30

e 4, 2

s %, 3%
mEAEIT ], 13
g8 Y, 235 k&
‘gEdlEi §,
g:faar v, [0

TFEE 9, WR

gRAAi &, 9¢
THRIAF: 9, R

23

FTATEN: 9, 93
Vgl 3, e
g=is R, Bo

zféay &, ¥3

gfafd v, o2

TGN ¥, Yo

79 ¢, 2

TH 9, &Y

£ SIIEE 3, 92

VI (T % 3)
IR, 3, W&; &, W¢
gled: v, ¥ gRAT 8,
Ry gleaeds® g, &R
gazifeds v, 38
1A 4, ve 4/ 3a-
W 4, 2]

T 4, RE; 9, 38; UV
TUA &, 4o
gUfaafad o, 4
A 9, ©

TAEaAr s, L%
Fladqui ¥, ¢

/T (T ¥, 1
HEITT 3, 4R &&Y 1,
¥¥; 9o; ©, 3&; TEU
¥, 3 TEAY, 3¢ %,
¥R; ¥&; 4, &°)
ZTIFAI 3, ¢

go: 3, 4&; &, 9,
€4 TEH Y, Ko
TIISTT v, ¥

TR 3, U

ziw: ¢, Ro T 3,88
TEIEE v, ¥4
ziogaEy 3, ¥3
2a-(37 | &, ;3" R,
459, 4E IT 9, v;



£}

¥R; RY; {R R, &3
3, 24,9, 98 IIEAW
3, 2¥; 3 &, R0f
2w 3, 16

TR 3, W5 &, 42
2379 4, 4R

AR Y, Y4
RIUAUTIH 19, 43
el &, ¢¥

@1 R, Wy WA U, ¥
yawn ¢, 2

ROR, ve

g v, 38
AL v, 205 &, RW;
g 3, 1

[ Y, W

3 3, 14

37 R, }2

Qi g, R

gt 3, &

Qs 2, 3 A 4, €3
WEq ¢, R

Magas &, ¥

91 R, 2

AU 9, Ue
°geRag=alT §, vE

&5 b, &%

“Tifr g, v

g Y, 35 LY, vy
@4, Y, 88 83
g, Yo

&R, U3

°zi:ea° §, ¥¢

f&:sT3 §, &y

“Rgua dfa o, 83
fiw: o, ¢3

FATCHARIS

faoeaAT 4, 12
fastam: &, 4o
femifawEi ¢, 2o
fewrdt 4, o

faatan 2, w

fed®@A &, o
feqgw & ©, &0
s g ([A7g) %, 30
frend (€ &%) &, U<
fEe 3, & fRiw
ERR

fatwamEn ¢, e

fan: 3,8

o/ TEafea 4, o4
fadvany 2, ¥

g f R, ®

% H:iSET R, AR

ZAT Y, &o

g8 4, b

g HATGHATL 3, ¥¥
T ¥, I3

aefq: 3, Lo

qq9: ¥, 39 RE; 99N
3, &&

@ g, 8

ail’ g, e
a2, R

a: 4, 3¢ IHNSTE R,
ye 95 §, ¥

quadr v, €3
amaifaa: (Caifda) v,
¥3

I % 2%
a4, 13

e grL &, 2R

o/ (SN 1, R2)
a3’ &, 42

JIGET ¢, ©

qEgaaIy ¢, ¥
qFATIaL &, & 9T
W R, 3 G S, ¥Y)
qE A e, I
g1 R, {3 ¥Y
(a1 &, X%)
g1 g, Y&

gaq o, R

g &, R0

qa: &, W

AL o, ¥
gAPGiST B W
AT 8, <R
*{fﬁﬁﬂ ¥, k0
gavEAl ¢, ¥
Ji’(ﬁw& ¥, 3¢ &
v§)

I YL, V¥

g 3, 48
qg=gfan 3, 2o

°dla° ¢ &

TRIR° &, 49

QA ], %
Flaagy 3, ¥

7Y R, 4

HAE Y, 1E; o w3y
CAPA'Y

7 ATLTH 0, <4

8 ITGRLY, %

TLHL Y 2 Ry 34
¥3; %Y UR; UER, 28
¥; 5 ¥e; WY; WY
uy; 'iéq; 3, ko3 1§,
¥o; &35 ¥, ;45 o3
;¢ Re; R R
RE; IR; U Y 4, & 2Y;



2¢; R R85 3E; o3
¥R; ¥3; ¥d; ¥&; ¥
YE; WY %S UE; By
w3; Ve; 8g; €y AR
%, RR; &; RE;ILVE;
4E; &e; &Y &EG Y
®, Ro; Wu; &o; &Y
&9;

JEH 2, 305 &, ¥R3¥3
aa’ g, &

°qa’ g, 13
AQIA(SET 3, 8
WF"\B, Yo

Fmfus: g, ¢
qie=FAAT 3, 20
ARSI o, Ko
AT 9, WR

A9 4, Geo; &Y

EEC R
AT 2, 3¢
Aqieq %, wo

ag v, ¥y

g 2, 1%, R &,
3%

A7ZAZHI R, Y2

a1 1, ¥3; &e
Afezygsigsal o, 39
ANERY 4, 13
+/7mid & <&
ARFT_&, %o

an: R, ¥

auEaEI’  ¢,¥3
°ARTUIEY 3, ¥3

qHI 8, R¢

L GHE AR

agaif ¥, &R AEd
o, ke AT U, 1%
19, &Y

LG £ 2 {fueal

AFAMIHA R, 3o
agAER” ¥, }3
afgdlnssT ¥, &
qAI-(AIR Y, ¥ 9, K
¥? A91839 (FA1E) v,
¢ A 9, o AT 4,3}
9, 93)

FAAHA 3, &R,
FaQmiaifa v, R§
FIgATAAS ¥, ¥
ATFINY 3, RO,
aAFAI Y, ¢’

FIEIC 3, %o
qIeRTI® v, £%
qaEEA ¥, ¥
cagggifaas ¥, Lo
AN 2, Y
qIRTAT ¢, 375 38
agqmufs: ¢, 3¢
AT ¥, 2
aatesrgaal 4, R
qH: &, §¢ AN §,38
AR &, %
amay’ e, tE
Ari=EEnR ¢, U
qiu: &, ¢

aifm Y, Ry
arffag® o, &o
ama-(17 2, & 3,28
4, IRYR; AT LK)
FEFURSTT 3, RV
ARG g, Yo

A o, &4 AL 9, €
23 &Y

°AIgETEY b, <&
fasmanr 4, 3%
frga: 4, 22
faquuE g, 33

1Y

frugr 3, &85 ¥, ¥2
faagi 4, 43
A 3, W4
frafigdi 3, ©
“Fraram v, 29
T 3, ¥
facan o, 34,
EEARE 1 MU
figadl 3, ¥

{1 &, ¥¥

/fafeg 4, 2

fage v, £¢
°frqEgiuan 4, ¥
fagaa 4, ¢4
frarqaq g, €0
Ve (f/g99) &,
285 4, 4R
frafaten 3, vR
far &, R

W s g,
freifaaal o, <o
e v, 4o
frsivga 4, 4
frarga 4, %
fransn 4, ¢&
franfafeE@n 2, &
fAgreagr 4, 0}
faafugel@ar ¢, &o
¢/ R 3, 13
faatm 3, 29

+/ faalefrsafa  (ana-
fasafa) ¥, R
{adifaan v, ™
fawas: R, &
fAEaug v, (.
frufgm: 9, &
fad=a (@) o, Ro
fqdae 3, &



138

e 3, we
frteaaan 3, ¢
faf5d: 2, wo

*Frane® 9,34

IR (1) o, ©
fifaag o, w2

fafta 2, ve  °ffar-
S3T ¥, ¥
fafiamg v, 28
FE=ag v, 18

At 7, R3
ey 3, 4R
fafagfassT ¢, e
°fafam 2, &
' g, w

frae° o, 22

Vi v, 3¢

v fada (fay/39) v,
E)

o/ T 4, 93
frafdas 4, 28 °Fra-
faa: 4, Wy
frawafassn 3, v¢
fAaraed 3, ug; 4, 3
*faarfan (7f°) §,5¢8
o Fradag 4, <3
fafaen 3, ue
Frfresaam 4, 32
‘FTEgitA 3, 9o
frge® ¢, 42

frafga: w, 2 faaiz-
T 4, ¥&; R

fae &, &y
 AATImE 3, je
“fagata: o, ©
fawme, 13

9 Y, 3

FHITET

st v, 23

frarg 4, 4

Al R, 3¢; 4, vo
fud: &, ¥

fafEe v, &3
frafed 4, ¥&
‘FaE” 3, 4§
SRS R, ¥E
fsHIERy 3, ¥R
farmafang v, 18
‘YA R, @
fasraTa: ¢, go

V fadlig (g 3,
87 2,44)

A/ AR (v 39 3,
EX'

f¥sad 4, o§

fafresg (CHIq) 7, we
fafazr ¢, R%
fafaaaia 3, Ye
frawmgf: 3, 2%
gt 4, 2R

fesg 2, 9

A/ s g, w2

fAg 7a° s, 3

fasq: 3, 39
faseatea: ¥, 23
“fraslaiteaiy s, &
famaer ¢, R

7 (a4, 85¢2
fad o, 2%; ©3)
dtfan 3, &

3 3, qo

At 2, R}

ANFHE | 4, %o
AlPERUSANSTT v,
ELS

diFaifa® 3, 1
Taresaegiia 3, &
*Hateqa” ¢, ¥&
491 8, 3¢; 3, &o

T 2, Y& v, &
RY; 9, &%

A/ TTT 8, €0

TAR R, AR5 4, By o,
g

quigtssafa ¢, 3v
I B, W
TAMAIRAIAA_ 4,
g

A 9, we; IM: 3, v
JTAgEY 4, o2
aﬂ'QﬁWﬁ:ﬁ{i, Re
ATERE G R, W
%m: 4, &

W AEIEE (417 R,
e 4/ AggmE: (3t°)
&, &4

fzfar 3, 2
FEIFA 3, U4
R, kY
RIS ¢, &
=AY &, ¢ A R,
R

wfal ¢, o

9%1g 4, ¥

TFATS: 1, ¥
UgIT Y, &
qgai‘gqﬁq 3 3
TSATEY 9, £
‘Tﬂ?‘t‘qﬁni, ]Y
JAFIHAT ¥, R0
qala: u, ¥
TSI 9, ¥ 2



9IATE ¥, 32
AT, &3
‘g &, ¥e

afd- af: 2, 43 afq
3 R Y, 435 o 3,
U5 ¥y IR &, 885 ¢];
5, 285 R¢; &)
qRIGTTE: o, &

TP Eea vy, ¢ 3
afaAn: &, <& afyAar-
far e, 23

ITR@ 3, 3¢
IxfAgeHT 3, 33
TAFAT IR 9, £8
a3, w4 &, 3%
WA 2, §; X, 3% 3,
33,4, ¥; 32; &E; o4y
&, v %E; oY
92-{a%1{A 9,8 ¢; T2S0R
¥, 29, &2 93y,
4&; &, o)

9 ¥, 208, U
9TFHIQU 3, ¥

“EIE R &Y

T 9,0 &; WU 2, %%
UMW L, ¥y
T 3, 43
9hEnf-aar 4, g
M s, 3¢

aisar €, v3
THIFTEAT o, ¢§
qRIA 3, 0§
FFANGAAY v,%%
VW 3, ¢

W R, ¥¥; 4, W 9FEI

o, 43;
qRg° 2, 52

QI A TH

wifaﬂﬁa‘“ Y4, &3 ¥Y
12 2 WA 3, 3%
?9 2‘, 'iC; 3, L VA ‘i,
E; ¥l &E; §, 2§,
3 oy &Y BT Y, ¢
W®: 2, 3o 38
Ty, 38
g &, 3
WATT: &, 3§: 9, 92
TIRIA: Y, Y
qqAT: &, %
qIAT: &, Wo
TATAGIAI 9, 29
qdis° ¥, 2e
TR ¥, 3¢
qratslAiasT ¥, IR
qEEqUEwETIA 9, 3§
qIETLA 9, &&
qQUE _g@ﬁ 3, 2
aqfeaT ¢, ¥?
qUFEH 2, XX
qfang: 4, ¥3
qyrg”
°qifFAlE 9, o
@ R, ¥
qfewHfT (98193) ¥, L8
aftsieaar &, ¢¢
R 2, R
afifgad &, 3¢
aiagT 4, 3%
‘afimg: &, 43
afurgsfieiq &, 3v

o T 9, &

afifsgra° =, 4
gfaAt=a@ &, 3¥
gfaifz ¢, 3%
qiRiT o, ¢o

{ae

A/ af@eafa ¢, ¥2

Qﬁi@: 9, 32

afarmT &, ug
afiEfaEe: v, 34
TRAFA €, 2o
aRmegafadig g, 42
v/ aRataFiFqa  (9/@°)

¥ Y&

qR4E s, ¢&
qfamiag@saE 3, 1
AR ¥, v

qr’u‘m 9, 3

cmgaw ¢ fig=s) 3,50
q]aaraﬂt’;l,ﬂ 9, ]
qmanm. 2, 2%

~

qRET 3, ¥3
qiqyiayg 4, <&
*qe-gsE 9, 2%
Cgupz{eal 4, ¢
Igara° 2, ¥4
qTEATIH 3, Y&
“pfeaEs ¥, ¥¥
eFEaiaa=ad 3, &¢
aRFFAN X, WU
A/ ENfRE o, 0¥
a|° 3, 38
af a1 s, K&
oTigI%” (§Ha°) 3,1¥
TFIAAAIA R, 3%
P ¥, 2
VI TER T, 3¢



e

EAUNGEAT: ¢, ¥
“qe@dn: 0, ¥
REHIAFIF: 4, &2
geiaa1 (°ar) 3, uy
qEimifa 3, /&

qqA2 ¥, RO

qgafa: §, <%
g g, U3

A/ g9 ¥, K93 3o
il &, 82 T
4, 48; &, }; WIE-
am e, £2)

I 2, R&; R85 X,
4, 85 9, 385 <&
QEIAHAL 9, <
qeqq: 4, ¥¢

T, 3, U2 Y, 33
A/ 9d 3, 3§ A/ TR
¥, 39

°qig° ¢, 33

qIRYIa: 2, §3
°qrifa: §, £o

I %, X2

°qifasza” v, 32
QIRGERRIHA 9, sl
qg 2, ¥o
TGRYFZ AL s, 2%
AA R, ¥

qTH, 3, 28; AN

4, §¢; 9T 3, K& &,
wos TIEY 4, ¢o
qIRATAH 9,
ALAIE: &, Yo
qigidas 3, ¢
wigifidgay &, 22
qEHIE 4, €3

qI9TAT 4, 3%

FHITAF

QIR 9 [

a2 3, W<

o | 9, 3%

el 2, R&; 4, 25 32
&, <¥; QA ¥, ¥%;
& ¢ R¢

ol &, ¢

)4 afaar v, 28
qEFAL Y, Y

qifad: 9, 39

qI: R, 2

e 4, ve
fiia: 4, w&; wism0
faarfear v, 3y 4, 2
fimswfog 4, u3;
T 3, 20
fi3(Ras u, &; {3
R, 8 8, ¢&; a3,
3 &, ¢o; f13: 2, 32
Yo 3, W45 4, ¥I; vy
Uy 8, e ;T -
Y, 14 R, ¥y
fasi: v, ¥)
fagamit=e 4, ve
fqammgig v, ¢&

fag=g: o, §v

V finf (°R) 3, &
qiaq s, ¢¥

9FTHGL 9, 98

yamd 3, 3

g eRifFE: 3, 3%
@@ &, &E
qUIATA! Y, 93
TATTRY @, ¥
EECHESET)
IAIOTE U, ¥
§: U R85 Yy, Y

2&; 65 WY %, ¥ 1Y
R¢; ]Y <Ry & UG
EEHR H

gA:SqAs 3, 44
RCTCERY

4/ 4Af &, &8

qU ¥, 3 TG, 2
& & ¥; Qoz b, 3W;
QU &, ¥9; 9, R G
9, 43;

gia: l' So
QUGHASTT ¥, ¥3
gIsflag &, 3R

g ¥, 23
QEAH 9, 30
EHAZGQH 9, 4&
qUEReT 3, 4R

GIEI 9, 305 Y9
°qiEa &, ¥R

g R, W34, YUY
qUTE 3, 39
quaaAe §, &
qUiag Y, 43
qIIfEE: 4, 2¢
QUiarR: &, €
RUCHA £F
L&

el (°f: v, 3)
R &, o4
qamiugafaaiy 2, 23
GEgOqTAn u, 34
QA o, e

g e, o
qa9Ig 2, ¢
qhiaswn: », 23
qhfEE: o, e
qfgda o, <8

3394 R,



VI (FTFT 9, 25

g 3, &3 gaafa s,

ve gAN 2,34)

5 2, ¥y

oo (Fde) 3, we

Qs Y, Y -

¥ ], &Y; 3, &&

‘quae g, 3

IR {aiRTE 2, 32

gsgdar’ ¢, 3%

IR 3, 38

T 3, 3¢

gotsaq: 3, &2

ISREISAIEI ], &4

GSHRUTARIRT 3, Lo

qa: g, ¢ [@H &, W

934 2, <

qH-(TTH, 9, W¥; 8o;

w&; T4 ¢, 43)

q\a"atr: 4, 2

'E\Efﬁalz 5, ¥\9

g4y 5, ¢

qaIaue’ &, 1y

THIHAERTE 4, %o

VT (AT Y, &)

gl ;U v, ¥

gfusqr: 2. L Tasm
%, 33)

grueTiigi: &, o8

POCIEV AL S

913 &, &3

qgIA Y, ¥

deagsafg: ¥, v&

qATAT o, &L

qn: §, 38

uFe° R, ¥

o TETE 4, &

REAG £ UL

9FITT 3, 30
gFHiaH R, 23 IFAIY,
28; &, 43

qaeAdr &, 3%

W 2, 42
T Y, 3o

&/ 9TFER 4, 3¢ R
A/ 99 &, 45§
gads 4, M

gqd: 3, %2
SERITIT, £, ¥4

qHTE 9, && <&
q91g 4,

aSafa: 2, 20; %, ¥3
quIg &, £3

q@asT v, 9

‘quIAIq &, €
°qGAIIEIRY 4, 3%
qqfalga i 3, &&
iR’ &, &2 GWRY
3, &R

m'\m'ﬁq /Wy 3 3 QO;
¥, 1S

afGaiaaH, 3, &2
gfquaissia’ ¥, 34
A/ REG: 0,¢q; A/ 9L
9, ¥4

A/ 9a& (n4/®a1) 3,
X33 &,y 395 9, 39
gaid’ 2, ¥

qAEIFI, ¥, 2R

qfa 4, ¢2; &, 9¥; ¥
9, £3,

afa®d o, &

afagdd, ¥,
afagaadt ((Tw) 3,
RY¥Y

13t

ARIFITIRE 4, o7
qfaFAA! 2, ¥4
S{f%ﬁ'FHIL 3, 485 4, 2o
qiaweT u, 3¢
giandiad 3, &%
gfaaa’ v, Y&
afaziT €, 3

gfgasr 3, R

A/ AfFRFId W e, ¢
girafa: 4, ¥R

A/ qfa%E ¥, 2o
giarunfas 3, &
qfae €, ¥3; ¥, 2%
qfqIaFed 3, ¥
gfagFad: o, €
qQiATa ¥, 33
Cqfaariar &, &
gfamgf=ar ¥, ©
QAU 9, &2
qiaEaig &, ¥R

VaRaid 4, 3¢ %
E\'

gigfasadia: ©, 34
afafarAgRTL 8, ©
qIFAT %, Yo
QLRI &, &Y
gl A9 R, W&
ARGITAIGH, 9, <4
gQfagaf#an 3, ¥e
gfagigiag 3, 4
B RiEAELECulWICH
A/ G 2, 39
qalgd 3, &¥
ORI ], %
A/ 9A19TT 4, %

A/ FTAAL 19, ©R
geRfAdy, 3, 3%



1%e

TEATHI R, ¥o
I, 3, 245 &, Re;
seafingany 2, v
A3 2, &e

V/ SEiEsa R, 4R
T &, 3%

V/ TESSAIH 9, 4R

Vo gfeam 4, 3¢

A/ IR &, Yo
TRYAGT: 2, I¥
VIZAT ], 2% &,
11

qAF 3, 32

q4R: R, RR; 8, RY;
¥3; q9HH R, Re; 0,
€ AHET 4, ¥; 9IA]
¥, 38

TUHEFAEFIG 4, ¥
TAREEAT 0, ¥ ¥
QAT Y, Je
TAEATT: &, ¥
qaAifEen &, 34
qfuen 4, ©

A FRUIAFLI 9, &
nﬂm\ssa 3, ¥¢

TR Y, ¥4,
TRAIT 5, ¢
qETHSET
Si9) s, ¥&
S Y, ¥¥
OFT: 3, % TI97 4, 48
q9ea 2, 2R; 3, 34
g7 &, 43

VIR 2, 25 305,
3%, 3Y; &Y; ¢V E-
afe (my/ay ) g, 3o

4, ¥

(Fawag

FTHILEIAL

AEART ©, 22
ALCAATL TR 9, O¥
OHEAUSIFASIT 3, WY
W@ﬁ: 9, 47

A/ aataEm ?, 1%
HECHENE HESHE AL H
ey 2, ¥; TWAU
g, vo; Jawafa g,
iy &, &2
gar-(Cgarfa: 2, 33;
R 4, o3 &, W)
IARTTAT 2, ¥
THTEA: &, ¥
TARTGERI: 8, 3¢
qATHEEET 2, R¢
qTE-(CIIEI R, 4
gAER e, 38 S
2 )

W (g 3, ¢
2323, W2 WAl g,
¥)

qia=1° 4, ¢o

T 3, R%
qHARGERFIT: 6, EY,
oozl ¥, 33

A/ T Eaam €, 3
S 2, 4¢; 3, B8;
I 2, Y&
gacEEiFIa” 3, 3y
g 3, ¥R

gg"° 4, 38

‘g &, 43

gy %, &

93T T, 2

TFRARY° 9, <&
TIEIRWRTAH, 0, 9

PN 3, &
GISATIAT 8, ¢4

4/ 9g59ASET 4, 3%
qaWT o, €3
agis_” 3, 2
‘gAqiEg ¥, 32
TARASET 6, 0§
TEIRHGE: 4 §o
qd3° 3, &
qagnE §, ¢
TN ¥, R
gaiEal 3, ¢
VI ¥, 33 /5
F1aT 3, %e

J/IIER Y 33

qE1a° 1, ¥&

qa1EH 4, 3¢
AAIYZAIIRAR 3, ¢
TEETIEIS 3, o
‘mAtEigAA R 3,
3t

gargiafean 2, vy
afgaIEAn 4, ¢
TI%q 4, 43

q@er g, 3¢

TS », ey
afawig 3, o

qald: o, ve

g R, s 3, ¢
53T 2, 85 3, x4
g7a7 %, <&

i3S 3, &9, Ry 497-
g1 3, ¥eo

I ©, 9y
TFWEA 4, 205 0¥
4/ 9¥gAMIE 3, §o
gAeq I §, §



A R, R0
I 9, 92

g AA1: 4, ¥o
JEEATAYE 3 Yo
TG %, 3%
ga-Taaefad: », oy
galeE. 2, /2
gafigd ¢, ¥¢

o/ 6T 7, e
qaigy_ 3, R RARR7
3, e

qarifaa: §, i
gagE: 1, 2%
qargas o, 38 qEEa
o, 23

qarfasIig: o, e
garfrwiE@faan », 4
A/ FEAT 4, ¥3
afes 4 @, 2§
gfagaeaiTd: ©, 3%
4/98l% 3, &

gt L, &

aqfa: 4, ¥ SR
&, R

agiaarE: R, »
o8y, 1y

e &, &2
qeqafa-Aang v, &°
°gryIfuqIa A &, ©
773 4 2, 9o
°gzifafa: &, 3o

aig: &, 42

TR R, 22
MEHESHAR:SIT 3, 2¢
QISR ¢, 30
ATHAT §, 20

4/ 9mHd 3, R

qFIFHAMTET

qEEE: R, ¥

qWE_R, 4&

maﬁgﬁ'iq s, 23
TSI &, 3¥
gisafasa: |, ¢
qFAG: o, ¥4 FIsafE
%, 305 RY &, ¥
o1 ¥, 2

AV4 1 £ ¢ ; UG

A/ TGUET &, ¥
q173y 3, ¥3

4/ 9167 9, Ko

A/ 9197 ¥,

gafagd ¥, 12

oae &, ¢

qIFIL: 3, 2

Tl 3, WA

A/ gicggica &, ¥R
ey &, &Y

qi9: 3, 3 &, Qo
qiTq 3,345 &, IR Y
qigA1 &, T¥

A/ 1NFT 9, ¥4
q14{9ae3: &, ¥&

A JETEE R, ¢
mfuaawmigfefs: 3, /2
miffiagas: 4, ¥& &2
A/ I 9, U
qIAIZAIATE 9, 4&
miEiEy FifW o, &3

A/ 9OIR Y, ¢}

fag ! ¥, 19; Qo [
¥, 5 4, %8; fan vy,
215 & Y45 @M 3,
36 T g, R A
WERAL ¥, 3¢
fazgansa: v, ¢

%3

fizgad s, ¢4
fgaz=ql: v, 23

ﬁ!’iqﬂq\ 4, ¢
“fagyang ¥, ¥¥

BRI ERLEE AL
fymgad 3, ¢
faTsIEREd: v, ¥R
95g %, o3 &, ¥
qifa’ &, %

dif 2, i Sifd: &
Ry, difaq 2, ¥3
fFa o, %%
A/ SEITITH R, LY
90 ¥, W; 9,
g Rl g, 4o

o OaR: 4, R

°f frazfy: v, &o
TR &, U<
Maes o, ¥&
FULEAAL 8, ¥
wi@as R, 2

*q: &, &¢

FF : I, 4E
FAAR, 2 ¥, YUY,
2¢; &o; &, 2% 9¥
RATTIH, 2, Lo EE]
g, %03 ‘Baa’ 4, 2%
Az AR 4, &

qq 3, 2o

°agy (") 2, ¥
qg: 3, 4

az.;q g, Y9

FegAd ¥, £

°gHY: ¢, ¥4

T39° ¥, R

FaIads 2, X%
FeYFAIARE: 9, 4R

R¢;



IR

syfaan ¢, 3%
‘I 2, R0
TygfeEg: v, §

Vvara (/a9)y,
€39, 39, Y; &o
JE(aEE g, 3,
20)

Vg (/W) 3,38
VTR §3; 9, ¢; R
¥y;)

VI (/1)
VIR (/A1) &, 22
AR (/) 3,
22

afiany ¢, o
I 3, &E
FEIUL: 3, R0
s v, 38
TWIEF ¢, ¥
qgE, 22
TEQHIH 4, Yo
VIR &, o
TEITTAAT 4, 39
TEFEER o, ¢
TEA v, 23

TEU: v, 34

qIgH 3, &K
YA, ¥, LY
WY 3, ¥
IQFEH 3, &Y
99 3, ¥&
TEIARA: 3, ¢
@Ay ¢, ve
TG | 4, 03
NTFIA: 2, 33
TIFAR L, 3 0, 3¢
AT 2, e

¥

FANERTY

qgl g, 3 %, W4
'A s, ¢
AAIETNHHAT 3, 30
AATTIS_ Y, ¢
Tie-gawIfy 3, ¢
g R, IR; g 2, ¥?
RN 4, %o
‘qgFaAl §, ¢
FigaatTaIgat v, 23
°qrga: 3, &

g &, ¥&

NFITHT &, &3

oﬁ.%.o 3,

'\/ﬁﬁ 3, ¥ &, oy
frafy &, R3; fauf 3,
2&;

Vialg (V) 3, &
V@R (4/ ) v,e¢
VRT3, e
a3, of; fva: g,
]

i o, 2

A g, 9y
frasardy 3, go
R RMUEsTI3 3, 4§
famataa: &, 38

faaT 3, 39
fraa=gus v, &
LiEed Ry 4 &o

g ¢ 3, W

g 4, 4e

FZHSET &, Y4

gTA1 &, €9
°graAIgH, 9, 39

IR YA &, U2

T &, 3¢

FEHAT 4, 30

s &, ¢

LT L ¢ iﬂﬁ!! 2B
WFAT], ]

ECIET HENES

VAT R, R¢; &, &3
*afefa (BW) o, o
afwagy &, 3
ARG o, &%
anaq ! R, 32

I &, 345 9, €3
WanARAT Y, ¢
WATIE: R, IR
wI-("Ha &, WA R,
¥ 3T 2, 4R])

W (g 3, 35 R¥; &o;
&,¢&; AT T o, £ 3; WAl
9, ¢35 ¢4

HIF R, UL 03,
9, 3o; WAT 3, &3
qIAAII 3, 9%
WILIGEAT ¢, %2

g 1, 3R

HIAT ¥, 35 §, oy
AT &, &2 WA 3,
I &, €3

waeqqias §, 32
AFEHATATL® §, 4&
WIZAZI &, W4
aTHY 4, ¥eo
wgqItagE! 3, oy
qIFT o, ¥

wiga=g® v, ¥y
w2, Yo

afsga: 3, ue

A1 %, R

TR ¥, 3; TS ¥, 9
®, 313



WEHIFRMA ], R

ARE §, Ry CAEIT
g, <

qEfiedi® ¢,
qigaa: 3, &¥

wqEl e, ¢

WA (VR &, 9¢)
W 3, 45 &¢; WHET
&, £

AFEA 4, ¢
ARG 0, 32
wIIHE Y, <R
wfafa 1y, 3¢

VA (FarE 4, 73)
wiwae v, <2

|Er (Wrar) v, 3
AFUFISET &, ¥&
WA &, &o
qEglR g, R

fagr &, ¢¢
ViR g, 22
frag 2, R
g 3, v
fasafgaitzag: ¢, 4
fusq a7 o, 43
“Hlas &, ¥

wiagms v, wo
VITF 3, ¥}
USFN R, W
PIFAAg” 3, ¥&
qaFIfaads 3, 48
gHRAUTIH 9, ¥
CHRFIATA 3, 38
A &, 30

AT 4, RE; ao 4
FIA° R, ¥’
IATT R, Yo

v

TR

VY (=EE 2, &
HARET 9, && WA
4 Y, L Y, & &
2R 9, 4y Y qAHT
RY; X ¥R R, ¥O;
©3; %, 295 X5 8, ¥
CSHEIES HE SR A AN
L 3, Iy 9, uE;
W 3, %G E, €Y Y,
ATR CICENVH W
qq= Y, Lo; U9
¥o; 4, %% &, <%
w91 ¥, Ro; wiAsafa
¥y %03 %, ¥&; 905 £2)
qaH, ¥, ¥4

A 7, ¢ &, &9
@, (AEEE) &
4%

qarifd &, ¢o

yaufa: 3, oy
gagae v, 3
glaaqegsd 4, &
I 3, 2R

W &, &4 YIUTH
2, IR

PIAFTHL 2, 8
TOTTEU &, 43

qads 3, ¥3

A &, ?

qfag 3, <3

qfay o, we

g &, 94

q3: 9, &

g1 & %

e 2, 95 WY
CYHAR, 9 £
QYA %, ¥R

L& 2

qYH ¥, R&

WY R, ¥

HINET 7, €4

HsqH 2, 24

GRIE 4, ¥

8 R, &Y

SI‘E{“T: %y %9

g 2, &
qAF 3, R

g R &, vd

“H FaH 4, 0¥

g fafearg, 3, v
HFLASA 2, ¥3

gqas 3, @

HFEd 4, & 9, 30
aFETANT: 9, ¥o
AFAATEANI: @0, 32
aFFEAE" v, 22
AFAINE, TN E, €9
°migiga@an &, 3¢
Afgeaaagedd o, 1R
REgAq %, B9, W
HERAI 9, %
qﬁﬂjﬁq 3, ¥
HiQEA1E &, &2
regfgia: 3, e
afeaay ¥, &

qEEg %, 32

HEA: 3, Ry REAH 3,
WR AZAH 4, 43 AR
3, 3% FEAT ¥, R2
REATY: ¥, ¥&
AT R, ¥¥
ngid: 3, €

melgal: &, 32

°my° R, &v AY 3, 33
a3, WY R Y,



¢ 11

y¥; R AFAT ¥, X3
Y Y 205 %3 L, B
agt; 2, R0

HYAT o, W
ayegFan 3, ™

qg»ﬁ: 3, %e
"YU ¥, 2%
°Q5I\T%§!° 8, 9
ag-(0 3, ¥o; &, W33
R 2, 3E)

RgAar 2, RE; %, Re;

& 12

ARl 2, 3§

BA: g, 49 3, 485 3,
o %e; 4, %5 W ¥R
WY <¢R; &, Yy; HTE:
§, &&; AAEI 3, &%; 3,
4R, 3&; IR 3%y
mafa 3, &3

AN R, R
gasfger  (wigiEdmm)
o, 33

gafaat v, & Aafegal-
A 3, 35 4%, ¥R
a1fr: &, v
gAtfan: w, ¥

gAlf: 4, 38 §dil-
$3T 8, ¢

RANI 4, 42
gAtafaaa® o 3¢
HATER Y, %; AN
3, R0 9, 5o

gat: 4, §o; 9, ¥
GARAE &, Yo AANAT-
A 9, &Y

AR 4, &

FHLETTY

gARAmiIE -, &¢
HARAY ¢,
FANANAA &, 29
HAIE Y, °&; &, 3¢
VL (a4, ¢
A &, WY; U &, &Y
o, & A7 §, ¢& AT
& YY)

AT 3, 2R

H7TaH 2, 92

arg’ R, &

R7EI U, WA AR 2,
22

v/ EEEEI ¥, Wi
w1 8, k8 3,84
HIAAT: R, ¥y
HRERAAS” Y, <o
R &, 4
AFZR s, W%

7y | 3, 2

ARRag g, 1R

a2, 18 3, 8
RG° ¥, ¥4

ROt §, ¢
rAfawrar (CWrEr) o, 34,
REAI_ R, s 3, ¥e;
0y;

AEESATY: 3, 32

Hz 4, ¢ HRA: 4, 3
<R

ngrwd (Fe) &, 33
AZIEA: 4, Yo

AEIEY A1 4%, W4
HEIEHAT 4, o4
*HEI9ay v, 3
mETAEC 4, R
gk’ &, ¢

HEEG R, 3R
afka &, R

afgar &, oi; AT
2, &; 9, ¥} AT 9,
9

AT Y, 395 &, <R
mwhE: 2,
qi’ﬂm'{ 4, 43
HEET 4, &4
rdtafan 2, 3o AR
LR

A/ a1 (mfa &, 24)
g1 (f459) 3, ¥?
qIFedd, 9, %
qF-(A1aTH &, ¢0  Hid=
©e, 3¢ H™ALY, RF;
Rs; wigfite o, 3o A
2, X&)

‘AR R, 3%

a3 ¥, 3¢ AN Y,
R¢; HITAT 3, R3
grgeay 2, 4
AATTE:SET 2, 2
HAAE 8, 2¢
qIEAEET & 24
qFE1H 2, 3¢

qifadT 4, 43

HIEl R, Y&

RIS 4, cd; A, 1,&
RIS &, 4R HIA 9,
92 AFl 7, 23

HiISET 2, R¢
*qRIYSIA 9, U4

Hiedd o, 38

HIRTEH ., ¥
faaiqe 4, &3
a3, 358, 2



fusany, ], ¥&
RgeBaTT W 4, &3
grfaasi 3, o&
°ged: 1, &

AHATAN 3, O
FRARIAL 9, €3
EFFAIGT U, ¥R
FEFANF° 3, K3
HIFINA® 9, ¢E
EHITA 9, Lo
AT, ?, ¥Y
gehaflgaiana &, &
gREaET, 3, %

qaEy 4, X 9, R
gapy R, ¥& #EA
s (& If% % 3o g%:[
3, T4 & 4, RO Q-
w3 3, 0 @ 9, 34
&%

gaIfda” 3, v
‘gasgAla 3, 13
T %, K¢

V8T (RFSIA % R
gita ¢, vo diala v,
23 {IFAd %, §2)
#qa{g: &, W, v &¢
gaq &, 2R

gl 2, 3¢5 3, X9
4, t8)

{ATG &, ¥E
gianwad §, 3%
gfamai 4, 3; 4fFaa:
9, ¥

_qARaE: 7, %2

AREHAL: §, Yo

qg: %, W™ K&}, 35

qxigEma iU

ggﬁ{ 3, 933 v, &2
gk o, %o; TFH O
& 4§

RT3, ¥R

qeHA &, Y&

qEH &, W

q9 9, ¥R

gfi: =, &e; b, ¥¥;
gfdm: &, ]&
qA=TH 2, RO

e (1 3, ]E
gfian o, & P 8,
¥& &l 3, R R
&% ILF;[ Q, "&)
HNHRTA &, 23

quis %, 32

g
gaaffaafs 7, 1Y
gy 3, 3/

4/ T3 4, 41 9%
gmimggia: 8zd:) &
&<

griRga° 3, Y&
quagAFan L, ¥eo
g famdaar 9, %2
gRfenda-$I7 s, ¥

73 4, 8

qAA TS ¥, £

T v, 33

qA1 09, 3} Yp 4, 8,
ﬁﬂgﬂ\ 2, U

A= &, 4%

q00s e, o T %, R
TRIFIQ 3, ¥%
qEa@: ¢, ¢

faaaq o, ot fhad 4,
2

X

X, &

AT B E

"R 3, o3
ARl ¥, 2
sl 4, e
ATHSTT 3, 41
Afwar w, ¢o Ak
4, W&

dMfgnass &, %
990 &, &
IFHIA: §, R¢
geafas ], ¥&

FF R, R
JFRRYSI &, R
FFPYFA 3, LY
FAFE A 2, 1o

/33 (V) 3, 48
o T 3, 28

FARKT 3, & FAEA]
5, 4%

A 4, 383 04

Fed: 1, 3%

3" %, 83 &5 e; %
Y, X, »&; &, X&; Yo
LA EHR £HA L

Ful 3, ¥o5 %, 2 Y,
¥ 3R % %, R0
393 &y; €X; &, X&;090;
FUHTIA ¢, ¥E; 9,30
Fuig4ian e, ¥&
A X, 28

FUF ', 93

FUIFE" &, ¥E

ag-(a: L, ¥; &G
9,34 YeyvE; €3 &,
3, &Y 9, YE

qga° e, €2



8t

AR TR ¥ adq &
303 3, %43 20 Y
33 Y % E R Y,
3y; 3&; 3¢ &E5 905
JHEMLHE VS
v, 3233 2 U B
R, U014, <& 9%
iy 2, & &, ¥Y
Feg g, 35 45 435 2&°
¥, ¢85 &, 45 ¥&3 9,
qr g, ¥ 4, 135 2
&, kY U, &L ARLY,
g0 Iz s, & AMMAL R,
2R 3 ¥, ¥o; &, R3Y;
&3; & I ¢, 4§
4, YA LYY R, &
Y &, 1S
274 9, 9L
74 4, 4R
az1g: ¢, M
a1 g, U3 ¥, ¥y 4,
8¢5 Ul UE
qi% 1, ¥¥; ¥& 4, XY
¥d; &
q=FAl L, ¢
M ¥, 13
as ], k%
qaqage 9, 29
J:SET R, YO
778 3, &
Aar (33 R, 1 Ed
%, 3E; Ch oy, 448
Fif ¥, 33 A=A R,
1Y)
VA (FAEE 4, &
Fzifa o, &)
qifg : &, 0

ARG

arfaalfa ¥,
A &, <R
gifadT: &, &
qeard g 3, 0
FITUSIT &, 9%
FIFd 3, ¥5 9% ¥, 95
JEd R, X%
A &, <0
g 9, 2R
e ], ¢ b 2
FAIGT: R, U
Vag (e
o, &&; 9 ¥, ¥¥)
gar 4, ¥o
(AT 3, %5 03RS
¥, %5 L¢3 3y 33 Y,
3 ¥y ¥ ¥&;
43; 84y &85 <& &
¢ 18 0i5ev; 9, L3
TR, ¥ & % d
@) 3,9 ¢ 3 ¥
¥; & 23 RO RY
vy (&5 & G,
ORI THE WL
3¥; 3 3% ¥&; &ES
wo; &, %3 &&; 9e;
&, ¥3; 8% &$; &
v3; 8 @A &, 2
w|H R, & & U
3, 1R 895 9, 85 Y
4, ¢ &Y Bu; & RS
(EE IR HE PR S HE
tL TR YA W T4 4 H
8Y; 903 £3; CR;5%,R9;
wo; WRj o, ¢3; W
ENEEH g, &% Fﬂ‘iﬂ,
13}y, Wy G

¥ LY, Y E, R
geaifin: §,38 I R,
Re I R, R4
», Y9 T3, 28
1y; &Y &, W;
wy; 4o; U¢; &o; &Y
§3; ¢8)

&, M
EFEIR TS &, R
wgdlan v, L0
aeylasifaam v, &

* IR &, X0
aeElvanfiaay 1,
e
a4, 30
@ea ¥, L8
meafoan R, R
graferar %, 92
qFgH &, oE
FERL 4, &9; 9 &%
A, 2, Ue
Aqwfageer ¢, 2
qfaa: &, o9
qifgaeraeay &, 10
T 3,
qATq: ¥, ¥
A R, &¥; A2 &,
3g; SIfNFE 3 (&
AR 2,283 AT X, ¥¥
AFaFad &, ¥¥
°aFH L, &

VACICR AR
I3,

&/ @S v, 3¢
ey ¥, 2¢
WA ¥, 22
@ L, 20



[E: &, o

Ww: 3, 32
EfagEd 4, ot
VA &, €2
WAL 9, 28

WA ¥, b W R, &Y
e 3, 0% ¥, & R
faq ¥, W | W@ Y,
o5 ¥, ¥ AR ]2
Ta@7° &, ¥y
dagfay v, 28
afeatd 2, 34
el ¥, ¢

WA Y, v I 8,
R; 3, 39
GAQAIFAISIT ¢, R¥
AT &, &
LUFAT 3, 30

°=y° 2, &; ¢

VvV (@@ e, )
Wy !y, 3
T %, 3%
yaqiasar
wFI) ¥, ¥¥
gAr s, &2
wAa: 4, R
Wi (81:°) 3, 3
TEAIAIAEH 4, 20
@A @ & &<
TuEF 4, 2R
W= ., €2

W ¥, 3 Wh 4, 4
FHH 4, ¥°

[, g, 33 CUAMH L,
¥ Uit 3, R

4/ TS (T ¢, 3¢

W g, v&; 9, 2

( =fagla-

QTR

USTUH 9, &3

ywEa: 1, 3Y

V& (F0= ¥, *8&
AT 1, 4&)

gfga: 3, Y&

FE: 9, U

&%° 3,08 TWIWA R, 1§,
6“ !, iﬁ; 9, 2; Qi
SqAqIAAT: 9, &&
T v, ¢
¥aas 3, W

AFAIF: 9, 3R
N=fg, 3, 2%
Qrlgmms o, 99

Q= 3, ¥1 AT
(1WI) 3, ¥&

A/ @ (T R, Re
HAAT 3, 42)
ATIN Y, Y&

FRIUA 9, ¥R
ARIAPTE: 4, <2
FATFAAWH, 3y ¥
TATEIE 3, 30 @@=
fziam o, 26)

@IA9g 39 9, ¥&

qY: Ry R

‘agalgn: 4, &¥
FSTIAI, &, &2

sl 2, ¥¢

qaIssy 3, 4y qAG
4, *% “@al’ ], &%
ATUZZITT: 3, ¥
gaEYFa: %, 38
Faqarasi: ¥, e °gsa’
5, %R

deu13dT 1, X4

el ¢, 3&; %, 10

%o

A/ (@I ©, 9

I 4, he; 9, ¢

&% o, €%)

TN Y, 2

FANZRC %, Y%

afga’ R, &y; &, ¥4

gfaa 3, o4

Fiaargm o, £2

GIFAH R, R

“grEgRa (CEEA) b,
LN

(14

i’ ¢, 8
AITYRISAGH, 9, <2
°qIAEE 9, &8
qIFHIFH o, <o
wnfaan 4, ¥
FIEWAITF ¢, 4
qraW 3, W

fafaa’ &, v¢

*faFa’ ¥, R

a9 2, R

e IFERETAIRY &, ¢¥
°dlAITias 8, 4¢
f@=guy L, ve
haifsaatasag 2, ¢
FlafEeET 3, 4%
afama: o, 2

AT 2, U3 ¥, Y4
F@isyd p, W dEy
(Fam) R, 3¥

FIEATE 9, Y%
An(dFssT 9, oY
A W02 AHAT Y,
R¢; 3% @RI &, &R
arF 2, 35;3,58%; A0y
33

FFAF 7, Uk



¥

= Y, ™

AT o, £
AATNTEY 9, 0
e 3, WMl

3, ¥3

FETT 2, %&

JEFY v, ¢¢

FEA L Y, 3R
IFAY %, YR

vaaft (Vag) o,
&<

qFEIY, 3

Vag (mal v, &
AT 4, 1§; & I4-
e o, R¢; IR
1, U FAFT 3,y %05 ¥,
Q95 %, Y UR; BYs &,
%3; 9, 4 FF: §, ¥)
AT 3, R {9
¥, 1R

99 ¥, j% 4,
Hq3 4, ig; Q, go;
98I &, ¢v F9I4 2,
43§90 v, v

T OV TN 3,8;2%;
FEIANSFT €, Yo
gfsaq v, e gFidaasy
%4, vi

‘ada®ig §, &2

aq P, R FeAR ! R,
IR, ¥; 8, ¢
9, <3}

VRLEG Y, U 4,
RE; WY ¥y &E;
G0 9, €2 &Y

T: 8, ¢R; 0, o Lect

*
9, o5 ¢33 Ro;

FAER

TYTRA U, &
Igqq 9, <}

TYAT 9, 9¢

agaia v, w3

4 3, ¢

FAATL WY Y, o
4394 &, & FA29-
Iy 3, 4R

| ATl 3,30 A

qIH 3, k&
gaafssa 3, vy
FAEFddlaedi: 4, &
FiAqIBANIPY 2, 2
F231S3T 2, 4R

I &, 3

TG 2, 375 3 4T o4
¥y 135 2&; 245 Y5 4,
vy W3 ¥y WR; e
ol AT §, U¢j 0F;
¥, ¥;

gqfERNT 4, 32
an:-a:° &, 3¢

auT &, 39

gq: 2, 34, 1% Y5
&, ¥¥;

gafa 1, 42

TR, 4, 42

R, 3R W |y, &y
au g, g 2% TN,
Yo; 9, Ee JIH §, ER
A7 R, W& AVT Y, 9%
qITgH v, Eo

g §, ¢

Fai: 3, 3o P 9, %}
A 3, ¢
FhqAT %, 93

T %, {4

V/3a8 (JT) & 2¢
VAdR 4, &4 &, R
Vada: g, ¢
JARITT ©, o&

°gfoas &, we

399 &, WY

°gfafia: 7, ¥3

‘a@a’ R, &Y
FaIFAEAr 9, &%
Tiq1H ¢, 38

AT 4, 0¥

TRAR U, £ ¥¥

I ¥, 32

ST 3, &8

1fega: ¥, ¥3

4/ 388 ¢, &

qFalq ¢, 1% &, 39
Forq ! ¥, Yo Fdraq
LR

ARG 3, U]
A4 3, w¢ FA@AF
s, &

g 4, R

#891° v, ¥ qgNsia
e 22

TEUH §, 4o
qGEIITM &, %O

VAT 9, ¥E)
A 3, oy o, ¢}
agfar w, k3 aglRL,
¢o AT ARSTA 9, ¥}
T _fAgEA 3, &y

Fgeal 3, 435, UE
a3 ¥y R, §o3; ¥,
A AU TRUA

I @ R, 3; qiog
& %3; | 9, ¥3,



¥&)

AT Y R, 3

JIEAIq 9, Lo
Frawfa: R, 3039, 9
FI=3: §, 32
FAAGFTHI b, 48
TR R, 31

Fiigf 4, ¢&

qifgl 4, ¢

°q1°g: R, ¥¥

gmasr v, W&
Fawe° 3, ¥?

ag: R, ¥
FRGUSKIAAT 4, 90
giftfas 4, ]3
FIGIAES ¥, R
T U, ¥¥

q18: 3, wy; 6, & Kol
qiEq: R, & qE@AT
HR

Figirgqarn: ], 3o
q1%9° R, ¥R

qrg: 9, Y&

°qIEA: %,y Lo
fagarg@ls o, uu
fawit 3, ve
MEEIIC S0 BRI 24
RFIEA ¢, ue

Mg 9, 3o
frwidagg 4, &¢
g v, ¥

+/ a3 ¥, e
fagfsaa’ 4, ey
figk v, 3v
fafen-Cramrarmy 2,
3y; fRfFam v, ¥?
fafend €, )

IR GE!

V AT g, we
“HEAE &, &R
MECCHENEE]

fama 2, 2

fudgar 3, €2
fafzamp 2, ¢ fasr-
T YL R

fa=an: 3, vo
faferaefyqmarn: 3, 32
fFrramafeaa 4, v
farraa 9, &%
fqimadl 4, w&

+/ fafa=afa g, ve
A ¥, 13
ViR 3, 2
fa=fEaf o, w8
fawargud 3, 2t
fafsea 4, Qo

fFmar v, 83

°fagq° g, ¥?

AsRAr ¥, IR, 4, 9o
faaa o, ve

frady =, ¥&

faacg o, ¢¥
faadiEay &, 9R
faa=als ¢, Y.

faa%: 2, ¥7,
faamasay v, 1R
fraw &, 2

/g =@ (fagl= e,
& fAgIR, R, %o
I ¥, &2)

+/ o (AT Y,
4, Y3 &Y)

fafzas 4, & fafzgan v,
3]; & %

1e¢

VEHT v, %
fagugla: ¢, ¢
e &, ¥&
ﬁQ‘WWNH L0
frm ST &, R0
l%riﬁa: ¥, &

vaes (/) g,
4

fraanr 2, we; R, 1y
o, 3&; v3 fagig e,
3 a0, o
far v, 39

fafa® g, wr; faf: g,
¢’; Al S, 2 ¥,
3 2o; 3% AR E,
¢y; fafam 4, w8
fafada o, ¢&
fafaggwm 6, 3R
fgun ¥, R
fagqEr’ 3, 38

fa=n ¥, 3%

faqizar ¥, ]2

fafRad v, §
faiFamaE: §, &
fafagwmrear R, 32
ffFafae ¢, ¥
I o, o3

At 4, R

fagn ¢, &

fasaza® v, e
frasagIgne (997°)
9, U

f9Fan €, 7%

frag” 4, $&
fradian 3, &3

g », ¥R

fasgan R, 2 MEFEd:



We

&, RV

+ FaFgf g, e
o v, o

AT v, §§

fagar &, < fag9
2, & B v, ¢
frganm v, &y
fAdivar v, 2

fans’ g, 4e¢ °FAwR®

2, . ¥ AT 9, W
A L, R R

S 9, o

faaEd &, ¥y -
fmnael v, 3v

it | R, wt fils e,
3t fagn 8, &3 Fg-
fag e, 22 .

T R, T
‘YR 4, ¥¢
Fepruizifa b, ue
faygiva: ¢, j¢

Oﬁac g, Q

fansg® o, 23
i, ve
famaar v, 33
g R, v
FyFass: 2, 43;
ﬁgﬁq 1, <

fags=an ¥, 3%
fagea &, ¢

fagw 4, R% .
fandg: 3, v
°ﬁ1ﬁawn o, &Y
fasds v,

fasarg ! &, 2 fagw-
a9 4, o}

fadifaea® 4, o

, "

faaga 3, 4
“fagisamn g, ¥
fge=q ¥, o

‘Fafa® 1, 1 3, R%
VAEATEN ¥, ¥
famnasivag 4, 23
faanfaam v, w
*Faledian e; &€
ffeeT R, 2

+/ fafaega 4, &8
frgaegiem ¥, R
“fadifran ¥, 3
fadtva v, vo
fataan », 3% W@

it 3, ge; 0,

oy, fagl=wd (°a1) ¥, ;
4, oy et 4, W
‘\/ ﬁ@uﬁ ¥, R
faia’ &, w2
faeitaee g 4, 03
fral@arani: v, &3
fasitagean: v, ¢
fameai®® v, ¢

faaar 4, <2

faag: 4, ¢3
fafqamssaasg 4,42
VRaE: 3, 3
Fanry, 2

fagsng 2, 2%
EEIECITIPA

fTEn o, ¢3

faq1za3 », w9
ATEAIGAFE 9, ¥
R o,g, 2
fafasanaq @, 13
ARg: 3, &y

fafd: ¢, ug

fafdT v, 3
frewdt 3, 8¢
FIIITLSET ¥, %
freaimafey 3, 22
“lAgETg 3 W&
‘gEEA: 3, 9t
T 3, ¥4, 3o
b, Ve

fagge 3, vy
fgde &, W
fqﬁ?(!'ém‘lﬂ‘l L
o/ Faag: 4,
faxitagg 1° 4, k¢
AT %, v -
“Riwegia v, ¢
fagsEm g, 2o
‘faggmisit v, 22
I 2, 3%
fagaia@ 3, ¥&
FrRri=galaay o, ¥
Fgrwg &, &R
faefaany 3, &4
foean &, ¢

A EAEEg R, &
freaq R, 4; &, %
faasg &, 35 9¢
faeass &, ¢3
faegaE 4, ¢
famarfa: 3, &3 &, &
fasge: 3, R¢
fqeagsr ¢, ¥e
fraema &, 4 ¢¢
faEagameT: o, ve
famraufa e, &
fawag: R, W
g o, ¥t
HEAEL 3, e



fAEtg v, vy

fagar =, ue¢ fasgy
g, & fIsqy: v, vy
FEf° ¢, 13 Fefl
ql g, &y

M §, 3 9, &Y
fraggio: 3, %
FraET -, 2¢ fge-
UM Y, 23

freag=t 3,53
e o, 12

HEig %, 2

g ¥, ¥

qIRY 2, ¥93°3, 3,40,
Y, ¢4

Hifgarn §, ve¢

v/ A53d R, ¥R

il 3, ¢

FlgEar v, ¢o
Feqin Y, v
Fggaay 3, 4
Jigafa 1, ve
it 7, &2
FQIR° %, R

gREIA Y, 13

vV 9ud &, ¢ -

gaq R, 4§

g4 &, {2

gfa: e, wo TfHY 3,83
EGIEVCIENETY

A 3, R0

TAT ¢, Re

TATGH @, 3%

Tur 4, v,

qﬁaq ‘L, wo:

72 v, ¢

Tees 9, ¥R

SGET U

I Y, Lo
FUS T4, &2

/Y 4, ¢o

INE 3, LY
FIUSHAT: &, <¥
INGEHALAIR: », IE
FTESUT 3, §
IiEsey v, 38 FEh
2, 4T ], UR; &R0
N &, ¥

FRIFEFA 3, W&
FWIF: R, WU

Qs R, 82

Jgﬂ%ﬂ Ry 105495 U

Y%

FA1EA° §, U3
azfaqry y, &y
JRgfammanar ¢, 3¢
afgan R, ™

g 4, %o
“afgwifrs ¢, &
JigdnntzRr ¢, S
I R, M

8- (FTes 4, ¥? A9
2, 3&; @, ¥¥ 98
R, 2¥)

Fagaa 4, <4
AAIGHI9HSTT 19, 93
WA (°g) &, ¥2
e v, I3 32

AWH 7, ¥}

AT 4, 03

“ApAfgAad s, o

33!&#& &, €%
33]&%: o, R
qIeT 2, %

q}E—J{Qp Q. N

Wy

v/ 37144 3, &2
b R, L AFAHE,
33 FH aw R, 22
+/mgIa 4, L&
sqmQIfET e, R
A/ g+ &, ¥o
sfssagiadigd », &2
‘efHama: 4,
v/ @adAasig ¢, 3¢
VI 3, W2 V-
Ax e, &

IqH: §, 92

v agga fa/q9 4,
de )

ey 3, ou

&/ ATa s, 1Y

A FAAEYSET 3, W
A/ TAMBATSTT 4, U
°FIIFTAR 3, ¥¥
VST 9, ¥
‘qFAIAGRIL ¥, ¥4
FFEeufIa° o, vy
FFEATYT 3, Yo

eaq ftuey (afafyan) 3,
94<; ¥, R

FEIFAN ¥, ¥§
e7gA1 3, v}

SEIH 4, w25 8, R0
agqufifzan (Cfeas)
Ry ¢

A/ S IFTA &, &¥

v aizad 3, 13; /%
IR (H121744) &,3%
FIQRH_ s, €3

A/ FARIIRE 3, &
aafa®’ &, ue
SHIFIFAUH ¢y &2



IR

FIFaan 4, Ly
JTW 3, 3™
°sqIga: 3, ]
ST R, &R

H1ZAEI §, 3
Fn g, ¥

HEFFIgTRy §, %
Ve g, o, /et
3, 4o

AWFYT 9, Yo

I 4, Lo s U, <8
V/ Uy (gafyszar,
Y4 3, go; s, ¥o)
TUfegy 4, 42

°diga: 3, 3¢

IE° 2 33
JFITENT o, 33
RGN o, wo
JAGER R, {y

TTH: R, 4R

o 3, we gAsed:
4, 2

TR v, 38
(W g,
TR R, 2s)
‘geggaa: v, 1y
TG(W: &, ve; ¢
T ], UE; §o; 3,44
Y% &%; §, 23)

witaw 3, 4g
JITEET; o, &Y
T 3, 48 %, %
ol 3, 8)

e 2, R}

Tq ISR, §;
I v, wy; Tk 2,

Y,

AR

e

WA o, Ve
WETSAI 3, &y
TRA(TAT ¢, 43; 3
A AL R
s, &; [EL Y, E)
TRAg: 4, 30
ThH=g ., gy
Thudeus 2, vo
g ¢, <3

T &, 2y

JARFH ¥, ¥o
TAIFH '8, 4E
AR5 ¢, ¥
garsssRfE 2, vo
vius (V1%) e,
LCPR W TR R
AT o, §

TUFEEE 9, ¢

YMFIWISTT 4, ¥¢
oAl v, 1Y Y,
1&;

‘qfgstzg: 3, <)
m’im'?faém: 4, &o
T &, ¢
MG 3, ¥R
mif(m=d 3, 1y
i v, )
FIRFER 9, €3
VTR 3, vo

W T 3, ¥; 9,3
qrEgas 3, 99

frefte nqy, o
eI ¢, 3¢
e &, vo f@uan
& &%; ﬁkﬁ?: LY
“igrans 3, 3¢

fofsws 3,
ffaseeg g, 2
fafasm 2, ve
o v, g0
firsa: 3, ¥&
faruszsan o, 2¢
faamzais: ¢, go
avgsar© ¢, v
fgdagwg s, ¥
frtee: v, 8
ready 2, 4y 9, 4y
enfa=giar: ¢, 4
T 9, <9
fTwilaa: v, we
fosies: €, ut
fufmrazsg 3, 5¢
RE-(fga: 4, so; o,
oy; 3T », ¢3)
VO (B%a %, %)
WM ], ¥vx; Giwy-
TP 2,

‘aaqr: R, v

Yiwm 4, 3§
A ¢, 2t

@ %y Re

glafaar v, R0

el §, 48

UIWH: §, %R
YR &, 4%

i e, 3

QA I 2, 4
gpl\q!" 3, 8o

AT 3, o

R , Yo

qfen_ &, L; R
EA U

SRR, &Y A &,

&3



wR; FIRT 2, W
»\/9{@ ¥, ¥Ye; &, OY
A/ R Y, 0%

AT 9, &E
Ja{(A: 3, 2W; IW
2, ¥%)

ifﬂﬂﬂssar (ar@m) 3, W
rgbeiafd 5, 39
IwFzaElas o, &%
et &,
Fasatan o, o&
i?ma: 9, &¢

o o, R0
[AGTT 3, &¢ [IAGTH
3, &e

Jereas 3, Wi

o IS ar 4, <4
Faufaaerd 2, e
Faaag g ¢, 4
atgam 4, v
°gtan: g,
wifuafaegaly 4, &
°gA_ v, ¢&; g
iR !y, ¥y
ghaaag », R
°gifwar ], €
TAAAATE 4, 63
A 2, ¥o
wifuwar 4, 2

nA: 4, Y

SATIRAY! 3, 3¢
s s, ¥

A/ w73l 4, 4o

#i: 9, 8l

Hia U 9, ¥4
STABAGAT 9, ¥3

say, <Ry HaH 3,
N -]

qIIIHATTEH

295 4, &Y;

¥ aradnifa: 2, ve
# R, R’

H T8I &, 9¥
°siifg® ¢, 22

siid: ¢, ¥4
ssrgan o, &8
AFAFRAAL %, ¥

/B (v A9) §,

8o

sra° R, ¥R
NZ9E i 4, &
g9q1q 4, ©o
HqSTd 2, R

/ daead R, ¥
g% 3, &3, ¢
darafasiin g, ¥
gqfd ¥, ¥ ¢ Y,
4, 93 _
dafared 4, ®
qqmd: &, 3%
gafeafusa: o, 4
gaarg: 9, R

A CIERICICIEAEEEH

9, ¥&

EMECHI Y
Gwiframadiay (°ds:)
3, 2¢

g1 9, 4E
347 R, ¥&
dynai@zie: 3, 4k
4979 4, ¥%
dawAnEqIE_ 3, ¥2?
dans (£ 8) 3, ¥R
GHTYHIAS 9, 9¥
°GEag° 8, Co
HERILTAT ', L0

QR

HEFRAAT L,
HroQagan 3, R
°gwat ¥y 3¢
dnaz X ¥, RY
dareq ¥, 19
gEwEal , 93
VER 3, 0

dgd1 &, R%
ogga v, W4
ganftamad R, 4&
gafuan 3, ¥y EAHAR
3, 5 &, ¢

€37 R, 4
oFrmHieT 3, 9]
Gada=a o, ¥}
ditaaq_ 3, %
*gaE: &, &&
daas° &, Y&
dagAA@arTE o, 1%
°dfgaan |, ¥e
GyaawIsId 3, 4R
gy AIUISET 9, <
gafaamiatan 3,4
HHargl 2,3
dfafd v,23
CELGIG RN
=iyl 3%
GHeTEIns BRY
é“«’»ﬁqaﬁf He
dwiftd: §, 9¢ & vv
°éf%m° o, 3%

gme &, 33
gaftar@’ s, ¥e
dTia° 4, wd
dqawizas R, 12
S7ifaeIa: &, ¥¥

aFINT S &, Y4



Wy

afa, @~ET1 v, F¢;20;
¢ GEIY, 4R &dEl-
am Y, W% W
it «, &2 @l
| R, & AW 4,
W5, ER] 3,
=1 4, Qe; o, g8
LW LI E 3 \5‘&)
‘gelgaq 4, 9

adledar 2, 4
a5H 4, 3T

FIER o, ¥R

a3aE: 4, ve¢
geaREN 4, 3¢
geRls §, 4R
aferRglEm 4, R

B W, w&; &4,
&Y &, R; 3y &fx
!, “\E; 3, ¥4

&t 2, XYy, O 4,
L&A e, e
aﬁq\ 9, 20

eI |, 23

&R g, N, ¥
TTEH 9, &2

a23° R, ¥

aeqfian §, e
ERT &, SE

T=f &, we

W, ;.2 R
WUl §, &%

giay_ o, ¥
°afR3T 3, i
&Y, &4 9, ¢o
TR o, 3

82T &, 2

FHREAS

afray o, €2
gy |y, 38
°af=FEd 3, R
d=qede: v, €
aqf 3, ug; & ¥
a1 4, 12
aqeganfT 3, &

g &, 3

agfigal: o, e
°aafi afa® &, 3o
agfifas v, wo
aafiga’ 2, %
HAQAY &,
YHETYSAT 0, 1§
AFGT: ¥, 29
I 9, IE
§ya: 3, oy
‘GaEEEn_ 9,
q¥gs v, W

qagH ;9,2
@I ¥, ¥

v/ @m9s 3, &%
anqgl 4, &3
anFaEan: 3, e
qHH_ ¥, 35 9, 9
¥AIH 3, 4
gnA{gy: §, 3%
oy (8Higy) 1, w4
AR R, R¢ SAFEA-
AWM 3, RE
GHFTRIIYATT 4, 92
‘gurmieh: &, €%

aq=FI° e, <R
+/ MY ¢, %o; U
amiaar 4, ¢ w4

a4, ¢ A
2,48

anifadagaT: 3, Yo
anifameg_ ¢, R
guifaaeay 3, o
gRIaray 9, Wl
aAlET 3, e

A/ EEAN 4, ¥
anEfSaHgar &, ©
+/ GREEg 3, U<
affrgag 4, R
afnqatied 2, wo
aftzifEfy o, ¢o
&g g, we

4/ arisad u, 2%
4/ adlag: u, 43
R 3, R @A
LERA

#g=g AT 3, i<
FHZNEY 9, ¥R
agaIfa® &, &8
agefas &, €8
GET &, ¥¥
FYivaEd, 2, 4§
Ay v, ¢
SIRAE b, 2§
Y FA: §, 4
G 9, §¢ D
g, <&

aulgan 3, &5
F, &, ]
EERILINA ¢, R
JEAH 9, W3

¥ A 2, &
& R, R
e €, o
I Y, Qo
aRqsga v, N2
af: §, &8



gitaiafas ], 39
gi&gal v, 3E; Y9
et ¥, ¥3
RFEIAY 4, 9
aifey ], CguQI
AT 2, ¥
R &, &

a3-(897 7, 14 Vs &,
Y w3 <], 9, W
wig 3, 3; €4t §, ¢,
aqifa: R, 3¢ 89 R, &
¥9; &, 34)

FE: 4, U
aqanmiy 3, 1R
adage R, 3

aé{[ 2 3¢

ageEg” 9, Y&

adgan g, 3
affqarag 4, &
|9RAAT o, &Y

& ITIAATTI_ 3, 4o
aqlam® ¢, ¥&
afaas v, 3o @fEd:
afaag 4, Re afyg:
%, 22

aTI57° 4, 4§

aig=l g, Y

af Iy 4, 3¢
afyagr ¢, R
39 ¥, 29

A/ 88 8, 435 R, 4%;
gaRA Y, 28

FUFH Y, T

A/ &G 9, ¥
aftqam ¥, 3
C4eg)IY ], ¥¥
agaATSI 9, ¥R

R E AT

a7 ¥, 13 33 % R
qE; v, 4 H
ggRsa: ¥, 3¢
aga(’ R, &Y

agAT 3, 9l 4, W
9, 3

UL 4, &
gza° R, 3o

age 3, 2

ggads v, ¥
FEEIALUT S5T 9, &R
ggadfEn &, ©

g 3, R

agrgamM ¥, 34

LHRC R

afza: v, 39

£/ &lEead 4, §& /88
4, ¥

aiﬂlﬁﬂ‘l Ry U

| &, 9 & 1Y
3R; 8¢ 9, ¥3

aigl &, 8¢

arsEa° (CAtFE) 3,
&¢

QITETAINEFA ¢, &
a9 3, R

*gaaE 4, &Y
g’ ], ¥R
g 2, ¥R
arg-(arEaa: &, 23
ang: g, 4R aMll g,
4%)

Qi 4, 4es L2

agean %, 93

4/ 81ag

], 3%

ardl &, 22

1L

gregan R, %
qregagsATE: ], 1
G CGHAUARY
awa () 2, %
aFfa 3, &
rFEFIREArL Y, R
gifaw 9, 1’
afFqIfa® 7, ¥¢
gl o, 9¢
a4, 19
ggeiad 4, €
QI &, O]
anpd e 3, ¢
CaHFT R, Q%; 9, ¥¥
qIAIH ], ¥¥

and 4, 32
FEFREAIL Y, &3
‘aEmH v, ¢

| 2, 9 3 2R
RTINS §,y 4o
AreadIAE &, ¥
a1 &, ¢

argawy &, W%

EmgE Y R

BrEEA 3, V2
faarga: s, 3R
fadais 3, ¢

faga &, &Y

°fagra° 9, 9

fazd &, R

fagis 3, %

fafg o, €3 Y 3,
ay faz T 3, ¢
°farzanry 3, 43
fargisga 4, oL el
2, &

fegaq( R, »



wE

figeatas ¢, ug
fégman: &, 38

19 4, &2

°HFTH &, ¥

g+ql ¢, go

I Y, Lo A 2,33
gRIEg” s, Lo

gafra° 3, ug
gfarind: (wnivme-
@) v, vy

891, e

agr &, &

g ¢, Ry

I L, UR; 4, W
&, <9 AML b, ¢;
gA@ANYC §, ¢3

gl 3, 43
RT3, 4; 3§
“g° &, ¥§

BARIAN 3, ]

gwilT v, 3¥

g 1y, ¥3

gugdl &, Ry

HAT 9; o

gt ¢, %

guhs &, g

U 3, Ro; U b,
¥&; UM, 3, 38 gi-
RS 9, \(o;
IS ¥, Ro
UNISET 3§, ©&
G R, ¥ 3; 42
glamalan: 3, %o
g@mew 3, 18
glamuaeg ( °azzn°)
ErA

Vauisif 2, &

FAREFAY

AN R, 4R
guits 3, &

g Y, 33; &8
FIQGS : 0, Xo
BEATETEAN O, 3¢
"L §, 4

832 ¥, 9

g ¥, ¢

LA ¥, ¥
BAIfEIaF v, RE
A/q (FgT 8, Re; 3,
R%)

qeH: R, 28

qf=a: &, &

qAIghn: ¢, 3R
VEsfa R, 105 &, 3
SEEGHESIEL N

g R, k¢

TR R, 4; 3, 2U
JI (FE 4, 3¢
v/ FREATER 8, ¥X)
dar v, €3

FIFE 9, Yo

d%a° 2, 38

a9y 3, &2
HlAG§3T 8, 8
| &, 28

|l Y, ¥&

AT ¢, 43
HAFTEAT 4, 2
HPIERA 9, ¥E

| araiEin g, 3
@ 1y, 34

RN %, K&

WA ¥, LR

w@iwal; 4, ¥
WAEHA 2. ¥o TWAZA

4, 48

qATYET ¢, ¥R
afaerdr 4, <%
AT ¥, &
®|ARAM_ 3, 4y
TgaFal e, U
IREAAAT 3, U¥
fafyalaails 3, ¥
fafsaEmag! », R
&gl R, &

IO §, £3

a7 ¢, U

=i-(faa: v, & stag
&, ¥4; 9, RR & 3,
g)

&igAF &, 3R
a2, @
sitafFasag 3, oy
Ed 4, 2R

g iugy 2, 33
w(rﬁri ¥, ¥

/&l (A8: ©,3y; aedl
(PR SHEAR YA WA ¢
s, 3 IE; ¥9; §o;
fasg 3, 4; &, 1Y,)
¥2H§IJI‘{_\ 33, t4C)
A 3, 3y
ITIAGY, ], 13
TAFET 3, 4%
YIS, 3 &AL
=t v, (4

BT §, §5; 9, §Y
A &, W BEURY
&, <o HUIFT &, 63
EEFAAN 2, I3
HIFIEAT 3, 4R
HEYGTHY &, &\@



feua-(Raa: 2, ¢ faam
¥, R9; 4, ¢ fuad g,
¢ feuan: 4, y¥; Yy
ferery v, 3¢ fud
L)

°feufa’ 3, &

feafag: ¢, 2¢
Rufamar g, 30

feqt: 9, o
RutiATagH 4, %
fegd v 3, ¥4
feurggieam R, 3¢
feaitagan ¢, 30
E R, 2R

A/ &Y v, o
sTARfagIIRe 6, 33
feavge=1fgm: v, ¢
@Es e, 4
°weaaaE” 3, ™
v/ (wy 3, R
QeI 9, 32 WY b, L€
wyf-a &; £4)
wyAdifgasa, 3, &
wqgaals 2, 44
gaaadia; 3, e
WqTIAGRTE v, &8
wizagH &, ¥R
SHERIGEIEFRL Y, &3
egHEATRAA 3, KR
THTATEAIHT 4, ¥4
THTHEAUR: 9, 93
egEfig ea g, ¥Y
PR 2, ¥ G
W 3, ;&G FH
3, ©8 HRA: v, )
“epfigausas 3, ¢
THRENUIE 4, ¢3

TR GEH

A/ (R ¥, 25 R
unfa v, ¢; WM Y,
33; AR §, 1)
w-(FR ] ¥, ¢ WU 3,
943 ¥, 3&; WY, W
¥R; W 3, tR; 6,98
T 3, 44)

T &, 28

eRIie ¥, ¥
wAEA: &, 1

wId: v, &

war R, e

ftada o, ¥&

fenaqdd o, ¥

finaseg ¢, ¥¥

faaita: o, <o

E: 4, 90

‘gea’ &, &3 WWH R,
g3 @I 3, W

@ qwiaarn R, &

‘g’ g, &

WA R, W2
wI9_3,494,38; @ R,
8¢ | 3, 38 @A ¥,
¥3; WY R, ¥3; W,
R

QY &, R°

wa° §, 39; ¥ &
R, IR @STT 9, }
wFIFfalE 3, W
FHREIRAITA 3, €
WHTGN: 4, 22
sfhfa: 3, ¥4
SalREI, 85 Ue
SA9ETET: T, 2, ¥
AN fETS: §, &8
[IA ¥, &

ke
‘Fa° ¢, %
QeEa) R, ¢
wqapefray (WK)
9, 42

&I L, o N i
¥, 1¢; 4 385 ¢ Qe
gu; &, 433 9, g9
wiaiR° ], ©

ey Y, ¥

[EETE Y, 8

=y ¢, ¥4
SEICCEAT MM 4
SqgTEAm 4, 3%
|YOWIEEH 4, 20
WEAME ¥, ¥
e R, 4R
wgEgAs 3, &
wElfaiaa: %, 9
| R, ¢
EaTfa®: &, vt
wHIEga 3, R

AN §, k%
fearig_fa: o, vo
=W 2, 33
gauigl: §, %o
gafgaaTg :2,p%
g ], 12

A/ (ITA) ¥, R&; 9,
38)

G Ry R

ETAH R, ¥

g R, I R R, Yeo3
BY9; ¥, ¥X3 9, ¥¥; UL
4, 645 6 ER & Y,
N4 CHEPRTHE ML}
£1q v, UY

@A’ ¥, 1



143

gEhua: o, e
CE &, &1
AW 3, QY
@iy v, vo -
WWR S ]
eR-(gRs 8, ¥¥ 39,
o, ¥& T R, 105 &,0%
IR R, ¥E
ghargaiay u, &&
giam 7, ¥}

gRareg” ¥, ¢
gRaaq=T: 9, 33
g 4, ™
UG 4, 13
iﬁiﬂ 9, I

T 4, &R

g v, ¥3

g ey, Re
ghnitag: &, ¢

= g, U3 R, WYR
@ R, ¥ &Y A
2 X b, %o

ARG

€A Y, ¢
2/ THERIEE 9, B

f& 2, Ry AU R,
RE; ¥R; s UCY; 3,
29; 24; 85 Ye; &3
¥, R&; 335 TG ¥ Y,
W ¥4 & & 1Y
3 U&; &R O; £o;
PATIOR LHE 09

fenm 2, 3
fnlFaeamigiia ], 2&
femaegia &, 1R
RHA &, 48,
eI 3y 31
femis: 2, Wy; ¥, 2%
feri@as 2, 4 &, \&;
gy fLa@adq &, &¥
femiTTs o, &8
fewwag &, e

VvV (IH 2, %%)
R R, R8; %,4Y

gaq §, 1’
gawiaagey 4, R
EAIGTE , R

A/ W R, ¥)
EAFAAH, 9, &

g2q ¥, & W @&
4, 2

ZIATH: ¥, ¥
ZIAFH: 3, &

ZiZ 3, oy %, W¥
WA}, &8

Wmaan 3, 3 &, Yo
Enaewa: &, &
mates® (%gee’) R,
XY

RHIAASEA &, 4
gar 3, %
geuINfAFgaIq v, €
glagq (gifafia) 3, o
g o, WY
WA 9, o4
gETTEL 9, ¢4

—  WREFeE a5 A/ 1geg a:, FeTIEg e, sfa &9 IIIHR-
st 4 | '



Index



Agni

Abel Remusat
Abhijfiznagakuntala
Abul Fazal

Academy of Learning, First
Aeneid

Aeschylus

African Negroes

Aini Akbari

Akbar

Al-Beruni

Aja

Aja-Indumati Svayamvara
Alaka

Alakananda

Alankara Sastra
Alexander (The Great)
Alexei Pusyata

Alps

Ambar (Fort)
Amarandatha

Anna Karenina
Anusasanaparva
Arjuna

Arka tree

Aryans

Artha

Atharvaveda

Asoka

Assyria

Aurobindo Ghosh
Atimuktalata

Avesta

Ayodhya

(&) Adnominal preposition
Adikavi

Adikdvya

Adi Sahkaracarya
Asvins

INDEX

50

[

[
ot
w

H

o
™, B T s B =R

o
(3]

'S
w
o

N ) N RS
0 00 D =1 00 ~1 Ot S NN

29, 35
9,11
37

32
211
30

21

19

20

Atman

Babylon
BadrInitha
Balakanda

Bana
Barhabhara
Beauty

Bengal

Berlin

Bhagwad Gica
Bhandarkar Dr. R. G
Bharata
Bharata Yuddha
Bhagavata
Bhiksatana-kavya
Bhima

Bhumi
Bhramaraka
Birch tree

Bloch (Dr.)
Bloomfield
Boehtlingk
Bonn

Bonaparte
Brahman
Brahmin
Brahmin wife
Brahmaputra
Bruguiere
Buddhist
Buddhist writers
Burkard
Burnouf
Cakravaka
Calais

Campaka

Candra

Cappller

Cardinal Richelieu

25

44

5,45

20

30, 45

40

42

i1, 12, 14
9

12

8
44
17

19
7
5

40

31

43

17

15
9

10, 11

26

11

14

45

12
4
4

15

13

34

46

35
5

15

9



Caspian
Cazamia
Ceylon

Chair of Sanskrit, First

Chaldean
Chandogyopanisad
Central Asia
Chandana tree
Charles Wilkins
Chavannes
Chezy

Chinese
Christian Church
Cloud

Cloud Messenger
Classics

Coiffure

Collége de France Royal
Comparative Mythology
Comparative Philology
Comparative Religion

Compton Rickett
Damayanti \
Dante

Dapdin

Darwin
Dasakumara Carita
Devadaru
Devasena
Devatatma
Dhawalagiri
Dharma

Dhruva

Dilipa

Dina

Dipasikha Kalidasa
Divine Comedy
Dravidian

Duma

Duperron

Durvasas

iii

46 Dwarika 5
10 East 9

4 East India Company 11

9 Egypt 11,44

10" Binstein 26
ﬁ) Elegy of Aja 16
39 Eliot 18
12 England 7
13  English literature 10
9,10,12,13,15 English poetry 25
10,12 English Romantic poetry 25
11 Epic 8
15 Everest 46
15 Family Bible 6
6,17 Faust 7,14
39 TFederal Republic of Germany 9
9,12 First chair of Sanskrit 9
17 Forester 12.13

17 Forty Immortals 9
17 France 7,9,12
10 French Culture 9

4 French language 9

7 French Revolution 11,26
30,44 Friedrich IT 11
30 Gajagdmini R
44 Gandhi 7
30,31 Ganghd 13,21,30,31,32 45
49,50 Germany 7,9,14
45 Giricara 49
46 Girlsa 49
38 Girisad 49

7 Gita 7

37  Goethe 7,12,14,15,16

5 Gopatha Brahmaga 49

35 Guptas 8

7  Guru Grantha 6

5 Govardhana 30

10 Gaur sankara 46
9,11 Gramarians 4
42 Greece 7



Greeks 6
Greek Koine 5
Grhya Siatra 3
Hair dressing 40
Hamsa 34
Hamlet 7
Hamilton 12,14
Harward Oriental Series 16
Hariscandra 1
Hebrew 10,11
Hegel 9
Helmina 12
Helmina von chezy 11
Himalaya 23,44,45,46,50.52
Himslayas 8
Hittite 11
Homer 7
Hugo 7
Humanism 18
Humboldt W. W. Von 15
Huxley Aldous 25
Iliad 7
India 6,7,9,12
Indumati 18,34
Indumati Svayamvara 30
Indus 46
Indus Valley 49
Ipgudi 27
Imperial Guptas 3
Indian Drama 16
Indian thought 10+
Inter-Asian Frontriers of China 45
International Seminar of books 16
Iran i1
Jacques de Marquett 9
Javenese literature 17
Jogimara 43
Johnson 18
Jones Williams 23
Joshi Muth 5
Jungfrau von orleans 15

iv

Julien 13
Jwalamukhi

Kadamba 43
Kakavi 17
Kailasa 45, 46
Kalhapa 45
Kanarese language 5, 45
Kaniska (kushan king) 34
Kant 18
Kapva 41, 43
Kapardin 48
Karpikara 36
Kashmir 11, 44, 55
Kashmir stag 34
Kaveri 317
Kedaranatha 45
Kabari 40
Kadambari 45
Kalidasa 4, 14, 15, 16, 17, 18,

19, 20, 21, 23, 25, 26, 28, 29, 30,
31 (Tagore on) 33, 34, 35, 36, 37,
38, 39, 40, 41, 42, 45, 47, 50

Kama 34, 29, 50
Kama §astra 38
Kaficanaganga 46
Kartikeya 34, 49
Kighaka samhita 48
Katyayana 4
Keats 15, 18
Keith 20
Kerala 4
Kesapasa 40
Kesins 48
Kimpurusa 43
Kiratas 49
Kokila 34
Kokila-vapi 34
Konow Sten Dr. 15
Koran 6-17
Krspakavi 30

Krsna Yajurveda 48



v

Krttivasas 48, 49
Kumara 49
Kumara sambhava 8, 19, 22, 28,

29, 37, 41, 42, 43, 45
Land-grants 8
Laila Majnun 9
Lamartine 10
Latin 5
Lattimore Owen 45
Les Meserables 7
Light of East 11
Like a cloud 24
Like a glow-worm 24
Like a poet 24
Like a rose 24
Lodhra tree 32
Lotus (variety) 33
Love 4], 42
Louis 12,13
Luders 43
Macdonell 44, 47
M’cintyre 46
Mahabharata 5,7,8,49
Malaya jungle 32
Malaydlam 5
Mallinatha 41
Malopama 21
Mandehou 10
Mandodari 20
Malavikagnimitra 23
Manasa 22, 34
Maruts 48
Maupssant Guy de 39
Mahabharata 17
Meghadita 23, 40, 41, 43, 44, 45
Meghadata, translation

15, (Monglese)
Me kong 45
Mensa 51
Middle Ages 10
Mohammed of Ghazni 5

Moksa 38
Monier Williams 15,16
Monism 26
Moses i1
Mrgaksi 34
Mujavat (Mountain) 48
Muslim Conquests 10
Mysticism 10
Musset 9
Nala 15
Nature 25, 26, 29, 38, 39, 47, 50
Naksatra 5
Nandini (kamadhenu) 37
Nangaparvata 46
Narada 51
Napoleon 911, 14
Navamalika 29, 23. 27, 37
National Epic 4
National Library (in France) 10, 12
Natyasagtra 44
Nehru Jawahar Lal 3
New Delhi 9
Nicais 43
North 4
Ode to autumn 15
Open air Theatre 43
Orient 9
Orientalists 11
Othello 7
Othmar Frank 11
Ouphekhal . 9
Palasa 29
Pali 4
Pampi lake 19
Pan-Islamism 7
Panini 3,4
Panikkar K. M. 4
Parvati 8, 22, 31, 37, 41, 42, 50,

51, 62
Patanjali 4

Paris 11, 17



vi

Parraud 12
Patupata 45
Peacock 34, 50
Persia 11, 40
Persian 9,10
Phallus worship 49
Pischel 15, 16
Pope 6
Post-vedic period 47¢
Prakrti 38
Prometheus 7
Prasad, Rajendra Dr. 5
Prahlada 7
Prussia 9
Pari
Puariiravas 19, 49
Puissant movement 10
Purusa 33
Purapa 45
Ragha 4, 32, 37
Raghuvamsa 4,16, 18 19, 22,
29, 30,
Raghuvir 18
Rajahamsi 34
Raja Ram Mohan Roy 25
Rajasekhara 30.
Rama 4
Ramayapa 5.6. 7.19.20
Rati 51
Ratri 5
Red Indians 6
Regionl language 4
Rgveda 21,25,47,49
Rhine 14
Robin 3
Romans . 6
Romantic movement 10
Romantic movement in
English literature 23.25
-Royal college de France 9,13,

Rtusamhara 19
Ruckert 16
Rudra 47.48
Russia 7
Ryder 16.30
Sakuntala 15,22,25.27
S&kuntala 12,14,15,16,17,23
25. 27, 41
Sakuntala, translation
thirty times 15
akuntala, first English
translation 13

Sanskrit 3.4.5.9.10. 12, 14.
Sanatkumara 49
Sanmatura 49
Sanskrit classics 17
Sanskrit christomathy, First 11
Sanskrit impact 10
Sanskrit, Heritage of 12
{Sanskrit in Europe 9
Sanskrit Language and
literature 9
Sanskrit literature 10
Sanskirt Manuscripts 12
Sanskrit novelist 46
Sanskrit poets 21
Sanskrit studies 14
Sankaracarya 4
Saffron 44
Sala 30
Sarala 30,31
Sarasvati 34,45
Sarasvati Pija 6
Sarup L .Dr. 10
Sastri M. Patanjali 21,4
Satyagraha 7
Satapatha Brihmapa 38,49
Schlegel 9,11,14,16
Schlegel Von Friedrich 12
Schopenhauer 9,18



Schelling 9
Scheme of physics 26
Schwitz C. 15
Sensitive plant (Shelley) 35
Seven Hedin 47
Shahjehan (Mughal Emperor) 34
Shakespeare 7
Shelley 15,11,23,35,36
Shri Harsha E
Sikha 50
Silavesma 44
Silvestre Sacy 11
Sikhs 6,7
Simile] 34
Similes (serial) 21,22,23
Sindhu 45
Sirisa 32
Sitabenga 43
Siva 41,42 ,4749,50,51,52
Sikhin - 48
Sikhagdika 40
Sisnedeva 49
Skanda 31,49,50
Skandagupta 34
Skylark (Hymn) 24
Smara Dahana 46
Soddal 30
South : 3
South East India 17
South East Asian Countries 46
§ringeri b
Storm and Stress movement 10
Stanley A. Sir 26
Sunandid 34
Surya 5
Svayamvara 4
Switzerland 44
Syrian 10
Tagore Rabindranath 14,24,

31,41
Tahkik-e-Hind 5

vii

Taittirfya Brahmana
Talleynand
Tamala Forests
Taraka
Tarangalekha
Tartare

Tara

Tali Forests
Telugu

Tiber

Theatre (Greek)
Trans-Himalaya

49
10
23
50
34
10
20
23

14
44
47

Transcendental movement in

America

Tamil

Tolstoy C. Leo
Tradition
Tourists

Tulasi Dasa
Turkish

Uma

Upami

Urvasi
Utpreksa Vallabha
Valin

Valmiki
Vanaparva
Vasistha

Vedas

Vedanta

Vedic Literature
Vedic Rgis
Victor Cousin
Victor Hugo
Vigny
Vikramorvasiya
Vidarbha

Virgil

Virtue

Vispu
Vispusahasranama

25

-1 o

B
-1 W

33,51
23, 24
28

19

20
7,19,45
49

37
3,26
26

47

50

17

10

10
19,23,28

42
8,47



Vyasa

West Ostlicher Diwan
Wilson H. H.
Windisch

Woman

Wordsworth

viii

45
16
15
44
38,39
25

World as will and Idea
Yajurveda

Yallow river

Yamuna

Yaska

Yeats A. E.

34,48
45
21,22
50
25



Seleet Opinions on
Dr. S. R. Sehgal’s Contributions

SANKHAYANA GRHYA SUTRAM

( BELONGING TO THE RGVEDA )
The Oldest Treatise on Folklore in Ancient India

Critically edited from MSS with copious variants from Vedic work,
bxtracts frcm Commentary of Narayapga and Paddhati of Ramacandra
with an introduction discussing the various problems of Mantra and
Sttra texts, assessment of Grbya Sutras as a source of Folklore, etec.
Appendix establishing relation of SGS with other Vedic works, word-
Indices of citations and Sttra-text, RV, citation, contents of RV. GS.

The present work, being a new edition of the Safkhayana Grhya
Stutra after 51 years—the last one a curiosity of corrupted presentation,
being published in 1908—appears to be an indication of intellectually
awakening India, The notable features of the edition are transparenﬁ
readability, highly elaborate variants, many sided indices and a text
systematized with a heading of each rubject.

But the outstanding characteristic of this is an exhaustive introduc-
tion which is evidently a product of years and years of intensive study,
piercing reflection and comparative penetration. The most impressive
portion of this introduction is ‘‘comparative study of the RV. school with
special reference to the Grhya Sitras” Pp. 36-40). In this study we are
told that the number of RV. citations in Séikhayana Grhya Sitra is 170,
in Kausttaka Grhya Sutra 187, and in Asvaliyana Grhya Sttra 126
(Page 37). This wide and oppressive problem of tracing mantras has
been handled in pages 9-11. The section on ‘‘comparative study of
Sankhiyana Grhya and Kausitaks Grhya Sakhis shows an intimate
rélation between these schools {pages 40 43) one of the contributions of
the Sankhayna Sakaa is said to be six mantras such as (Adha svapnasya)
RV. 1,1:0,12 ete. (page 45). The contribution of Kaunsitaka Grhya is
stated to be a special rite viz. Niskramapikd not mentioned in the other
related schools (page 48). The exbaustive discussion of various reading
such as between (Jayatam : Jagata (Pp. 23-29) indicates that the edition
is not of the mechanical but of the intellectual type.

That the editor, in spite of pressing professional and domestic enga-
gements, should have persisted, all single handed to go 8o deep into the
subject for years and years is & marvel |
: o Price Rs. 30/—



BHASA’S BALACARITAM

As a literary presentation, this book is a challenge as well as a
warning to the stupidity of those scores of books, in any language,
published in this country which do not possess even an index. But
this book is the first literary work of its kind in this country, for a
Sanskrit drama ( Bhasa's Balacaritam ) is fitted with a word-concordance !
Even worlls like ca, atha and atra have been listed with chapter and
verse | In Library Science, only that book is called a book, which is
fitted with an index; others are called only pamphlets. In accordance
with Library technique, therefore, this work eminently deserves the
name of a book. But the author’s soaring intellectual ambition could not
be satisfied with & mere word-concordance; he also adds another elaborate
apparatus, viz, an index of every metrical foot occurring in the poems
of this drama, e. g., ( dristtir nisphalatim gatd ), page 8 verse 15;
‘tafitrisca vairGni ca ghattaygmi’ page 2 verse 4. This second list will help
the language-learner tremendously, for a free command over a language
can be wonderfully facilitated by remembering metrical feet like those
quoted above. This book, therefore, is definitely a service to the
Sanskrit-learner.

Besides the above-mentioned literary apparatus, the book has an
elaborate introduction covering more than forty pages. It traces the
development of Sanskrit drama in 8 truly historical spirit. for it takes the
reader to the very sources of this drama, occurring in the Vedas as well
as in the Ramiyaga. 1In this connection very interesting facts have been
related here and there, e. g. on page 26 we read that ‘Even the women
organized dramatic clubs in the days of Ramayaga (Rim. I. 15.12:))
On. page 29 we read that during the Buddhistic period there were
theatrical companies which were called Sam3jas or Samijamandalis. An
enjoyable deseription of an open-air theatre, substantiated by inscript-
ional and literary evidence, occurs on pages 29 ff
. The author has worked bard on the Chronology of Bhasa, but
unfortunately the material available is too poor to be of any substantial
use to him. Thus to infer the date of Bhasa from isolated verses occurring
in other works would be only then somewhat reasonable, when the
authorship of Bhasa with reference to those verses is also definitely
mentioned in those works. But it is a pity that the reader is not told
whether the name of Bhasa is mentioned by the works concerned discussed
on page 35. Similarly, regarding ( navam sargvam ) mentioned on page 36,
the reader may ask : ‘Has it been stated in the text of the Arihasistra



that the passage concerned is from the pen of Bhisa’. The author, it is to
be regretted, has not anticipated such questions from the reader.

The author’s very able comments on sumbha and nisumbha on
pages 39-41 are worthy of appreciation, but rhetoricians could hardly
follow the author that ‘the transformation of verbal forms...... into the
names ot demons is indication of gross ignorance’. The imaginative
creativeness of the Pauranic authors by exploiting sheer verbal forms
into cock-and -bull stories may be as entertianing as the stories of
Ali Baba and Forty Thieves.

While tremendous efforts have been made to present to the reader
an elaborate literary apparatus for the study of this drama, it is hopod
that the struggling author will secure sufficient facilities from States and
public organizations for preparing many more indices which for the
advanced requirements of this age are indispensable. For instance, even
the first verse of this drama contains three adjectves not availale
elsewhere in spite of efforts on the part of the present reviewer. The
very first word of the drama, viz. ‘Sapkhaksiravapup’, though easy to
translate, has not been met with anywhere. Monier Williams gives a word
Sankhadharala being the name of the flower (Jasminum aputiculasum), so
that whiteness could be easly associated with the conch, but the adjective
as such sounds somewhat alien to the currency of Sankrit poetic language.
In the next line of the same verse there occurs the adjective ‘Suvarna—
prabhaly’ golden-hued, i. e. yellow. Even this has not been met with.
Monier Williams gives only suvarpa—prabha ‘N. of a Yaksa ~ Buddh.’
The next adjective is durvdsyamanibhh which does not occur at all in the
sources available here. is dirvd necessarily sygma * The Dhanvantari
Nighaptu, quoted by Yadavasarma in his Dravyagunavijianam Bombay
8. 2007 page 380, speaks of two varieties of diirva :— svetadirvd, niladirva
ca kathyate’ Many questions may arise in the linguistically-minddd reader,
such as:—Are these adjectives Sanskrit translations of words occurring
in Dravidian poetical works in which Vispu has been profusely
described ¢ Is it not desirable to prepare, in this connection, a list of
parallel concepts of Vispu in Dravidian and Sanskrit ¥ Without the
preparations of such elaborate conceptual parallels, a really logical
conclusion will be impossible.

This book, therefore, is opportune for a period when India is
struggling for intellectual enlightenment, an enlightenment which categor-
ically demands wider horizons, deeper reflections and over-all conspectus,

Price Rs, 12/50 ~Prof. Siddheshwar Varma
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(RASTRAKAVI KALIDASA)

This fairly lavishly produced book in Hindi can serve as an intro-
duction to Kalidasa and his works. Beside dealing with the poet in &
long preface the author has included chapters on subjects ranging from
Sanskrit studies in Europe to the food and dressing habits of the people
during his times.

It is an interesting study on the poet which certainly has involved
eonsiderable research. —Hindustan Times.
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